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ABSTRACT 
 The Swinney Conservatory of Music at Central Methodist University in Fayette, Missouri 
has a long history of producing a significant number of the music educators.  Even before the 
conservatory’s founding in 1925, music and music education played an important role in the 
town of Fayette.  Since the mid-nineteenth century there were two colleges in Fayette:  Central 
College and Howard Female College.  While both schools grew alongside each other, it was at 
Howard College (later renamed Howard-Payne College) where music was taught.  When the two 
schools merged in 1923, Howard-Payne’s music department was transferred to Central and in 
1925 was reorganized into the Swinney Conservatory of Music. 
 This study examines the history of music at Central Methodist University from the early 
ensembles and curriculum at both Central and Howard-Payne Colleges through the founding of 
the Swinney Conservatory in 1925 to the present day.  The study focuses on the many people 
that helped establish Central Methodist’s reputation along with the performing ensembles that 
have existed since the beginning of the twentieth century.  Sources that were examined include 
course archival material (catalogues, yearbooks and student newspapers) from Central and 
Howard-Payne College, historical records in the state of Missouri and personal interviews and 
statements from Central alumni. 
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CHAPTER 1 
INTRODUCTION 
  
 Music has long been a part of liberal arts training in higher education.  From their earliest 
days, colleges large and small have developed music schools to train quality musicians.  With the 
establishment of normal schools in the early to mid nineteenth century, the focus of the 
curriculum changed to that of teacher preparation in all subject areas including music.  These 
schools were largely established by individual state governments, but others were established 
through private entities or city school systems.1  With the expansion of the music curriculum in 
secondary public schools in the early twentieth century, more emphasis was being placed on 
music teacher training.  National organizations helped establish standards for teacher training in 
music and more colleges and universities began to offer degrees in music education.2  One 
example of such a college is Central Methodist University in Fayette, Missouri. 
 Central Methodist’s musical tradition began with a neighboring school, Howard-Payne 
Female College.  In the late nineteenth and early twentieth century Howard-Payne and Central 
grew alongside each other and eventually started sharing faculty and curriculum with each other.  
Music, which was a part of Howard-Payne’s curriculum, gradually became a part of Central’s 
culture.  When the two schools merged in 1923 Howard-Payne’s music department was absorbed 
                                                          
 
1
 Michael L. Mark and Charles L. Gary, A History of American Music Education (New York:  Rowman & 
Littlefield Education, 2007), 217.  
 
2
 Ibid., 320-324. 
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by Central.3  In 1925, the President of Central College proposed a development program which 
included the building of three adjoining structures, a modern church building flanked on each 
side by two other buildings, one for religious education and one to house the music department.  
The new music building was named The Swinney Conservatory of Music in honor of Kansas 
City banker Edward F. Swinney who had donated $35,000 to Howard-Payne College a couple of 
years earlier for the construction of a music building.4  
 The Swinney Conservatory continued to grow along with Central College (renamed 
Central Methodist College in 1961 and Central Methodist University in 2004) and began to 
expand its coursework leading to the offering of a bachelor’s degree in music education.5  
Through the years it has become one of the prominent institutions for music education in the 
state of Missouri.  It continues to produce a significant number of music educators, many live 
and work in the state of Missouri and contribute greatly to the success of the state’s secondary 
school music programs.   
 The purpose of this study is to investigate the history of the Swinney Conservatory of 
Music.  Some portions of the history of Central’s music department have been collected, but 
there is no study available that explores the overall history in any significant way.  There is value 
to the field of music education in collecting the history of institutions such as this so scholars can 
understand the bigger picture of American music education.  As philosopher Allan Bloom writes, 
“We need history, not to tell us what happened, or to explain the past, but to make the past alive 
so that it can explain us and make a future possible.”6     
 
                                                          
 
3
 Frank C. Tucker, Central Methodist College:  One Hundred and Ten Years (Nashville:  Parthenon Press, 
1967), 106. 
 
4
 Ibid., 110-111. 
 
5
 Ibid., 135; Ragout (2004). 
 
6
 Allan Bloom, The Closing of the American Mind (New York:  Simon and Schuster, 1987), 239-240. 
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CHAPTER 2 
REVIEW OF LITERATURE 
 
 Other than the primary sources that will be discussed in further detail later, the related 
literature for this study can be placed into one of three categories:  biographical studies, history 
of musical ensembles and history of music education at a specific institution or geographic area.  
The literature was examined not only for its historical content, but also for their methodology 
and organizational aspects. 
 
Biographical Studies 
 The study of the life and works of an individual helps us better understand larger issues in 
the history of music education.  The subjects of biographies range from minor figures that had an 
influence on a specific time and place to people who had profound influences on music 
education nationwide. 
 Some biographies, such as that of Eugene E. Davis, show the influence one person had on 
music education at a specific time and place.  The focus on the study was on “the day-to-day life 
of an ‘ordinary’ American…music educator at the turn of the nineteenth century.”7  People such 
as Eugene Davis are important to study because their lives add another piece to the overall 
picture of music education of America.   
 
                                                          
 
7Eugenie Burkett, “Eugene E. Davis:  Musician, Music Educator, and Entrepreneur,” Journal of Historical 
Research in Music Education 26, no. 2 (April 2005):  101-129. 
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 Other biographies are of people who have influenced the music education history of 
African-Americans throughout America.  Some examples include studies on E. Azalia Hackley, 
Major N. Clark Smith and LeRoy “Boots” Battle.  All of these studies were of African-
Americans who worked their entire careers to promote music education in black communities.8  
  The majority of biographic studies in music education highlight the lives of people who 
have had far-reaching effects on the national landscape of music education.  There are many 
studies that cover all aspects of music education including band directors (Paul Yoder), choir 
directors (George Oscar Bowen), private instructors (Richard Miller), composers (Ruth Crawford 
Seeger) and philosophers (Christopher Small) all of whom have pushed forward the cause of 
music education.9  
 In a project such as this, the study of the lives of the individual people involved is an 
essential part of being able to understand the institution as a whole.  An example of the important 
role that biographies play in the larger project can be seen in the early history of the Music 
Educators National Conference.  
 Perhaps the most influential driving force in music education over the past 100 years has 
been the Music Educators National Conference (MENC).  Studies have documented the history 
of MENC and along with that, biographies have been written on some of its founding members.  
                                                          
 
8
 Juanita Karpf, “The Vocal Teacher of Ten Thousand: E. Azalia Hackley as Community Music Educator, 
1910-22,” Journal of Research in Music Education 47, no. 4 (Winter 1999):  319-330; Marian M. Ohman, “Major 
N. Clark Smith – A Ten-Band Man,” Journal of Band Research 39, no. 2 (Spring 2004):  1-34; Judy W. Moore, 
“The Life and Times of LeRoy “Boots” Battle:  Band Educator/Jazz Musician,” Journal of Historical Research in 
Music Education 29, no. 2 (April 2008):  79-97. 
 
9
 Steven N. Kelly, “Paul Yoder (1908-1990):  A Pioneer in Public School Band Education,” The Bulletin of 
Historical Research in Music Education 17, no. 2 (January 1996):  117-136; Alan Spurgeon, “George Oscar Bowen:  
Pioneer in Choral Music,” The Bulletin of Historical Research in Music Education 14, no. 1 (January 1993):  23-32; 
Mark McQuade, “Richard Miller:  A Life of Contributions to Vocal Pedagogy” (doctoral dissertation, University of 
Mississippi, 2006); Sarah Watts and Patricia Shehan Campbell, “American Folk Songs for Children:  Ruth Crawford 
Seeger’s Contributions to Music Education,” Journal of Research in Music Education 56, no. 3 (October 2008):  
238-254; Mary Cohen, “Christopher Small:  A Biographical Profile of His Life,” The Journal of Historical Research 
in Music Education 31, no. 2 (April 2010):  132-150. 
 5 
 
By examining the biographies of founding members of MENC, one can understand the 
organization’s beginnings. 
   Perhaps the most important biography to study in tracing MENC’s origins is that of 
Philip C. Hayden.  Through his biography we can get a more complete understanding of how this 
organization came to be.  Active in music education since 1892, Hayden was the music 
supervisor in Keokuk, Iowa when he founded the School Music Monthly, a magazine for music 
educators.  He and other members of the Department of Music Education, a branch of the 
National Education Association (NEA), felt that the organization was losing its focus.  After the 
national meeting of the NEA was cancelled due to the great San Francisco earthquake of 1906, 
Hayden organized a meeting of area music supervisors that would take place in Keokuk in 1907.  
From that meeting came the formation of an organization independent of the NEA, the Music 
Supervisors National Conference, later called the Music Educators National Conference.10   
 Other biographies of MENC founders add to a clearer picture of MENC’s beginnings.  A 
young music educator in Cedar Rapids, Iowa, Alice Carey Inskeep played an important role in 
helping Hayden organize the Keokuk conference.  Inskeep was on the three-person committee 
appointed by Hayden to plan the first conference and would later hold several offices within 
MENC and publish several articles on teacher standards and other topics, becoming an 
influential figure in the history of music education.11     
 When Philip Hayden began organizing the Keokuk conference, he started by sending 
invitations to over thirty area music supervisors.  The response was so great that he placed an 
open invitation to the conference in his School Music Monthly magazine.  One of the music 
                                                          
 
10
 Phillip N. Hash, “Philip Cady Hayden and the Formation of Music Educators National Conference,” 
Contributions to Music Education 31, no. 1 (2004):  55-58. 
 
11
 Debra Gordon Hedden et al., “Alice Carey Inskeep (1875-1942):  A Pioneering Iowa Music Educator and 
MENC Founding Member,” Contributions to Music Education 31, no. 1 (2004):  55-58. 
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educators who answered the invitation was Stella Root from Springfield, Illinois.  While Root 
was not among one of the planners of the event like Alice Inskeep, she was a part of the first 
Music Supervisors Conference and was even elected the charter secretary of the organization.12   
 By looking at the biographies of these three charter members of MENC, we develop a 
more comprehensive account of the organization’s founding from three different perspectives.  
We see the initial inspiration of the man who set the wheels in motion, the life of a woman who 
helped organize the event and another who became a charter member.  All three became 
influential figures in the history of music educators. 
 
History of Musical Ensembles 
 Closely related to biographies are studies that involve the examination of various 
performing ensembles.  By documenting the histories of ensembles, one is also documenting the 
people who organized and perpetuated the success of them, thus furthering the cause of historical 
research in music education.  As with biographies, when looking at the history of specific 
musical ensembles one can view small pieces of the overall history of music education.  Unlike 
biographies, however, most ensemble histories deal with specific people and places outside of 
the context of American music education history.  
 Studies have examined a wide variety of ensembles from public schools, college and 
universities and professional ensembles.  Much of the literature on ensembles focuses on 
instrumental ensembles, particularly bands at all levels, from high school to professional. 
 In the area of public education, studies on ensembles vary in both their geographic area 
and time of existence.  Performing groups such as the Phoenix Indian School Band, Chicago 
                                                          
 
12
 Laura Ferguson, “Stella Root:  A Historical Study of a Charter MENC Member’s Time as a Public 
Schools Music Supervisor 1898-1908,” Journal of Historical Research in Music Education 26, no. 1 (October 
2004):  49-52. 
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Reform Band, the Lincoln Junior High School (Minneapolis) Girl’s Band and the opera 
workshop and Ramsey Junior High in Minneapolis, Minnesota are no longer in existence.13  
Even though these ensembles are no longer around, studies such as these are still an important 
part of the history of music education.  Not only do they preserve the history of an entity no 
longer in existence, but they also help give an account of the culture of the schools and 
communities as they existed.  
 Other studies on public school ensembles are histories that go from their inception to the 
present day.  Studies of this nature include those of the band at Jackson High School (Missouri) 
and the Steamboat Springs High School Ski Band (Colorado).  As with studies of other 
ensemble, the purpose is to take a detailed look at the culture of a specific town, its school and 
the part these ensembles played as a part of those cultures through the years.14 
 A number of studies have investigated ensembles at the university level.  Examinations of 
jazz ensembles at the University of North Texas, choral music at Gustavus Adolphus College (St. 
Peter, Minnesota) and bands at the University of Saskatchewan serve a similar purpose as those 
of public school ensembles.  The main difference in these types of studies is in the fact that the 
culture of college differs from that of public schools, especially when dealing with private versus 
public institutions.15   
                                                          
 
13
 Greg Handel and Jere Humphreys, “The Phoenix Indian School Band, 1894-1930,” Journal of Historical 
Research in Music Education 26, no. 2 (April 2005):  141-161; Phillip M. Hash, “The Chicago Reform School 
Band:  1862-1872,” Journal of Research in Music Education 55, no. 3 (Fall 2007):  252-267; Keitha Lucas Hamann, 
“Music at Lincoln Junior High (Minneapolis) and the Lincoln Junior High Girls’ Band:  1923-1940,” Journal of 
Research in Music Education 58, no. 1 (April 2010):  55-74; Keitha Lucas Hamann, “Operetta Performance at 
Ramsey Junior High in Minneapolis:  1932-1966,” Journal of Historical Research in Music Education 28, no. 1 
(October 2006):  3-20. 
 
14
 Carol J. McDowell, “The History of the Band Program at Jackson High School, Jackson, Missouri (1920-
1998),” Missouri Journal of Research in Music Education 37 (2000):  37-53; Daniel Isbell, “The Steamboat Springs 
High School Ski Band 1935-2005,” Journal of Historical Research in Music Education 28, no. 1 (October 2006):  
21-37. 
 
15
 David Joyner, “50 Years of Jazz Education at North Texas,” Jazz Educators Journal 30, no. 2 
(September 1997):  53-57, 59-62; David Holdhusen, “A History of the Choral Music Activities at Gustavus 
Adolphus College from 1862-1933,” Journal of Historical Research in Music Education 31, no.2 (April 2010):  
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 One of the interesting aspects of many university ensemble studies is how focused they 
are on the individuals in charge of either creating or maintaining those ensembles during certain 
eras.  A study on the Massachusetts Institute of Technology Concert Band focused not only on 
the history of music at MIT, but also on the first director of its band, John Corley. Special 
emphasis was placed on Corley’s efforts in commissioning new works for the band, a practice 
that continues at MIT and other institutions in America.16 
 An example of a study that focuses on a university ensemble and its director at a specific 
place and time can be seen in an article about Dewey O. Wiley and the Texas Tech Band.  Wiley 
was the director of the Texas Tech Band in the 1920s and 1930s.  Through his efforts the band 
program at Texas Tech not only survived, it flourished through the hard economic times of the 
Great Depression and beyond.17 
 The most in-depth studies on university ensembles are in the form of books written on the 
subject.  Two books were particularly helpful in understanding the compiling of ensembles 
histories:  The University of Arkansas Razorback Band:  A History, 1874-2004 and Music Master 
of the Middle West:  The Story of F. Melius Christiansen and the St. Olaf Choir.18   Since both of 
these are more in-depth histories, organization and data collection was the focus in each review.    
 The University of Arkansas Razorback Band:  A History, 1874-2004 is a comprehensive 
history of the band from its founding to the present day.  The book places importance not only on 
the written history of the band, but also includes an extensive pictorial history.  The personalities 
                                                                                                                                                                                           
118-131; Glen Gillis, “History:  Bands at the U of Saskatchewan:  A Brief History,” Canadian Winds:  The Journal 
of the Canadian Band Association 4, no. 2 (Spring 2006):  97-100. 
 
16
 Kenneth P. Ayoob, “John Corley and the Massachusetts Institute of Technology Concert Band,” The 
Bulletin of Historical Research in Music Education 13, no. 1 (January 1992):  8-18.  
 
17
 Paul F. Cutter, “Dewey O. Wiley and the Texas Tech Band:  The Depression Years,” Journal of Band 
Research 30, no. 2 (Spring 1995):   71-86. 
 
18
 T.T. Tyler Thompson, The University of Arkansas Razorback Band:  A History, 1874-2004 (Fayetteville, 
AR:  The University of Arkansas Press, 2004); Leola Nelson Bergmann, Music Master of the Middle West:  The 
Story of F. Melius Christiansen and the St. Olaf Choir (New York:  Da Capo Press, 1968). 
 9 
 
of the band’s directors and other faculty members and administrators are a central focal point of 
the book.  The directors are so important to the history that the chapters are organized in 
chronological order following the tenure of each director.  Data was collected through archival 
materials found at the university along with interviews with students and faculty.19  
 Music Master of the Middle West is another example of a book that tells the history of an 
ensemble through the leadership of one main figure.  While the book is essentially a biography 
of F. Melius Christiansen, his founding of the St. Olaf Choir in 1911 has become such a 
landmark in choral music education in the Midwest that its story mergers with Christiansen’s.  
The choir’s early history is presented in a narrative chronology.  Most of the sources from the 
book come from the author’s own journal during his time at St. Olaf.  The journal included the 
author’s accounts of stories told by Christiansen.  More information was gathered through 
interviews with Christiansen and other students at St. Olaf.20  The influence of the St. Olaf choir 
spread through the Midwest from former students and eventually made its way to Central 
Methodist University through Luther T. Spayde, founder of the school’s A Cappella Choir.21   
 
History of Music Education at Specific Institutions/Geographic Areas 
 Perhaps the studies most relevant to this project deal with specific institutions or 
geographic areas.  A cursory glance at all of the related literature suggests that this type of 
historical study is the most common.  These studies combine biographies of influential persons 
and ensembles of an entire cross section of American music education whether it is in a 
geographic area, culture or college institution.    
                                                          
 
19Thompson. 
 
20
 Bergmann. 
 
21
 Bartlett C. Jones, Central Methodist College, 1961-1986 (Reproduced for the college, 1986), 88. 
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 Studies on music education associations shed light on how these entities were 
established.  As mentioned earlier, studies are available on the history of MENC and some of its 
founding members.  Other studies have documented the history of the National Catholic Music 
Educators Association, the American Choral Directors Association and the College Band 
Directors National Association, but for this sub-category the focus of review was on state music 
education organizations.22 
 When looking at the histories of any musical entity, it is important to examine the events 
within the overall context in music education history.  A study by Phillip Hash examined the 
history of the Illinois Band Association from 1924 to 1941.  It placed the organization’s history 
within the context of events that were happening nationwide in music education, most notably 
the school band contest movement of the 1920’s and 30’s.  The study discusses the influence that 
the school band contest movement had on the formation of the first band contests in Illinois 
which led to the formation of the Illinois School and Juvenile Band Association and eventually 
to the Illinois Band Association.23 
 While the Hash study examines an association that formed as a reaction to events in 
music education nationwide, Dale Thomas’ study on the Florida Association of Band Directors 
examines how an organization can be proactive in creating an influence on music education in a 
specific area.  Thomas’ study examines issues of music education in the segregated schools of 
Florida.  He discusses the problems that developed in black schools in establishing band 
programs and how, through the efforts of a few members of the Florida Association of Band 
                                                          
 
22
 Sharon Lee Gray, “A History of the National Catholic Music Educators Association, 1942-1976,” The 
Bulletin of Historical Research in Music Education 16, no. 3 (May 1995):  194-220; Gene Brooks, “The Rise and 
Call of ACDA 1959-2003,” Choral Journal 44, no. 5 (December 2003):  8-13; Richard Lasko, “A History of the 
College Band Directors National Association,” Journal of Research in Music Education 21, no. 1 (Spring 1973):  
48-54. 
 
23
 Phillip M. Hash, “History of the Illinois School Band Association:  1924-1941,” Journal of Historical 
Research in Music Education 30, no. 1 (October 2008):  4-20. 
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Directors, changes in music education were enacted state-wide.  These members were able to 
affect change in how music education was taught and ultimately strengthen the quality of band 
music in the state.24  Both of these studies provide valuable insight on how historical studies 
should cover important issues of a state, region or ethnic group and keep the focus within the 
context of American music education. 
 Another sub-category of regional historical study focuses on the history of music 
education within a specific state.  These studies are broad in scope and cover general trends in 
education and music education along with the important people, cultures and music programs 
that helped shape that region’s educational values. 
 A study on music education in Texas by B. M. Bakkegard traces the history of the state’s 
educational system from early Spanish explorers to the end of World War II.  Emphasis is placed 
on the influences that various cultures such as Spanish missionaries (with the church providing 
for education) and later German settlers had on shaping Texas’ music education.  This study 
shows the influence that culture, early history and politics have in shaping education in a specific 
area.25    
 A similar study was done by Carolyn Livingston in Rhode Island.  This study was a 
culmination of a project at the University of Rhode Island in Kingston in which graduate 
students studied various aspects of the state’s music education history.  Many of the individual 
student projects dealt with specific persons in Rhode Island’s music education history, but other 
topics such as prominent performing ensembles and histories of music at certain institutions, 
including the University of Rhode Island were also investigated.  Like the Bakkegard study, 
                                                          
 
24
 Dale Thomas, “A Brief History of the Florida Association of Band Directors and its Impact on the 
Development of Bands in the Black Schools of Florida:  1940-1966,” Journal of Band Research 36, no. 2 (Spring 
2001):  83-90. 
 
25
 B.M. Bakkegard, “A History of Music Education In Texas,” Journal of Research in Music Education 5, 
no. 1 (Spring 1957):  36-45. 
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influences of early settlers and native people were examined to draw a link from the early 
educational philosophies to today.26  
 While the history of music education in a particular state can be enlightening, there is 
another sub-category of regional historical study that is more specific-a community.  Each state 
has its own broad history, but by looking closer at the histories of a specific community, one can 
see the direct influence that music education can have on individual people, not just an entire 
population. 
 Most studies that address music in the community do so thorough examination of the 
public school system.  These studies highlight the formation of education within the community 
and the eventual addition of music into the curriculum.  These studies emphasize the contribution 
of key people for creating a culture where music was a necessary part of the public school 
setting. 
 In the case of the Cincinnati public schools, it was the citizens who migrated from New 
England who had the biggest influence.  As Cincinnati grew in the early nineteenth century, 
many of its citizens, who knew of the success of Lowell Mason’s Boston Academy of Music, 
insisted that music be included in the curriculum of the public school system.  One of 
Cincinnati’s established music academies that paved the way for music in the public schools was 
the Eclectic Academy of Music.  The school’s first instructor was Timothy Mason, Lowell 
Mason’s brother.  Other faculty members of the Eclectic Academy became early members of the 
music staff in Cincinnati Public Schools.27  This study is similar to the Philip Hash study in that 
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it is another example taking a snapshot of localized history and connecting it to other major 
trends in American music education.   
 A similar study focuses on the city of Zanesville, Ohio whose public music education 
system is thought to pre-date Cincinnati’s.  Again, by combing the histories of these two cities 
among other histories and biographies, one can develop a more comprehensive understanding of 
how the state of Ohio is seen by many scholars as a playing a “leading role…in introducing 
music into the public schools.”28 
 A study by Reginald Butler is similar to the one authored by Dale Thomas, but again 
focusing on a specific community.  In it, he explores the issues of creating and maintaining a 
music education program in the black community of Kansas City, Kansas from 1905 to 1954.  
Much like the public schools in Florida described by Thomas, the public school system of 
Kansas City was segregated until the 1954 Supreme Court Brown vs. Topeka Board of Education 
decision calling the practice of “separate but equal” unconstitutional.  This study examines not 
just the public school system, but also mentions the influence on music education from both 
Western University and from private teachers.29 
 While most studies that deal with communities focus on the public education system of a 
town, other studies like one by Alan Spurgeon address the community involvement in music 
outside the realm of public education.  In the case of Flint, Michigan, community involvement in 
music outside of public education occurred through its auto industry.  Beginning with a 
community chorus in 1913, the city began to organize the Flint Community Music Association.  
With the help of George Oscar Bowen, who was hired as the community’s choir director, the 
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association thrived and brought a level of pride and community involvement to the city of Flint.30  
The city of Fayette, Missouri is heavily dependent on Central Methodist University and the 
Swinney Conservatory, making this type of study valuable.  Many small colleges cannot survive 
without strong community involvement.   
 The final sub-category of regional historical study is the one that most directly affects this 
dissertation.  These are sources that explore the history of university music programs either in 
part or as a whole.  These types of studies combine aspects of both biographical and historical 
studies on specific ensembles.  Journal articles found on the subject of music institutions are 
generally brief, so the focus was placed on published books.  Two books in particular help to 
show the extent of research that was required in this study:  The Indiana University School of 
Music: A History by George M. Logan and Julliard:  A History by Andrea Olmstead.31   
 The greatest contribution that these books give to this project is an insight into how an in-
depth study, such as the one being proposed can be organized and the sources that one may find.    
Both books are comprehensive histories of their respective institutions that are used as a model 
for this study.  Sources of information for both include archival information, interviews and 
periodical articles from a variety of sources. 
 Each book presents material in different ways.  The Logan book breaks up its history into 
eras based on the tenures of the music department deans while the Olmstead book is organized 
by separate entities within Julliard including its music department.  Since the Logan book is 
more closely related to the present study, it is important to mention other aspects of the 
organization of particular interest.  One of the features is the inclusion of a “Chronology” in the 
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appendix section that provides “a few landmark events in the history of the University, major 
events in the School, and some landmark faculty appointments.”32 Another aspect of this book’s 
appendices is the inclusion of a list of the entire faculty that served Indiana’s School of Music 
since its inception in 1910.  This same concept is used in this study with the inclusion of a list of 
conservatory Deans and major ensemble directors.33 
 In examining all of the related literature, one constant theme is that all of it focuses at 
least in some part on specific people, and more specifically the relationships between music 
educators and administrators, community members and other music faculty.  It is the people and 
their relationships with each other that will be the center of this study of the Swinney 
Conservatory.  In his study of music education at Reading University in the United Kingdom, 
Gordon Cox emphasizes this point when discussing the relationship between music education 
faculty and other music faculty “…the place of music education within universities can only 
properly be understood by taking into account the complexity of…relationships.”34 
 
Primary Sources/Methodology 
 The purpose of this study is to investigate the history of the Swinney Conservatory of 
Music.  The first step in the methodology was to construct a basic timeline of critical events in 
the history of the college and the conservatory.  Using university records, including course 
catalogues and other previously published materials, a timeline was constructed.  The end result 
of this timeline can be seen in the appendix. 
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 After the basic timeline was constructed, the history was divided into eras based on the 
history of the conservatory or other important events in American or world history (these eras 
did change during the process of writing the main body of the dissertation).  With each era more 
specific information was collected through the archive of the university.  The majority of 
primary sources came from the university’s archive of the student newspaper, The Central 
Collegian and the university yearbook, the Ragout.  Other material such as articles in 
commercial newspapers, scholarly journals and conservatory records were also found.     
 There are two published books available on the history of the university which were 
helpful in constructing the early history of the school and how the conservatory fit within that 
history.  Both books were written by history professors at Central.  Central Methodist College:  
One Hundred and Ten Years by Frank C. Tucker is an overall history of the college from its 
founding in 1853 through 1963.  Much of the early history in Tucker’s book comes from an 
unpublished manuscript by Dr. T. Berry Smith, an early history professor at the college.  Much is 
written about the school’s administration and the affiliation of the college with the Methodist 
Church.  While there is little specific information about the Swinney Conservatory, it does 
present vital information about the political atmosphere of the school, which provides the context 
around which the conservatory started.35   
 In 1986, Central Methodist professor Bartlett C. Jones continued where Tucker left off in 
his history covering twenty-five more years of the college history.  In this book, there is more 
discussion about the history of all of the academic departments including music.  There is also a 
brief history of the male and female music fraternities on campus, the Beta Mu chapter of Phi 
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Mu Alpha and the Tau chapter of Phi Beta.  Like the Tucker book, there is an emphasis placed 
on the administration and the important political dealings of the university as a whole.36 
 There have been two scholarly works published on subjects related to Central Methodist 
University.  The first was a master’s thesis written in 1977 on the history of the Central 
Methodist Band.  While there is some good information about certain aspects of the band’s 
history, it is not comprehensive in its scope and only covers the years leading into the early 
1970s.  Other problems were found in the scholarship of the author.  After looking at primary 
sources referenced in the paper, some statements were found to be incorrect while other 
statements could not be verified because of improper or missing citations.  On the occasions 
where facts could be verified, the original source material was cited.  If a statement could not be 
independently verified, footnotes were used to explain the issue.37   
 The other scholarly work on Central Methodist that was used was the doctoral 
dissertation about Dr. Luther T. Spayde by Nora Hulse.  Spayde was the founder of Central’s A 
Cappella Choir and Dean of the conservatory from 1952 to 1972.  The dissertation contains 
information on Spayde’s training and choral background along with detailed information about 
the A Cappella Choir’s repertoire and insight into his influence on the organization and 
curriculum of the Swinney Conservatory.38  
 Personal accounts of the history were also important in this study.  Along with interviews 
conducted by the author, an announcement was placed in fall 2010 edition of Central’s alumni 
magazine, The Talon, asking alumni of the Conservatory to send in stories about their 
experiences in Conservatory (see Appendix A).  Responses were received from six alumni with 
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three of them used as source material in this study.  All of the responses are in the possession of 
the author. 
 One of the issues in this study was that of personal bias.  Since the researcher was a 
student at the Swinney Conservatory from 1996 to 2000, there was a concern that there would be 
bias in either not reporting all of the facts or heavily weighting information to focus on certain 
aspects (eras or organizations) of the history.  The use of independent readers including the head 
of the dissertation committee helped with controlling bias. 
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CHAPTER 3 
TWO SCHOOLS IN FAYETTE 
“Let our motto be, One Methodist College in Missouri, and Only One.” 
-Reverend Nathan Scarritt quoted in the  
St. Louis Christian Advocate, October 21, 1852 
 
 The story of Central College begins with the history of two separate schools under the 
control of the Southern Methodist Church:  Central College and Howard-Payne Female College.  
Both of these colleges grew up alongside each other in the small Missouri town of Fayette.  It is 
from these separate institutions that Central Methodist and the Swinney Conservatory was born. 
 
The Beginnings of Central and Howard-Payne 
 The town of Fayette, Missouri is located in the center Howard County just north of the 
Missouri River, sixty miles north-northwest of the state capital of Jefferson City.  The town was 
founded in 1823 and was named after the Marquis de LaFayette, the French General who helped 
secure France’s support for the colonies during the American Revolution.  Upon hearing the 
news that General LaFayette was visiting the United States, the early settlers decided to name 
their new town Fayette in his honor.39      
 From the time of its founding, education played an important role in this small mid-
Missouri town.  One of the first and most important buildings in Fayette was a little red 
schoolhouse located on top of the hill at the end of Main Street.  Archibald Patterson, one of the 
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first schoolmasters, wanted to make Fayette the center for education in the new state of Missouri.  
In 1838, with Patterson’s leadership, construction began on a building adjacent to the 
schoolhouse that would better serve the educational needs of the region.  Before construction 
could be completed however, the building was destroyed by fire.40 
 It was at this time that the Missouri Legislature voted to establish a state university.  The 
people of Howard County were interested in having the university located near them and so 
construction began on a new building to take the place of the one that was destroyed. 41  Before 
this new education building could be completed, citizens of nearby Boone County pledged 
$117,921 in cash and land in Columbia for the new university and won the bid.42  Construction 
of the education building in Fayette slowed in the coming years.43  Since the bid for acquiring the 
state university had failed, funding for the building had fallen through.  The failure of supporters 
to pay for the construction forced the sale of the unfinished building and property.44   
 Although the building was not complete, in September 1844, it was opened as Howard 
High School with Mr. William T. Lucky teaching the girls’ classes and Reverend Nathan Scarritt 
teaching the boys.45  In December of that year, the property was sold at public auction to pay off 
its outstanding debts.  Captain William D. Swinney, a local tobacco farmer bought the property 
and in 1847 handed it over to the Missouri Conference of the Southern Methodist Episcopal 
Church for “a public institution of learning under the control and government of the 
Conference.”46     
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 In the 1850’s there were a number of schools operated by both the Missouri and St. Louis 
Conferences of the Southern Methodist Episcopal Church.   In 1852, Reverend Scarritt published 
articles in the newspaper of the St. Louis Conference, The St. Louis Christian Advocate, 
proposing that the two conferences work together to create a single Methodist college in 
Missouri.  The editor of The Advocate was Dr. David Rice McAnally who also happened to be 
the Chairman of the St. Louis Conference’s Committee on Education.  He supported Scarritt’s 
proposal and at the St. Louis Annual Conference of 1852, a resolution was made to form a joint 
committee consisting of members from both the St. Louis and Missouri Conferences to 
investigate the feasibility of forming a new college. The Missouri Conference agreed and on 
April 13, 1853 the joint committee met to discuss the issue.47 
 At the joint meeting, the committee quickly voted in favor of forming the college and 
narrowed down its location to St. Charles (west of St. Louis) and Fayette.  While St. Charles 
already had an established Methodist college, proponents of Fayette were persuasive in 
convincing the committee to move the new college there instead.48  The separate conferences 
met in September 1853 to pass final approval of the college and elect a Board of Curators.  The 
charter for the school was granted by the General Assembly of Missouri in 1855, but no name for 
the college had been given.49  Many alumni believed this was because the founders hoped that a 
benefactor would eventually endow the college, lending his name to the institution.50  The 
original charter simply identified the institution as “the central college” and that eventually 
evolved to the name Central College.51 
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 In January 1854, Howard High School, like the building that preceded it, was destroyed 
by fire creating an opportunity for Central’s Board of Curators.  In February 1855, they met with 
the Howard High School’s Trustees to discuss the college’s acquisition of the property.  Through 
the insistence of William Lucky, an agreement was reached where Central would receive the 
property where the old high school was located.  In return, the Board would give Howard High 
School $5,000 for the construction of a class room building adjoining the recently built girl’s 
boarding house (the boarding house was built in 1852).52  Construction of the third building on 
this site, known simply as the “Old Building” (now called Brannock Hall) began in 1856 and 
was opened for classes in the fall of 1857.53 
 
  Figure 1.  The “Old Building,” pre-1900.  The first building on  
  Central’s campus (now Brannock Hall).54 
 
 Even though Central College was charted as a co-educational institution, it would begin 
as an all-male school.  Howard High School was co-educational until 1857.  The St. Louis 
Christian Advocate announced the change stating that the boys would be transferred to Central 
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College while Howard would become a “Female Seminary.” The course of study was changed to 
meet the needs of the all-female student body. 
 It embraces two departments:  Preparatory and Academic.  In the first, the elementary 
 branches of English are taught thoroughly.  In the Academic Department, the Course of 
 Study is systematic and comprehensive, being equal to the course in the best Female 
 Colleges in the State.55 
 
 While there was no official explanation for the change, the story was later told by Carr 
W. Pritchett (an instructor at Howard and Central) that, “in March 1856 a great scandal arose on 
account of clandestine meetings of boys and girls at night in the new building.”56  The sexes 
were separated with William Lucky teaching the girls in the classroom building and Pritchett 
teaching the boys in the Masonic Hall.  When Central opened, the boys of the high school 
enrolled there while admission to Howard High School was restricted to girls.57 Education at 
Howard began to extend beyond the high school grades and in 1859, Lucky obtained a charter 
and renamed the school, Howard Female College.58    
 When the plans for the college were first approved by the joint Missouri/St. Louis 
Conference committee, it was decided that the endowment fund for the college needed to have at 
least $50,000 in cash before the school could open.  The curators were against opening the 
college without the fully funded endowment, but there was pressure from many, including Carr 
Pritchett to open in 1857 because Howard High School was no longer accepting boys.  He was 
concerned that the boys of Howard would go elsewhere for their college education.  This 
pressure forced Central to open its provisional school in 1857, despite the fact that the Old 
Building was not yet completed.59  It was speculated that the building itself would not be ready 
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for the first day of classes.  An August 1857 letter written by Board of Curators member P. M. 
Pinckard to Dr. McAnally published in the Christian Advocate stated simply that, “The building 
for Central College is fast approaching completion-will be done in time.”60  
 The first session of Central College opened on September 18, 1857 with an enrollment of 
114 students (all male) and a faculty of three instructors:  Reverend Scarritt (the college’s first 
president), Carr Pritchett and Eli B. Offutt.  The four-year course of study included courses in 
Latin, Greek, mathematics and natural sciences with no specific degrees conferred.61  Tuition for 
that first session was $12.50 for the Preparatory School and $17.50 for college classes while 
room and board ranged from $1.75-$3.00 per week.62    
  
The Civil War and Central 
 Classes at Central continued until the start of the Civil War.  With the election of 
Abraham Lincoln as President of the United States in 1860, tensions in the area grew.  Missouri 
was a state with both strong pro-slavery and anti-slavery factions.  In fact it was the slavery issue 
that, in large part, caused the Methodist Episcopal Church to split in 1844 with members in 
Missouri joining the Methodist Episcopal Church, South.63    
 Howard County at that time had strong ties to the South and slavery.  In 1860, twenty-
five percent of Howard County residents came from Kentucky, Tennessee and Virginia.64  There 
was an area of Missouri around the Missouri River (which included Howard County) that 
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became known as “Little Dixie.”  In this fertile farmland, life and culture was that of the Upper 
South.  This culture included the institution of slavery.65    
 From 1850 to 1860, the number of slave owners in Howard County had increased from 
797 to 862.  In 1860, there were 5,886 slaves in the county making up 39.9 percent of the 
population (the largest proportion of slaves to whites in the state).  Captain William Swinney 
himself owned seventy slaves making him the largest slave owner in the county.  Support for the 
abolitionist movement was so small that in the election of 1860 Abraham Lincoln received only 
one vote in Howard County.66      
 When the Confederacy attacked Fort Sumter in April 1861, triggering the Civil War, 
residents of Howard County met to discuss secession.  Although there were many ties to slavery 
in the county, the proposed secession was voted down by a three-to-one margin.  While this kept 
the county in the union it made things difficult for supporters on both sides.67 
 At the start of the Civil War, Central was completing its fourth school year and had just 
graduated its first class consisting of six seniors.68  In the spring meeting of the Board of 
Curators, the decision was made to suspend operation of the college.  Carr Pritchett and Dr. W. 
H. Anderson (who had taken over as college president in 1860) remained in Fayette and 
continued sporadic sessions of classes under the name “Central College.”  Although it had no 
official ties to the previously established Central College or to the Methodist Church, the Board 
did give the two men permission to use the college’s facilities.69   
 Anderson resigned in 1863, and Pritchett was convinced that he could run the school 
alone.  But, in September of that year, bushwhackers robbed his house in nearby Glasgow, 
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burned his crops and threatened to hang him, causing him to abandon plans to continue teaching.  
With the Old Building abandoned, occupying Union soldiers took up residence in the summer of 
1864 using the building and the nearby courthouse as fortifications protecting residents from 
invading guerrillas who were making their way around central Missouri.  Commander of the 
guerrilla forces, William “Bloody Bill” Anderson attacked the fortifications in Fayette, but was 
repelled by Union soldiers.70  
 By the time the Union soldiers left Fayette in 1865, the Old Building was in shambles.  
The soldiers not only used the building as a barracks, but some stories report that the bottom 
floor was cleared out and used as a horse stable.71  In 1865, Fayette Methodist Church minister 
Benjamin F. Johnson helped raise $2,000 for the restoration of the building for use as a school 
for the community.  The St. Louis Methodist Conference had no interest in funding the new 
school so Reverend H.A. Bourland and Carr Pritchett operated the school as a private 
undertaking under the name of “The Classical Seminary of Central College.”  While not much is 
written about the courses offered at Classical Seminary, it can be inferred that music was a part 
of the curriculum when the school opened for classes in 1867. 
 Bourland was not checked by the refusal of the support of the St. Louis Conference.  “So 
 I gathered some choice spirits,” he wrote later, “Reverend Frank Taylor…James Curd of 
 Palmyra, Mrs. ——— Mitchell (sic), music teacher, and Miss Walden were my 
 assistants.  About 100 pupils were enrolled…and the goodwill of the community 
 secured.”72 
 
 With the Civil War over, the leaders of the St. Louis and Missouri Conferences had to 
decide whether to reopen Central College or close it for good.  The Board of Curators had not 
held a meeting since it decided to suspend operations in 1861.  This and the fact that the college 
had suffered from a large amount of unpaid debt since its opening in 1857 made reopening 
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difficult to imagine.  This debt included an unpaid claim to George Parker for the construction of 
the Old Building.  The conferences had originally agreed to share in the responsibility to pay the 
building debt, but the events of the Civil War left the two conferences unorganized.  For 
example, the St. Louis Conference was told that the unpaid debt to Parker was $6,100 while the 
Missouri Conference understood the debt to only be $5,500.73   
 There were also claims of mismanagement of the college’s endowment fund, although it 
is most likely that the dwindling endowment funds occurred as a result of the inability of people 
to pay pledges due to the Civil War.  There was also the issue of the college opening before it 
had acquired the $50,000 in cash for its endowment fund.  The issues of outstanding debt and 
unpaid pledges made many believe that the college would close down permanently.74 
 Many solutions were proposed to solve the money problems of the college.  Some 
suggested that the college simply close, while other suggested that it be “given or sold to 
someone who will manage it financially.”  The Missouri Conference, at its 1866 meeting made 
an effort to move the location of the college from Fayette, to another unknown town.  The 
Kansas City District proposed that the St. Louis Conference give up its share of the rights to the 
college to the Missouri Conference, a proposal that was declined.75 
 In 1867, a proposal by the St. Louis Conference was also adopted by the Missouri 
Conference.  The proposal called for Central College to reopen under a new structure of 
leadership where the Board of Curators, not the two conferences would have full control of the 
college.  Other stipulations included one that stated that the school would not be reopened until 
its endowment reached $100,000 “in cash and interest bearing promissory notes.”76   
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 One of the first acts of Central’s new Board of Curators was to approve the purchase of 
the indebted Howard Female College at “the earliest period possible.”  Like Central, Howard had 
closed down because of the Civil War, although no specific dates of the school’s closing could 
be independently verified.  The buildings of Howard were purchased at auction by Moses U. 
Payne in 1869 who had promised to give them to the Curators of Central.77  Payne, however, did 
not give the property to Central.  Instead, he deeded it to the Missouri Conference and stipulated 
that “said premises be used for female school purposes exclusively, and for the education of 
females only.”  In June 1892, the college was re-named Howard-Payne College.78   
 
  Figure 2.  Map of Central College, 1912. This map shows the  
  proximity of Central’s campus (the “Old Building” is on the  
  far right) to that of Howard-Payne College (upper right-hand  
  corner).79 
 
 From the time of Payne’s purchase of the college, Central’s Board of Curators made 
several efforts to acquire the school and merge it with Central.  Even though these were two 
separate institutions, there was always a great amount of collaboration between the two 
neighboring schools.  It was this collaboration that led to the inclusion of music at Central. 
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 On September 22, 1870, Central College formally reopened as a coeducational school 
under the presidency of Dr. John C. Wills.  Wills brought to the college a new structure that 
included the “Virginia Scheme” or “schools system” common to universities today.  This system 
divided the college curriculum into schools, such as the School of Mathematics or the School of 
Languages.  This helped create the liberal arts education that still prevails at Central to the 
present day.  Many of the first graduates of Central did not receive degrees, but rather became 
“graduates of schools.”80   
 The degree conferred at Central was the Bachelor of Philosophy (although there was one 
Bachelor of Arts and one Master of Arts given in 1872).  As the curriculum expanded, the Ph. B. 
degree fell out of favor (the last one given in 1899) and the Bachelor of Arts became the primary 
degree offered.  For a period between 1870 and 1914, the Master of Arts degree was available to 
those who wanted to pursue a post-graduate degree.81  Later Bachelor of Science and, for a brief 
time, Master of Science degrees would be added.82  Although there were many courses of study 
at Central, it would be some time until music was added to the curriculum.   
 
Early Music at Howard-Payne Female College 
 The main source for early music at Central after the Civil War came from Howard-Payne 
College.  Early issues of student newspapers of both schools the Central Collegian and the 
Howard-Payne Exponent, published at graduation time included programs from commencement 
exercises.  These programs show that piano pieces performed by faculty and students of Howard-
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Payne were routinely included in the ceremonies.83  Howard-Payne was the first of the two 
schools to have music as a part of the curriculum and as an active part of student life.  It is 
because of this, and the fact that Central’s early music faculty came almost exclusively from 
Howard-Payne that we must first examine the growth of music there.   
 It is not fully known when music was introduced to the curriculum at Howard-Payne, but 
it is presumed that it was a part of the institution from its earliest years.  The earliest evidence of 
Howard-Payne’s music department is seen in its catalogue from the 1889-1890 school year 
which indicated that its music department consisted of two separate areas:  vocal and 
instrumental (piano).84  
 Departments at Howard-Payne were divided into schools much as they were at Central.  
The earliest known degrees offered by Howard-Payne were the Mistress of English Literature 
and Mistress of Arts.  Students who completed all of the training in the music department 
received a certificate of graduation as long as they had completed all requirements set out by the 
School of English as well.85   
 In 1889, the instrumental area, taught by instructors Lillian B. Flanders (Director of the 
Department of Music) and Lizzie Pendleton Forester, consisted of five grades of study in piano 
performance.  The first grade taught basic piano technique using the “New England 
Conservatory Method” with special instruction on the “legato touch-the foundation of all concert 
execution.”  The second grade consisted of practice in performing major and minor scales along 
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with etudes and “pieces selected from Haydn, Mendelssohn, Mozart and other classical 
composers with reference to the pupil’s needs.86 
 The third and fourth grades continued the student’s study of major and minor scales and 
appropriate etudes.  More advanced repertoire from composers like Bach, Schubert, Haydn, 
Beethoven, Chopin and Schumann was also included.  The instrumental music course culminated 
in the fifth grade of study where students performed pieces by modern composers such as Liszt 
along with Bach’s Well Tempered Clavier.  The fifth grade also included a “History of Music” 
class that met once a week where students learned about the lives and works of important 
composers.87   
 The Vocal Department, taught by Pearl Minick, had four grades of coursework towards 
graduation.  Grade one focused on proper breathing technique and basic vocalization exercises.  
In grade two, students worked on major and minor scales and “solfeggios.”  Students learned 
Italian pronunciation in grade three along with study of songs by English, Italian and German 
composers. In the fourth and final grade, students performed more advanced exercises, opera 
selections by Mozart, Rossini and others along with selections from church music.  Study of 
composers’ lives and compositions was also included in the fourth grade.88   
 By 1893, the music department at Howard-Payne had expanded in both the number of 
faculty and the number of courses offered.  According to the catalogue of that year, the music 
department was combined to also include instructors of “Expression and Physical Culture” and 
“Drawing and Painting” which added faculty to the department itself although the number of 
music instructors only expanded to four.89 
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 The curriculum of both the vocal and instrumental departments had also gone through 
some changes.  The instrumental department was still focused on piano performance and 
consisted of five grades of study, although now there was an option for post-graduate work as 
well, but still no official music degrees offered.  The focus of the curriculum changed at this time 
to accommodate the expanding department.  The repertoire of each grade had changed from a 
strict set of prescribed pieces to one that seemed to be more flexible to accommodate the variety 
of student ability.90   
 While technical playing skills were still addressed, the grade-to-grade focus seemed to 
change from the playing of major and minor scale studies to that of sight-reading and harmony.  
In the department as a whole, the curriculum widened to include more courses in music analysis 
and history along with the requirement of recital attendance.  The curriculum in the vocal 
department remained unchanged with the exception of the addition of a course in sight-singing 
which focused on what they called “vocal culture.”91   
 In 1897, Lillian Flanders was replaced by Grace Louise Ware as the head of Howard-
Payne’s music department.92  With this change in leadership came a change in the department’s 
structure and curriculum.  While there were still five levels of instruction in the instrumental 
department (now simply called the Piano Department) students were designated by the 
traditional classifications:  sub-freshman (preparatory), freshman, sophomore, junior and senior.  
Courses in music history, theory and harmony were included in the curriculum along with 
required attendance at recital.  Elective courses in guitar and mandolin were offered during the 
1898-1899 school year only.93  Post-Graduate work was still offered, but now it was aimed at 
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“pupils desiring to teach.”  The 1897 catalogue contains this first mention of music education in 
any form at either Howard-Payne or Central.94 
 The basics of the piano curriculum were similar to that of the department under Flanders.  
The repertoire was similar and there were courses available in harmony, theory and history.  The 
main difference in the curriculum of the piano department was the inclusion of what was referred 
to as “Raif’s Technique.”95 
 Not much could be found about the specifics of the Raif Technique.  Oskar Raif was a 
piano teacher who was originally from Holland but grew up in Germany.96  He conducted 
elaborate scientific experiments on techniques of piano fingering to improve speed and 
dexterity.97   An article in the May 1898 edition of Music written by Mary Wood Chase, 
describes some of Raif’s philosophy of piano pedagogy: 
 His aim has been to so concentrate all effort that technically the greatest results   
 may be produced in the least possible time… 
  He decided that in the mass of daily exercises and etudes valuable time was 
 wasted, each exercise or etude covering some special difficulty requiring perhaps several 
 weeks to thoroughly conquer.  A number of these etudes must be carried at the same 
 time, developing various difficulties, and when fairly under control of the fingers must be 
 dropped to make place for new etudes and new difficulties, and so on until at the end of 
 the year the etudes studied months before are almost like new because both fingers and 
 brain have forgotten them.98 
 
 It seems that the basic tenant of Raif’s technique was to teach students musicianship 
through the context of literature, not concentrate on the tedious repetition of etudes that only 
focused on one or two technical aspects.  The only description that the Howard-Payne catalogue 
gives about the Raif method is as follows: 
                                                          
 
94
 Catalogue of Howard-Payne College (1897-1898):  46. 
 
95
 Ibid., 45-47. 
 
96
 “Oscar Raif,” Etude Magazine 17, no. 10 (October 1899), under “Oscar Raif,” http://www.scriabin.com/ 
etude/1899/10/oscar-raif.html (accessed March 2, 2011). 
 
97
 George A. Kochevitsky, The Art of Piano Playing:  A Scientific Approach (Miami:  Summy-Birchard 
Music, 1967), 12-13. 
 
98
 Mary Wood Chase, “Oscar Raif,” Music:  A Monthly Magazine Devoted to the Art, Science, Technic and 
Literature of Music 15, no. 7 (May 1898):  40-41.  
 34 
 
  Raif’s Method, which is the only method taught in Howard-Payne College, is  
 especially adapted for making the students self-reliant, since its chief feature is the laying 
 down of certain broad principles which are indispensable to really musicianly playing. 
  The conscientious pupil learns to apply these principles for herself, and is thus 
 rendered capable of doing independent and artistic work, either as a teacher or player.99 
   
 The vocal department under Grace Ware went through some changes as well.  The four 
grades were replaced by three which were classified like the instrumental area.  Vocal 
instruction, however, began at the sophomore level with a freshman year of study added in 1898.  
There was also an addition of an elective chorus class.  The study of harmony and theory along 
with regular recital attendance was also required for graduation. 100 
 The faculty of the music department at Howard-Payne was constantly changing.  Grace 
Ware was succeeded by Marion Eloise Lasher in either 1900 or 1901.101  While the various 
music school directors stayed at Howard-Payne for a number of years, most regular music 
faculty did not stay for more than a year or two. 
 In 1902, the college was restructured and changed the degrees it offered to the Bachelor 
of Literature, Bachelor of Science, and Bachelor of Arts degrees.  There were still no formal 
degrees in music offered, only certificates of graduation.  The music department was also 
restructured to include two separate directors, one for instrumental music, directed by Lasher and 
one for vocal music, directed by M. Dorothy Martinowski.102  The curriculum continued to 
expand, suggesting an increase in enrollment.   
 In 1906 Marion Lasher was replaced as director of instrumental music by N. Louise 
Wright who had originally joined the music faculty in 1903 as Second Assistant Director of the 
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instrumental music department and instructor of piano.103  Wright was born in Fayette in 1879 
the daughter of Dr. and Mrs. Uriel Sebree Wright.104  As a child, she proved to be a talented 
pianist, taking lessons from her mother at the age of five.105  At the age of ten, her mother passed 
away but her abilities at the keyboard was already so advanced that she was able to take her 
mother’s place as organist of the First Baptist Church of Fayette.106   
 After graduating from Fayette High School, Wright attended Howard-Payne College 
where she earned a Mistress in English Literature degree 1898.107   She left Fayette to attend the 
Columbia School of Music in Chicago, where she studied with Mary Wood Chase.108  She 
received her Bachelor of Music degree in theory and composition before returning to teach at 
Howard-Payne.109 Students who completed all of the training in the music department received a 
certificate of graduation as long as they had completed all requirements set out by the School of 
English as well.110     
 Under Wright’s leadership, the music department of Howard-Payne flourished.  Music 
history and theory coursework was expanded.  Courses in violin were periodically a part of the 
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curriculum.  In 1915 the first Bachelor of Music degree was offered at Howard-Payne for 
students who completed the post-graduate course in music in either voice or piano.111  
 
  Figure 3.  N. Louise Wright, 1903.112 
 
 It was also during Wright’s tenure that the college added another building to its campus.  
Classic Hall, built directly across from the original Howard-Payne building, was constructed in 
1911.  It was the “first building used exclusively for class room purposes among colleges for 
women in Missouri.”113  The building not only had classrooms that housed the Science 
department and gymnasium, but also had an auditorium complete with a Steinway grand piano 
and pipe organ for the many recitals hosted by the music department.114  
 The year of 1917 brought many changes to the music department of Howard-Payne.   
By that year, the music department had experienced considerate growth.  While the courses 
offered in the piano and vocal areas had been virtually unchanged for years, there were some 
additions to the rest of the curriculum.  Courses had been added in the history of church music 
and courses in violin that had been periodically offered culminated in the forming of a 
subdivision of “Violin, Orchestra and Band” directed by A. DeLos McCampbell, who was also 
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in charge of the newly established music curriculum at Central.  Another big change was the 
addition of courses in “Public School Music.”  This is the first official organization of a music 
education curriculum at either school.115 
 One of the other changes to the music department in the 1917 catalogue had to do with its 
name.  Even though the music department was designed to create professional musicians under 
the “New England Conservatory” tradition, the department was never officially labeled as such.  
The 1917 Catalogue of Howard-Payne College is the first, and interestingly, the only time that 
the music department at Howard-Payne would be officially referred to as a “Conservatory of 
Music.”116   
 The name conservatory would not appear in the school’s catalogue again until 1922.  
That issue contained a section that listed the college’s buildings.  In it was described a structure 
that did not even exist and in fact would never be a part of the Howard-Payne campus.  In 
February 1922, Kansas City banker, and former Fayette resident, Edward F. Swinney presented 
Howard-Payne College with a gift of $35,000 for the construction of a “Conservatory of Music.” 
Plans for the new building were underway, but changes to the school’s organization would 
change those plans.117   
 As Central and Howard-Payne continued to grow alongside each other the two separate 
institutions began to perform as one entity.  Men at Central often dated the women of Howard-
Payne.  It was not uncommon for the two colleges to share instructors and for students of one 
institution to take courses at the other for full credit.  It was only a matter of time before the two 
schools would become one. 
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 Ever since Moses Payne’s purchase of Howard High School, there had been talk of 
acquiring the land for Central.  Even after Howard-Payne College was established, talk 
continued to focus on an eventual merger.  In 1922, the Board of Curators of Howard-Payne 
elected Central President Paul H. Linn to be President of Howard-Payne as well.  A year later, 
the merger was complete and Howard-Payne College was no more.118  With the merger of the 
two schools, Central could expand its own music department with the already existing faculty at 
Howard-Payne.  This would lead to the creation of the Swinney Conservatory of Music.
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CHAPTER 4 
THE BUILDING OF THE SWINNEY CONSERVATORY 
 
 While the music department at Howard-Payne College was expanding, music was by no 
means absent from the life of the students at Central.  The college’s two literary societies 
participated in musical activities which led to the creation of informal student-led ensembles.  
This slowly led to the formation of a small music department.  The “Centralites” and 
“Howardites” were becoming more connected with each other.  Some recitals at Howard-Payne 
were attended by the gentlemen of Central while others were performed jointly by students of 
both schools.119  The two institutions began to collaborate with each other as well.  A joint 
Lyceum course was offered to students of both schools which helped bring a variety of artists to 
Fayette.120  Consolidation would not be far away. 
 
Early Music Life at Central 
 When Central officially reopened after the Civil War in 1870, music was not a major 
activity in the lives of the student body.  The main focus of extra-curricular activities centered on 
oratory and debate engaged in by the school’s two literary societies:  Phi Alpha and the 
Aristotelian Society.  These two organizations have their origins in 1858 with the Zetagathean 
Literary Society which operated until Central closed during the Civil War.  A new group, The 
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Ciceronean Society was established after the Civil War by Reverend Bourland when he opened 
the Classical Seminary at Central College as a means to help with recruitment.  The Ciceroneans 
became so large that is was split into competing two groups that would later become the Phi 
Alpha and the Aristotelian Societies.121 
 In the early editions of the school’s yearbook, the Ragout, music was shown to be a part 
of the activities of both societies.  The two organizations competed in a number of oratory 
competitions and debates throughout the state of Missouri, but one that was of special interest 
was the annual competition between Phi Alpha and the Aristotelian Societies themselves in the 
Centenary Chapel on campus.  The contest would begin with singing performed by a group 
simply referred to as the “Quartet.”  Open meetings of the two societies also documented vocal 
music by soloists and quartets.122   
 Recitals were also a big part of student life at Central due largely to the music department 
of Howard-Payne.  As the music curriculum at Howard-Payne grew at the turn of the twentieth 
century, performing a recital became a requirement of students for graduation.  These student 
recitals, consisting of both vocal and piano soloists, were attended by students of Central as 
well.123  Recitals at Howard-Payne were not restricted to student performers, however.  It was 
not uncommon for faculty members to present recitals as well.  During the dedication of Classic 
Hall, a recital was given which included piano pieces by Chopin and other composers performed 
by N. Louise Wright and vocal works performed by vocal instructor Magdalene Hendrix.124  In 
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October 1912, Wright presented a recital along with instructor of oratory Omega McNamara.  
Among the pieces performed were some of Wright’s own compositions.125  
 There were also recitals organized by the various societies at Howard-Payne and Central 
that became social events for students of both schools.  One of the highlights of the year was the 
Valentine Concert, the first occurring in 1909, which was hosted by the literary societies of both 
Howard-Payne and Central.  Recitals such as these often consisted of not only musical 
performances (vocal and piano) but recitation of stories and poetry as well.126 
 Guest recitals became an important part of the musical scene at Central and Howard-
Payne as well.  Often these recitals were presented by the schools themselves, but occasionally 
student organizations, such as such as Central’s Y.M.C.A., provided recital opportunities.127  
Most of these guest recitals were presented as part of a requirement of a “Lyceum” course 
offered jointly by Howard-Payne and Central.  Some of the artists brought to Fayette included 
mezzo-soprano from the Metropolitan Opera Company, Frieda Langendorf, The Fidelio Opera 
Company, The Sam Schildkret Orchestra and The Harmony Glee Club.128       
 One of the biggest events in Howard-Payne history was the recital of famed Russian 
pianist Josef Lhevinne on January 31, 1913.129  Lhevinne studied at the Moscow Conservatory 
and became a teacher at the Imperial Russian Musical Society and later the Moscow 
Conservatory.  In 1906, he came to the United States to present dozens of concerts along with his 
wife Rosina.  In 1907, the couple settled in Berlin and stayed there until the end of World War I.  
After the war, they moved to the United States to become members of the piano faculty at the 
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Julliard School of Music.130  It was during their time in Berlin when N. Louise Wright, the new 
director of Howard-Payne’s music department, took a year sabbatical to travel to Berlin to study 
with Mr. Lhevinne.  It was through this connection that such a well-known and world famous 
artist could be brought in to perform at Howard-Payne.131  .       
 The role that music played in the daily lives of the students would soon lead to more 
students performing music on campus and to the formation of small, student-led performing 
groups.  By 1911, Central had a band, orchestra, glee club, vocal quartet and mandolin club.  For 
the first few years of their existence, these organizations were run entirely by the students and 
provided much of the entertainment for Central.132 
 
  Figure 4.  The Central College Quartet, 1910-1911.  Members  
  (from left to right) G. B. Blakey, E. C. Mead, O. R. Hupp and  
  J. C. Godbey.  All but Godbey were also members of the  
  Aristotelian Society.133 
 
 Much of the musical success had to do with the leadership of students such as Robert W. 
Carroll and Norville W. Brickey.  Both of these men were students at Central, both were heavily 
involved in the Aristotelian Literary Society and both helped expand the musical landscape at 
                                                          
 
130
 Reginald R. Gerig, Famous Pianists and Their Technique (New York:  Robert B. Luce, Inc., 1974), 300. 
 
131
 “Lhevinne Recital,” The Howard-Payne Exponent, February 1913. 
 
132
 Ragout (1911), 67-74. 
 
133
 Ibid., 73. 
 43 
 
Central from 1910 to 1913 as directors of the band, orchestra and other musical ensembles.134  In 
March of 1912, the band even embarked on the first tour of a musical ensemble in Central’s 
history, a tradition that would be an important part of the conservatory throughout its history.135   
 The Glee Club was also a strong part of Central from 1910 to 1913 with a dozen men 
participating each year.  There are no sources specifying whether or not the Glee Club was an 
auditioned group, but the even distribution of vocal parts shown in the 1911 Ragout and the 
consistency in numbers suggest that it may have been.136 
  From 1914 until the beginning of World War I, information on music at Central is sparse.  
Participation in band, orchestra and choir was inconsistent from 1914 to 1918.  There was 
apparently not a band in the 1914-1915 school year, which appears to be due to lack of 
interest.137  That same year, the Glee Club began with twenty-four men under the direction of a 
man identified simply as Professor Lanius.  The organization of this group suggested a more 
ambitions overall goal: 
  The director aims to give a good deal of instruction, to teach the interpretation of 
 ordinary hymns, and finally, to lay the foundation for a strong musical department in 
 Central such as is maintained in a number of the stronger colleges and universities.138  
 
These early ensembles represent the first serious attempt at establishing a music department at 
Central.   
 In 1917 it was announced that a music department would be established the coming 
school year with elective courses and private instruction in band and orchestra as well as “special 
work in chorus leading and management.”  The goal was to improve the quality of the student 
ensembles already established on campus.  The only instructor of this new department was A. 
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Delos McCampbell who had been the director of the music department at the Booneville Reform 
School during the 1916-1917 school year.139  Along with being the instructor and head of 
Central’s new music department, he was also the instructor of theory and director of the band 
and orchestra at Howard-Payne.140   
 Courses offered by the music department in 1917 included violin, violoncello and other 
orchestra and band instruments, Glee Club and Chorus.  Students wishing to take private 
instruction in piano or voice could do so at Howard-Payne.141  The course of study in violin was 
organized into five levels much in the same way as Howard-Payne’s piano department with 
prescribed pieces for each level of instruction.142  The year began smoothly for the new 
department with thirty-five members in the Glee Club and twenty signed up for band and 
orchestra.143  As the school year began, however, the war in Europe would lead to a change in 
the focus of instruction at Central.  
 
World War I at Central 
 By 1917, uncertainty about the war that had broken out in Europe had an impact on 
Central.  Reports of the chaos that was developing in Europe were relayed in The Collegian.144  
When the United States declared war on Germany on April 6, 1917, the response from some 
students at Central was one of patriotism and even anticipation about the reversal of America’s 
neutrality policy.145   
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 The impact of the war on Fayette was immediate.  While commencement exercises at 
Central and Howard-Payne were still held, many activities, including those of the literary 
societies, were either cancelled or suspended.146    A new proposed dormitory for Howard-
Payne’s campus was put on hold because of the rising cost of lumber and the limited number of 
contractors available due to the war.147  The students themselves began to prepare for the war 
and the coming draft.  One article in The Collegian’s “War Number” explained to students the 
process of drafting men into military service.148  An editorial in the same edition expressed the 
sense of reluctance about the draft as well as the patriotism felt at Central at that time: 
  Well, the draft bill passed.  The ages are 21 to 40.  You may soon be given a 
 chance to test your courage, your endurance and your love for your country.  Are you 
 ready?   
  Central will send her full quota of men to the training campus when the measure 
 is put into effect.  We do not want to go to war, but we are behind the President.  We 
 honor him by obedience, by faith that he will do what is right, and by upholding with our 
 lives, the cause which he declares, and we know to be just. 
  We will, if necessary, fight to uphold justice, American honor and our God; we 
 will fight to dethrone despotism, to disarm militarism and to sweep war and its evils 
 forever from this earth.  
  It is our war now; its end means for us victory or defeat, which ever we make it.  
 Let the undying patriotism, the unfailing sense of justice, the love of liberty, and the 
 righteousness anger of America once be aroused, and she knows not the name defeat.  
 Prisons? yes, Death? yes Dishonor? no, Defeat? never while God is just.149 
 
 Before the 1916-1917 school year was over, enrollment in colleges all over the country 
had declined as some men left for military service while others returned to their homes and farms 
to help their families that had been affected by the war.150  In May 1917, six students left Central 
to report for three months of officer training at Ft. Riley, Kansas.151   
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 With the issues that accompanied war-time such as the draft and lower enrollment, some 
expressed concerns that Central would close as it did during the Civil War.  College president 
Paul H. Linn assuaged any fears of school closure by saying that, “the only thing that will keep 
the college from opening…will be the actual invasion of Fayette by the Germans.”  Linn went on 
to announce a proposed expansion in the curriculum that would include courses in military 
tactics.152   
 President Linn took a “business as usual” approach to the war trying to keep the college 
running as it would under normal conditions.  He also believed that students had a duty to their 
country to conduct themselves in a similar manner: 
 Those who volunteer under our present system of management seem to have little faith in 
 our Government’s plan for defense…for those in authority have spoken and those men 
 who are not conscripted into service by the call from the government should stay at their 
 work and perform their duties at home…It is utter folly for anyone to volunteer now for if 
 they are conscripted they should feel that they are obeying the democratic call of the 
 country and if they are not they should recognize that it is the judgment of our leaders 
 that they are needed at home and there they should remain until they are called to the 
 front.153 
 
 In May of 1918, the federal government offered Central College and other interested 
institutions the opportunity of providing military training to students.  The student body as well 
as the administration expressed an interest and in June steps were taken to establish a unit of the 
Student Army Training Corps (S.A.T.C.).  In July, Dean of Students E. P. Puckett along with 
four students traveled to Ft. Sheridan, Illinois for two months of training in preparation for taking 
charge of the training unit.  In August, Central was selected as one of four colleges in Missouri to 
provide S.A.T.C. training.154 
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 The following semester, students enrolled in the S.A.T.C. program were given the status 
of drafted men and given clothing, food, housing and pay of thirty dollars a month.  Coursework 
differed depending on which branch of military the student was training for.  The program 
included coursework in military instruction, military law, sanitation and hygiene, surveying and 
map-making as well as a special “War Issues” course which discussed the origin and purposes of 
war.155 
 
  Figure 5.  Central College’s S.A.T.C. unit, 1918.156 
 
 The S.A.T.C. program, however, did not come to full realization.  On November 11, 
1918, the war in Europe ended with an armistice agreement between the United States and 
Germany.  Central’s military training program lasted exactly two months and ten days with none 
of the men seeing real service in the military.157   
 Armistice came suddenly for the nation and the college had to adapt quickly.  Five of the 
men who had been chosen to attend officer training at Camp Grant, Illinois were actually turned 
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around mid-trip and sent back to Central.158  Clothing for the S.A.T.C. men was received just 
days before the unit was officially disbanded on December 4, 1918.  Many students who had 
come to Central specifically for its War College left Fayette soon after the unit was disbanded.159 
The college itself had to change quickly to resume its regular course offerings in the spring of 
1919: 
  Because of conditions imposed by the Federal Government in establishing a unit 
 of the Students’ Army Training Corps (S.A.T.C) in the College at the beginning of the 
 present session, the college work as outlined in the Bulletin for May, 1918, had to be in 
 large part abandoned….With the opening of the Second Semester, January 27, the 
 College will take up the full program that was published last May.160    
  
 While it is not known if the addition of the S.A.T.C. had any effect on the newly 
established music department, the return to normal classes in the spring of 1919 included the 
music classes as previously outlined.  A. DeLos McCampbell offered instruction in violin, band, 
orchestra, glee club and chorus while piano and voice instruction was also available from the 
faculty of Howard-Payne College.161  As demonstrated, this collaboration between Howard-
Payne and Central was not new.  In fact, by the end of World War I, the process of consolidating 
the two schools was already underway. 
 
Consolidation of the Two Schools 
 Ever since the end of the Civil War, attempts were made by the leaders of Central to 
acquire Howard College.  When Moses Payne bought the property, gave it to the Missouri 
Conference of the Southern Methodist Episcopal Church and it became Howard-Payne Female 
College, Central made several attempts to consolidate the two schools. In 1868, before Central 
                                                          
 
158
 “Cessation of War Changes Plans,” The Central Collegian, November 16, 1918. 
 
159
 “Equipment Arrives for S.A.T.C. Men,”  The Central Collegian, November 30, 1918; “S.A.T.C. Will be 
Disbanded December 4,” The Central Collegian, November 30, 1918. 
 
160
 Central College Bulletin 14, no. 2 (December 1918):  3. 
 
161
 Ibid., 6. 
 49 
 
officially reopened, college president Reverend William A. Smith had a plan in place to combine 
Howard and Central under one administration.  Smith passed away in 1870 shortly before 
Central reopened, so the plan to consolidate was abandoned.162 
 The guiding principle on which Central was founded was the idea that there was to be 
only one Methodist school in the state.  It seemed that by the end of the nineteenth century plans 
had been set into motion to finally accomplish that goal.  If the church could not consolidate 
Howard-Payne into Central, it could at least put the separate Methodist schools in the same 
system under the control of Central.  A similar plan had been established in the Randolph-Macon 
system in Virginia, of which Reverend Smith had once been president.163   
 In 1899, three Missouri schools-the Woodson Institute in Richmond, Northwest Missouri 
College in Albany and Centenary College in Palmyra-were placed in the same system with 
Central.  Other schools such as the Scarritt Collegiate Institute in Neosho, Morrisville College 
and Marvin College in Fredericktown were offered the same opportunity, but eventually 
declined.  The system fell apart soon after when it became apparent that the other member 
schools were relying on Central to finance the entire system.164  None of these schools, except 
for Central are in existence today.    
 While the plan to combine schools failed, one of the issues raised during the process was 
the merger of Central and Howard-Payne.  One of the issues preventing the merger was the fact 
that Moses Payne had given the property to Howard College to be used only for the education of 
young women.  To solve this problem, it was proposed by the Missouri Conference that the 
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merger take place and that the main Howard-Payne building would be renamed Moses U. Payne 
Hall and used as a woman’s dormitory.  The issue of the legality was still in question. 165   
 Proponents of the merger argued that it would increase enrollment as well as the 
endowment.  Dr. H. K. Hinde even proposed that should the merger take place, part of the 
Howard-Payne building should be used to house the art and music departments.  In 1899, the 
Missouri Conference ordered the curators of Howard-Payne to abandon their offices and gave 
control of the school to the curators of Central.  The conference also ordered that girls and young 
women be admitted to all classes at Central.166   
 Central had been founded as a coeducational college.  The separation of the sexes at 
Howard that occurred due to the “scandal” in 1856 coupled with the fact that Howard-Payne had 
become a well-respected women’s college in its own right created the appearance that Central 
was for men only.  The first record of women attending Central was not reported until 1886 and 
those women were graduates of other schools, mostly Howard-Payne.  In 1895 women were 
admitted, without prior degrees into the business department only.  Requirements of that 
department made it necessary for women to take most of the same classes that men of all 
departments took.167 
  The order of the Missouri Conference in 1899 created a backlash from both Central and 
Howard-Payne supporters.  There were once again questions about the legality of the merger and 
in the conference of 1900, the decision was reversed.  The conference elected a new Board of 
Curators for Howard-Payne and declared once again that the school “forever shall continue as a 
college for girls and young women.”168 
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 In August 1899, President of Central College, Bishop Eugene R. Hendrix announced that 
Stephens Hall would be refurbished into a woman’s dormitory and that Central would be 
officially opened to women.  Howard-Payne and the nearby Central College for Women in 
Lexington were not accredited four-year colleges.  Women could now continue their liberal arts 
education at Central College in Fayette.  Supporters of Howard-Payne did not see this as a bad 
thing since they and Central had already shared so many close ties.  They did not fear that the 
admission of women at Central would damage their enrollment.  Central College for Women, 
however, saw that this would have a negative impact on their school attracting women away 
from Lexington and towards Fayette.169  
 Movement towards consolidation stalled until the presidency of Paul H. Linn in 1913.  
Linn had proven himself as a leader during World War I and he made great strides in improving 
Central which included more cooperation with Howard-Payne.  After Central established its 
education department, Howard-Payne students began taking those courses at Central to the 
benefit of both institutions.  In 1917, President Linn expanded the course offerings available to 
Howard-Payne students to include the departments of philosophy, history and science.  In the fall 
of 1917 there were reported approximately seventy-five girls who were taking two or three 
courses at Central.170  In 1918, the two schools announced a proposed affiliation deal that would 
allow students from either school to take courses at the other.  As a part of their affiliation deal, 
girls would not be allowed to enter Central as freshmen or sophomores, but would have to attend 
Howard-Payne first.  There is no evidence, however, that this restriction of female students to 
Central actually happened.171 
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 In 1922, the curators of Howard-Payne decided to officially affiliate with Central.  Dr. 
Linn was elected president of Howard-Payne and the school was leased to Central the next year.  
While the merger was effectively completed in 1923, the issue of transferring Howard-Payne’s 
endowment money was not settled until 1927.172  Linn, however, would not see the full fruits of 
his labor.  On February 1, 1924 while attending an educational conference in Memphis, Dr. Linn 
died of an apparent heart attack.    
 Before his death, Dr. Linn had put in place plans for capital improvements to Central.  
Under his leadership, the school’s endowment was raised to $500,000 and the school was finally 
free of debt.173   Part of the plan for this money was for the construction of new buildings, 
beginning with a new church on campus to replace the old Centenary Chapel. 174 
 The Fayette Methodist Church had sold their building to Central in 1870 with the 
understanding that when Centenary Chapel was built, they would have use of it as well.  In 1920, 
for unknown reasons, the church requested that the college give them the land that the chapel 
was on or some other property on Church Street for the construction of a new building.  The 
purpose was to have a church building of their own that was separate from the college.  A 
committee from the Board of Curators met with representatives of the Fayette Methodist Church 
and an agreement was reached that Central would tear down Centenary Chapel and replace it 
with a newer, larger church to accommodate the congregation as well as the growing college.175 
 When President Linn died, the college needed an equally strong leader to continue what 
he had begun.  Besides the building of a new chapel, plans were in place for the construction of 
other new buildings as well as renovation of older buildings on campus.  The man chosen for the 
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job was Bishop William F. McMurry.176  McMurry would not only expand the number of 
buildings on campus, but he would also help fulfill the ultimate dream of having one Methodist 
college in Missouri. 
 
Edward F. Swinney and the Building of the Conservatory 
 With the presidency of Bishop McMurry came many changes to Central and to Methodist 
schools throughout Missouri.  In 1921, St. Charles College closed and many of the other 
Methodist schools were struggling to survive.  Before taking on the presidency, McMurry was 
already known as a leading proponent of consolidating these failing schools into one at Central.  
In May 1925, he proposed an expansion of the college to go along with the merger with Howard-
Payne and the more recent merger with the Central College for Women in Lexington.177       
 By 1925, the enrollment at Central had grown from approximately 250 students in 1921 
to around 750 students in 1925.178  In October 1925, Bishop McMurry called a meeting of the 
Board of Curators to discuss the needs of the expanding college.  The board approved the 
opening of a $750,000 endowment to pay for the new capital improvements.  These 
improvements included a gymnasium, swimming pool, a men’s dormitory (McMurry Hall), 
central heating plant, a religious education building, the new chapel to replace Centenary, and a 
conservatory of music.179  
 The endowment had already grown due in large part to the efforts of Dr. Linn.  It also had 
a boost from closing and consolidating other Methodist schools.  The closing of St. Charles 
College brought in $27,000 while the consolidation of Central College for Women brought in 
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$40,000.180  The consolidation of Howard-Payne brought in its money as well which included a 
donation for the building of a conservatory of music.181 
 In 1922, a Kansas City banker named Edwin Fletcher Swinney, seeing the needs of the 
growing music department, donated $35,000 to Howard-Payne College for the construction of a 
conservatory of music.182  Born in Marysville, Virginia, on August 1, 1857, Swinney was the 
grand-nephew of Captain William D. Swinney, the tobacco farmer who had donated the plot of 
land on which the original building, Brannock Hall, now stands.183 
 Edward Swinney was much like his ancestor in that he grew up in Virginia, came to 
Missouri and became a self-made businessman.  He attended the Virginia Polytechnic Institute 
from 1872 until November 1875.  The following spring, he moved with his widowed mother to 
Fayette.184  It is unclear whether or not Swinney attended Central College while he was in 
Fayette.  None of the biographical sources on Swinney contain any information on him attending 
Central.  Only one source, a 1927 edition of The Central Collegian, makes the claim that 
Swinney attended Central, but no other sources could be found to verify the claim.185   
 What was known is that upon his arrival in Fayette, Swinney began work at his uncle’s 
tobacco-curing plant.186  He then worked as a delivery boy for a grocery store at the rate of $20 a 
month.  He had to provide his own transportation and pay for other expenses related to the job 
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and was also expected to make deliveries at all hours of the day and night.187 In 1877, Swinney 
took a job as a clerk in a dry goods store where he worked until August 15, 1878.  While 
working at these early jobs, Swinney made the decision that he wanted to enter the banking 
field.188   
 In September 1878, Swinney was hired at Davis Bank as a teller, a position he would 
keep until September 1882.189  Over the next few years, he would work at banks in Rich Hill, 
Missouri and Colorado City, Texas before finally settling in Kansas City, Missouri in 1887.  It 
was in Kansas City where Swinney would make a name for himself at the First National Bank 
where he started out as a cashier.190   
 In 1900, after thirteen years at First National, Swinney was elected president of the bank.  
In 1927, he was elected chairman of the board and in 1941 assumed the chairmanship of the 
bank’s executive committee.191  He also showed an interest in education, becoming the treasurer 
of the Kansas City School Board in either 1894 or 1895.192  His influence on education in Kansas 
City over the next thirty years was recognized by the district in the naming of an elementary 
school after him.193 
 Sources about E. F. Swinney and his donation to the Conservatory are few and none of 
them explain a specific motive for why he donated $35, 000 to Howard-Payne since he did not 
attended school there and only lived in Fayette for six years.  There is a reference in Swinney’s 
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obituary that he had one sister (referred to only as Mrs. W. S. Wright) who presumably moved 
with Swinney and his mother in 1876 and stayed in Fayette.194  Swinney’s sister was the second 
wife to Uriel Sebree Wright and step-mother of the director of the Swinney Conservatory, N. 
Louise Wright (her mother had passed away around 1889).  This may help explain why the 
money was donated to Howard-Payne for the conservatory building.195   
 
  Figure 6.  Edward F. Swinney, ca. 1925.196 
  
  The conservatory was one of the many projects in Bishop McMurry’s development 
program.  It is one of three buildings that comprise a larger complex centered on the church that 
is now named after Dr. Paul H. Linn.  The first two buildings constructed were the Swinney 
Conservatory (the north arm of the complex) and the religious education building (later named 
the Rice H. Cooper Parish House; the south arm).197  The parish house was for the use of the 
Fayette Methodist Church who had donated $50,000 towards its construction.198 
 Even with plans of construction, music classes were still being held in the old Howard-
Payne buildings.  One record shows that the conservatory was moved to the Hendrix residence 
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(now Givens Hall) which had been traditionally the home of Howard-Payne’s presidents.199  
However, a note in the 1926 issue of The Bulletin of Central College states that Classic Hall was 
used to house the studios of the conservatory which would then be moved to the conservatory 
building when it was completed.200  It is not known why these two sources conflict, but it can be 
assumed that Classic Hall, with its larger classroom space, would likely be used to hold classes 
while the smaller Hendrix residence was used for the conservatory’s administration.   The first 
official session of the Swinney Conservatory of Music opened on September 25, 1925.201 
 Ground was broken on the conservatory and parish house buildings on October 25, 1926 
with the goal being completion of the two buildings within six months.202  The cornerstones of 
the buildings were laid, with the help of the Freemasons, on January 5, 1927 in a ceremony that 
included Central’s orchestra and band.203   
 
  Figure 7.  The cornerstone laying ceremony of the Swinney  
  Conservatory of Music, January 5, 1927.204 
 
 Construction was soon completed and on Tuesday, June 7, 1927, the Swinney 
Conservatory of Music building was officially dedicated.205  On October 27, 1927 Swinney was 
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honored by the conservatory faculty and students with a special recital which included N. Louise 
Wright’s “Negro Suite,” a piece she composed in dedication to Swinney.206  
 
 
Opening the Conservatory 
    Before the merger with Howard-Payne, music at Central was growing with the 
establishment of the first official music department under A. Delos McCampbell.  In 1919, 
however, with no faculty to replace McCampbell, leadership once again fell to students.  Junior 
Charles O. Ransford led instrumental ensembles in 1919, while the following year, junior Roy 
Elsea joined Ransford by heading the Glee Club and the other vocal ensembles.207   
 At the time of the Central/Howard-Payne merger, the music faculty at Howard-Payne 
consisted of eight members (not including graduate assistants).  With students running 
instrumental ensembles at Howard-Payne as well, the Department of Band and Orchestra 
eventually disappeared.  Instruction would still be available to students in violin as well as piano 
and voice, but instruction in other band instruments would be offered on a limited basis, 
presumably by students like Ransford.208   
 After the merger, the music department was transferred to Central.  This faculty consisted 
of piano instructors N. Louise Wright (the director of the fine arts department), Opal Hayes, 
Bernice Keck, violin instructor Edith Jones and voice instructors Cora Lee Harris, Elma Hayes, 
and director of the voice department M. Dorothy Martinowski.  All of these women, with the 
exception of Cora Lee Harris, were on the list of faculty at Howard-Payne the previous year.209 
While the schools were now combined, during this transitional period students studying music 
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were referred to as being students of Howard-Payne.  Even with consolidation, the colleges were 
still referred to by their original names at least through the 1924-1925 school year, as Howard-
Payne was known as a “Junior College for young women.”210   
 With the founding of the conservatory came two main issues:  reorganizing the 
curriculum to meet the needs of Central and bringing in a faculty that could create a successful 
department.  The tradition at Central had been of loosely organized, student-led musical 
ensembles.  Howard-Payne had an established curriculum but it also had, with a few exceptions, 
a large turnover in faculty from year to year.  Howard-Payne had a strong curriculum in piano, 
voice and public school music, while Central had an established band and orchestra.  The 
combination of the two school’s strengths along with the leadership of N. Louise Wright would 
make the first two decades of the conservatory successful ones. 
 The primary focus of the early conservatory was to reorganize the curriculum based on a 
new Bachelor of Music degree that was offered.  The degree was available with majors in piano, 
voice, violin, organ or music theory.211  Coursework was divided in courses devoted to one’s 
major, an applied minor, theory, ensembles and electives.  Majors in theory were not expected to 
take special theory hours or recital hours.  Just as at Howard-Payne, students were expected to 
attend recitals and concerts as a part of their coursework.212  While there was no degree in music 
education, there were courses available in public school music methods.213 
 The piano department offered preparatory as well as college courses in piano.  The 
curriculum was almost unchanged from the one N. Louise Wright employed at Howard-Payne.  
The preparatory courses included not only exercises from the Raif Technique, but also methods 
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developed by Wright herself in her book “A Kindergarten Method of Piano.”  The college 
courses contained Hanon Studies in the freshman and sophomore years, Philipp Studies in the 
junior year and Chopin and Liszt Etudes in the senior year.  Repertoire was similar to that used at 
Howard-Payne:  a variety of works by Beethoven, Bach, Chopin, Liszt and others leading to a 
senior recital before graduation.214  
 The purpose of the organ major was “to prepare the student for church-service playing, 
recital work, and teaching.”  The curriculum followed the same pattern as that of the piano 
department except it did not have preparatory courses.  The freshman year focused on basics of 
the organ and pedaling using Clemens “Modern Organ School” and Buck’s “Pedal Phrasing.”  A 
variety of pieces by Mendelssohn and especially Bach were prescribed for each year.215  
 The violin department also had a series of preparatory courses using mainly the method 
books including “Hermann School Book,” Kreutzer’s “42 Studies” Dancla’s “20 Brilliant 
Etudes” and Blumenstengel’s “Scales Book.”  Repertoire throughout the curriculum included 
concertos by Accolay, Viotti, Rode, DeBeriot and Saint-Saens.216 
 Just as at Howard-Payne, the voice curriculum was less prescribed as that of the 
instrumental areas.  Students wishing to major in voice had to first “show an aptitude for singing, 
possess a natural voice of good quality, and power to discriminate pitch difference.”  In the 
freshman year, students focused on scales, diction, tone building and breath control.  These 
studies progressed in difficulty every year as did the repertoire which was selected by the 
instructor.  The senior year not only included a senior recital, but also the performance of “one 
complete role from one oratorio or cantata.”217 
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 The music theory major was an option for students not wishing to major in applied music.  
While students were not expected to take as many ensemble hours, they were expected to take 
more applied music as a part of their minor than applied students.  Coursework in this area 
included classes in ear training, harmony, counterpoint, music history, instrumentation, vocal 
methods and class piano.  In lieu of a senior recital, theory majors were required to submit an 
original composition along with a thesis directed by a member of the faculty.218  
 With the reorganization of the conservatory came the addition of performance ensembles 
as a part of the overall curriculum.  This meant the beginning of faculty (not student) organized 
ensembles on campus.  The first ensemble directors of the conservatory, Keith Anderson (band) 
Leslie Putnam (choir) would do much to reorganize their respective ensembles.219  Early 
ensemble courses included vocal ensembles:  glee clubs, quartets and choirs and instrumental 
ensembles:  orchestra, piano duets and quartets along with piano and violin ensembles.  
Ensemble courses were also available in accompanying with piano students working with violin 
and vocal students.  Band was not initially offered as a course at Central.220  
 Music was thriving at Central.  The first year of the Swinney Conservatory was 
celebrated by a second visit by pianist Josef Lhevinne on January 8, 1926.  On April 9 of that 
same year, the St. Louis Symphony Orchestra under conductor Rudolph Ganz performed in 
Fayette.221  By 1927, when the conservatory building opened, Central had a growing band which 
began to include women, an orchestra, two glee clubs and a new club on campus known simply 
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as the B.M. (Better Music) Club.222  While the next few years would see a large turnover in the 
music faculty, the groundwork had been laid for a successful music school. 
 
  Figure 8.  The completed Swinney Conservatory, ca. 1927.  The 
  old Centenary Chapel can be seen in the background.  As a  
  part of Bishop McMurray’s building plan, it would soon be  
  torn down and replaced by a larger chapel.  The Paul H. Linn  
  Memorial United Methodist Church now stands in its place.223  
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CHAPTER 5 
EARLY MUSIC ENSEMBLES AT CENTRAL 
“Boys, let’s have a band.” 
                  -The Central Collegian October 1908 
 
 By the time Central merged with Howard-Payne, the musical ensembles that were 
incorporated into the first session of the Swinney Conservatory had already been established.    
Vocal ensembles were first developed at Howard-Payne as a part of its voice curriculum and 
students of Phi Alpha and the Aristotelian Society had played a large role in creating and 
maintaining the early instrumental ensembles on Central’s campus.  It appears to be the 
development of these ensembles that drove Central’s early music department. 
  
Choral Ensembles at Central 
 The development of vocal ensembles at Central was due to the efforts of the music 
department at Howard-Payne.  With its established curriculum and faculty it was easier for 
students to participate in choral activities there.  In 1898 the first “Chorus Class” was offered by 
Howard-Payne as a way to enhance its already established area of vocal culture: 
  The time given to private instruction in vocal music is necessarily devoted largely 
 to voice-culture and the study of expression, and it frequently happens that a pupil having 
 a well-trained voice fails to read even a simple chorus part at sight.  For those who intend 
 to devote themselves to vocal music this power is a necessity, while for almost all the 
 ability to join in church music would be a great pleasure and benefit.224  
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This Chorus Class (later called Ensemble Class) is the first verifiable organized ensemble at 
either Howard-Payne or Central.225 
 In the early years of the twentieth century, choral activities were organized at Howard-
Payne under the direction of M. Dorothy Martinowski.  She had been the director of the voice 
department at Howard-Payne since as early as 1901 and she would stay in that position at both 
Howard-Payne and later Central College until 1925.226     
 On February 13, 1911, at the third annual Valentine Concert, Central premiered its own 
Glee Club.  The Central Collegian reported that the group “strengthened the program very 
materially and made the ‘hit of the evening’ in its first appearance.227  The first all-male Glee 
Club consisted of twelve members (three on each of the four vocal parts) directed by student J. 
C. Godbey.228   
 
  Figure 9.  Central’s first Glee Club, 1910-1911.229 
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 Glee Clubs of about a dozen members were also present in the 1912 and 1913 Ragouts as 
well.  Although no directors could be identified, it is assumed that, as with so many other 
ensembles of the time, students were in charge of the organization.230  There is no evidence of 
the Glee Club’s existence in the 1913-1914 school year.  A September 1914 edition of the 
Central Collegian announced the organization of a Glee Club by a Professor Lanius.  The 
requirements for membership stated only that “you are able to ‘carry a tune’ and read by position 
so that you may soon to be carrying a part.”  This suggests perhaps that Lanius was attempting to 
generate interest in the group and get it restarted.231    
 During this same time, the vocal ensembles at Howard-Payne were growing.  A Choral 
Club was established and at some point it included men from Central.  It is not known when the 
Choral Club was first organized or when it admitted men, but by the spring of 1914 the club was 
taking advantage of the male voices to present a number of musical productions: 
  Our choral club continues to grow in numbers, in interest, and in power of 
 accomplishment.  In order to utilize effectively the large number of masculine voices, and 
 because of the tendency in musical circles this year to review old favorites in light opera, 
 the musical directors selected for the mid-year entertainment the perennially popular 
 “Pirates of Penzance.”232  
 
In subsequent years, the club would perform other light operas such as “The Mikado” and 
“Martha, or The Fair at Richmond” along with other special concerts.233  
 When Central established its own music department in 1917, part of the course offerings 
were Glee Club and Chorus.234  The first year of Central’s music department saw thirty-five 
members in the Glee Club.  The director of Central’s music department, A. Delos McCampbell 
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had even scheduled some performances for the Glee Club in St. Louis and Kansas City.235  When 
McCampbell left in 1919, the direction of Central’s ensembles was once again left to students.   
 There is no indication of a Glee Club in 1919, but in the 1920-1921 school year junior 
Roy Elsea took charge of a Glee Club of thirty-three men.236  Not much is known about the 
club’s repertoire except that on December 14, 1920 they presented a minstrel show complete 
with southern songs, vaudeville routines and members dressed in black face.237  
 There is again no evidence of a Glee Club in 1922.  Elsea’s list of activities his senior 
year show that he was the director of the Glee Club as a junior in 1921, but it lists no activity in 
the Glee Club in 1922.238  The 1922 edition of the Howard-Payne yearbook the Ditedom shows 
Elsea as a tenor in its Choral Club lending credence to the assumption that there was no Central 
Glee Club in 1922.239  In 1923, when Howard-Payne and Central merged, the Choral Club, 
which had grown to over fifty members, was transferred to Central.240   
 
  Figure 10.  The Central Choral Club, 1924-1925.241 
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 When the conservatory was organized in 1925, Leslie R. Putnam was hired to replace M. 
Dorothy Martinowski as the head of the vocal department.242  Putnam got rid of the large Choral 
Club in favor of two separate glee clubs; one for men and one for women.243  These groups 
would also begin a tradition of annual spring tours throughout the state.  Like the tours that 
Central’s ensembles take today, these tours consisted largely of stops in cities around Fayette 
with a few stops in other areas of Missouri.  For example, the 1927 tour included stops in the 
towns of Slater, Gilliam, Carrolton, Chillicothe, Norborne, Richmond and Sedalia which are all 
within ninety miles of Fayette.  It also included a stop in Nevada, Missouri which is over 150 
miles away.244 
 Even with splitting the large choral club into two ensembles, the popularity of choirs was 
immense.  At the start of the 1926-1927 school year, forty-five girls had reportedly auditioned 
for thirty-two spots in Girl’s Glee.  Men’s Glee also held auditions for their thirty-two member 
ensemble.245 Putnam would only remain at Central until 1928, but in his short time, he laid the 
groundwork that would become the basis for the vocal ensembles for the next several years.246 
 
Orchestra at Central 
 While it is not exactly known when an orchestra at Central was first organized, it was 
started by members of the Aristotelian Society before 1910 and presumably predates any other 
large instrumental ensemble on campus.   
  The Orchestra of the Aristotelian Literary Society is maintained by members of 
 that society and for years has contributed excellent music for the various public functions 
 given by the students.247 
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The Aristotelian Orchestra was also a main attraction at the first annual Valentine Concert on 
February 15, 1909 also suggesting that it had earlier origins.248 The instrumentation of those 
early orchestras was quite small, consisting of a few violins, clarinets, cornets, a trombone, 
drums and piano.249  
 It is difficult to identify the orchestra’s early directors largely due to the lack of 
yearbooks published between 1903 and 1910.  The first documented director of the Aristotelian 
Orchestra was Robert W. Carroll in the 1910-1911 school year.  Carroll, originally from Fayette, 
was not only the director of the Aristotelian Orchestra, but is also credited as being the first 
director of the Central Band.250  The orchestra made its first appearance of the year playing once 
again at the annual Valentine concert.251   
 Upon Carroll’s graduation in 1911, the baton was passed to fellow Aristotelian, Norville 
W. Brickey of Festus, Missouri.  As a junior, Brickey was known as the “Director of Music at 
Central College.”  Along with directing the Orchestra, he also directed the Central Band, played 
piano with the Central Quartet and was a member of the Mandolin Club (Brickey will be 
discussed in further detail in regards to the organization and early formation of the Central 
Band).252  
  It can be assumed that the band and orchestra were closely related.  No photograph or 
official roster of the orchestra could be located from 1910-1913, but by looking at the activities 
of students, such as Carroll and Brickey listed in the Ragouts of those years, one will notice that 
several men performed in both ensembles.  The fact that Carroll and Brickey were directors of 
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both ensembles and that the ensembles often performed together, makes the connection between 
the two ensembles evident.253   
 In the fall of 1913 the instrumental ensembles became further separated leaving one 
director for the band and one for the orchestra.   J. B. Culbertson, a former orchestra member, 
had just graduated from Central and was hired as the Assistant Principal at the school’s 
Preparatory Academy.  He also took up the directorship of the Central Orchestra that year, 
becoming the first director of a musical ensemble at Central who was a member of the faculty 
and not a current student. 254   
 The repertoire of the early Central Orchestra is not known.  For the 1913 season, the 
orchestra played “classical concerts to the students and townspeople.”255  The ensemble 
consisted of five violins (including Culbertson himself), cello, cornet, clarinet, French horn, 
drum and piano.     
 
  Figure 11.  The Central Orchestra, 1913-1914.  Director J. B.  
  Culbertson is in the back row on the far right.256 
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The pianist that year, Ms. Leah Sipple, is believed to be the first woman member of the 
orchestra.257  While it is not clear when the orchestra officially became the Central Orchestra and 
not a part of the all-male Aristotelian Society, the inclusion of a woman along with a member of 
the faculty directing the ensemble, suggests that the orchestra now belonged to all of Central. 
 Culbertson only stayed at Central’s Preparatory Academy for one year, presumably 
leaving to attend graduate school at the University of Chicago.258  In October 1914, Professor 
Frank Brickey, “the new head of Central’s musical organization,” attempted to organize the 
orchestra although it is unclear whether Brickey succeeded in this endeavor. 259  At this time, 
interest in band had been waning and numbers in the orchestra had been dwindling.  The 1915 
orchestra had a membership of only ten players consisting of four violins, flute, clarinet, cornet, 
trombone, tuba and piano.  Central’s musical future seemed uncertain and students began to take 
notice.   
  Those students who have been here for three or four years are frequently heard 
 making statements to the effect that the college life now seems to be of an entirely 
 different nature to that which it seemed to be when the famous bands and orchestras of 
 1912 and 1913 were present on almost all public occasions of the college activities… 
  Now why is it that we have not had a better band and orchestra during the past 
 two years?  It is not because we have not had individual players, for we have had enough 
 for an orchestra that could cope with any of the “best between Kansas City and St. 
 Louis.”  Should their existence be condition upon the voluntary activity of some student 
 who is so interested in and philanthropic that he is willing to make extensive sacrifices in 
 order to keep the organizations in progress?260  
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According to the 1915 Ragout, a small orchestra was organized for the 1914-1915 school year 
consisting of four violins, flute, clarinet, cornet, trombone, tuba and piano although Professor 
Brickey is not mentioned.261 
 Students could no longer sustain Central’s musical organizations by themselves.  Faculty 
members were now needed to organize them and keep them viable and growing.  In 1915, G. B. 
Lombardo was hired to teach violin, orchestra and band at Howard-Payne. 262 Lombardo, who 
had a degree from the Royal Conservatory of Music in Venice and was a successful touring band 
director in Europe, was also chosen to head the orchestra at Central.263  The hiring of Lombardo 
demonstrates not only the cooperation between Howard-Payne and Central but also President 
Paul H. Linn’s commitment to “not only make Central the ‘top school’ in the Methodist Church, 
but to place it among the ‘top colleges’ in the nation.”264   
 Under Lombardo’s leadership, the orchestra grew to twenty members.  The 
instrumentation in 1915 consisted of three 1st violins, five 2nd violins, cello, bass, three cornets, 
four saxophones, two pianists and a harmonium.  The orchestra performed for many events on 
campus that year with high praise given to Professor Lombardo: 
  Not since the time of the famous band of 1912 has there been such interest in 
 musical organizations as has been in evidence on the campus this year.  As a result of this 
 renewed interest the orchestra had been one of special merit and has added much to the 
 enjoyment of many of the activities held under the auspices of the College. 
  The College was extremely fortunate in securing the services of Professor G. B. 
 Lombardo…The unusual success of the orchestra has been due as much to Professor 
 Lombardo’s diligence and tact as to his thorough knowledge of music.  Although the 
 talent in school was somewhat limited, and the musical equipment rather unsatisfactory, 
 our good fortune in having a director of such ability more than compensated for these 
 limitations.265 
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 Lombardo’s time in Fayette was short, however, and in 1916 Central and Howard-Payne 
had to find a new instrumental director.  It is not clear if Central or Howard-Payne had any 
director during 1916-1917 school year.  The 1916 Catalogue of Howard-Payne shows Lombardo 
as a member of the faculty, but other sources suggest that he left Fayette before the school year 
began. 266  There was no Ragout published in 1917 so information is limited on the existence of 
an orchestra during the 1916-1917 school year.  The drop in enrollment due to World War I 
combined with the changing of Central into a war college may explain both Lombardo’s 
departure and the apparent lack of organized music.267   
 One source puts A. Delos McCampbell, who was the head of Central’s first music 
department, as the director of Central’s band in 1916.268  But the Central Collegian in February 
1917 states that at that time he was the music director at the Booneville Reform School.  He 
would not be the director of the department until the fall of 1917. 269  The assumption can be 
made that there was no organized orchestra during the 1916-1917 school year.   
 The first year of the orchestra under McCampbell began with twenty members in the 
band and orchestra (the exact number in orchestra is not known).270  The period of change at 
Central during World War I undoubtedly had an effect on the orchestra and the music 
department as a whole, but by the time McCampbell left in 1919, the orchestra numbered a 
respectable seventeen.  
 With the departure of A. Delos McCampbell, the orchestra once again came under the 
direction of student leadership.  Junior Charles O. Ransford took command of the orchestra and 
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band from 1919 until his graduation in 1921.271  There is little information about the orchestra 
from 1921 to the spring of 1923.  The 1922 Ragout has a picture of an all-male orchestra but no 
indication as to the director.272   
 The 1923 Ragout-Ditedom (the combination of the yearbooks of Central and Howard-
Payne during the year of their merger) also contains a picture of an orchestra, but there is no 
clear indication of director.  Miss Edith Jones was the director of the orchestra at Howard-Payne 
the year before and came to Central with the merger as instructor of violin so she may have 
directed the orchestra in 1922.273 
 
  Figure 12.  The Central Orchestra, 1922-1923.274 
  
 In the years following the merger, and the opening of the Swinney Conservatory, 
Central’s music department experienced a large turnover in faculty.  This was also true of 
orchestra directors.  From 1924 to 1931, Central had six different orchestra directors:  Imogene 
Boyle (1923-1924), Helen Squire (1924-1925), Catherine Pierce (1925-1926), Richard J. 
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Guderyahn (1926-1927), Charlotte Phillips (1927-1929) and Olga Reinhold (1929-1931).  It 
would not be until the 1931-1932 school year that the orchestra would find more consistent 
leadership.275   
 
The Central Band            
 While the orchestra had its beginnings as a part of the Aristotelian Society, the origin of 
the Central Band can be traced back to a lecture given in chapel in 1908: 
 Dr. Lee in his chapel talk suggested that we have a college band.  We believe this to be a 
 very wise suggestion.  We are fortunate in having in school this year a number of boys 
 who play musical instruments of various kinds, and there is no reason why we should not 
 have a band of our own.  There is nothing that would develop college spirit and arouse a 
 deeper interest in our contests, both local and inter-collegiate, than would a few stirring 
 selections from a band.  This would also prove quite a drawing card for these contests.  
 Boys, let’s have a band.276  
 
 A little over a year later, in January 1910, the Central College Band was organized much 
in the same way as other ensembles of its time, by students.277  The credit of creating the band 
goes to both Robert W. Carroll and Norville W. Brickey, although it was Carroll (nicknamed 
“Sousa”) who became the band’s first director.278  Carroll, being the director of both the Central 
Band and the Aristotelian Orchestra prompted the quote under his senior picture, “Some men are 
born great, others achieve greatness while yet others have music thrust upon them.”279 
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 No information could be found on the first band that was organized in January 1910, but 
the band of 1910-1911 consisted of twenty-two members.  The instrumentation was largely brass 
instruments (cornets and a variety of alto tenor and bass horns) with a few clarinets along with 
snare and bass drum.280  Like the Glee Club and orchestra, the band also performed at college 
functions such as the annual Valentine concert.281    
 
  Figure 13.  The Central College Band, 1911.  R. W. Carroll is  
  in the drum major uniform on the front row.282  
 
 Just as with the orchestra, after Carroll’s graduation, the direction of the band went to 
Norville W. Brickey.  Originally from Festus, Missouri, Brickey learned clarinet at the Western 
Military School in Alton, Illinois and was a piano graduate of the Beethoven Conservatory in St. 
Louis before coming to Central.283    
 Under Brickey’s direction, the band would experience success not seen again until the 
1920’s.  The number of members in the band under Brickey increased from twenty-two to thirty 
in 1912.  The instrumentation in the band consisted of three solo clarinets, two first clarinets, two 
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second clarinets, two solo cornets, two first cornets, three second cornets, solo horn, second horn, 
two third horn, two first tenor horns, trombone, three baritones, two tubas, snare drum, bass 
drum and featured R.W. Carroll who returned as a solo clarinetist.284   
 
  Figure 14.  N. W. Brickey, 1912.285 
 
 It was this band that, in March 1912, would go on the first of many tours across the state 
of Missouri.  The seven day tour made stops in the eastern Missouri cities of Mexico, Vandalia, 
Frankford, Monroe City, Shelbina and Clarence playing for a reported 3000 people.286   
 Clippings from local newspapers reprinted in The Ragout described the band’s repertoire 
as consisting of “medleys, popular airs and selections from operas, by the band, and vocal solos, 
and two duets on string instruments.”287  A clipping taken from the Shelbina Democrat also 
reported the positive reception local audiences had for the group: 
  The musical aggregation is undoubtedly one of the best amateur bands in the 
 state.  No foreign band, save Thaviu’s, has ever made such a hit with our people.  When it 
 is considered that there are only about a half dozen members of the band that belonged to 
 it last year, and that the bunch has been practicing together only since October 1st last, 
 they do remarkably well.288  
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 The 1913 tour would be even more successful, this time traveling to the western part of 
the state (this alternating between different areas of the state would become a common part 
Central band and choir tours).289  A letter published in The Central Collegian details the tour of 
the “Boneheads of Brickey’s Band” giving a detailed account of the tour.  In it one can see the 
difficulties of tour travel in the early part of the twentieth century including travel by wagon and 
waiting for hours on a train in Marshall to take the band to Malta Bend, only ten miles away.  
 Tour stops in 1913 included performances in Slater, Malta Bend, Odessa, and Oak Grove 
(where a quickly organized concert was performed due to a forced cancellation in 
Independence), before heading into Kansas City.290  A morning concert at Westport High School, 
attended by 1,300 students was so well received that the band was requested to perform a second 
concert that afternoon in front of 1,500 people.291  Tours not only provided publicity for Central, 
but they also provided spirit and camaraderie among members of the band.  Stories of band 
members on tour were often shared in The Central Collegian.292    
 The records of the band are unclear from 1913 to 1925 with a few contradictions between 
sources.  The one thing that can be gleaned from most of the sources is that during this era, the 
band experienced a period of inconsistency.  With the graduation of Brickey in 1913, the band 
came under the direction of junior L. B. Davis.293  The band continued its tradition of touring in 
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the spring of 1914, making a two week trip through central and northern Missouri, but this would 
be the last tour the band would take for over a decade.294   
 There is evidence that interest in the band was fading.  The 1914 Ragout stated that about 
thirty musicians made the annual tour, but those numbers included the orchestra and presumably 
other non-band members.295  One source claims that the numbers in the 1914 band were “as low 
as nineteen.”296   
 Over the next couple of years, The Central Collegian made several attempts to raise 
awareness and increase student interest in the ensemble.297 In the 1914-1915 school year there 
was no band with only eleven students even showing interest.  A specific plea for more players 
was made in The Central Collegian: 
 Efforts are being made this year to reorganize this group of music makers, but either from 
 indifference or other causes only eleven men have reported for work. Of these, six men 
 play only cornets, thus leaving reed instruments in a sad minority.  If you can play the 
 scale on any sort of band or orchestra instrument make your presence known to the  
 director.  He will be more than glad to meet you.  Along with the band we must have an 
 orchestra also.  Hence we are calling for stringed instruments as well as for reeds and 
 horns.298 
 
As evidenced in the 1915 Ragout, enough players were found on campus that an orchestra of ten 
members could be formed, but no band.  Of the nineteen seniors listed in the yearbook that year, 
not a single person has band or orchestra listed as one of his activities.299   
 When G. B. Lombardo came to Howard-Payne in 1915 he revived the Central 
Orchestra.300  Even though Lombardo is listed as the director of the Central Band in 1915, he 
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was unable to revive the group as he had done with the orchestra.  Students on campus wanted to 
have a band, especially to play at athletic contests, but apparent issues of poor equipment and the 
lack of players to take the ensemble seriously kept the band silent.301   
  The members of the band have not shown the interest that is necessary for the 
 highest development of the organization, and Professor Lombardo has had a difficult time 
 persuading them to attend practice.  Members have absented themselves upon the 
 slightest excuse and have failed to attend regularly enough to become well acquainted 
 with their parts.  This condition of affairs should be remedied, and would be remedied no 
 doubt if the members of the band could only be brought to a realization of the necessity 
 for a more regular attendance.302   
 
 When Central put music into its curriculum in 1917, instruction in band instruments 
became a part of the course offerings for the first time under the supervision of A. Delos 
McCampbell.303 As part of his duties at Howard-Payne, McCampbell had assembled a 
respectable band of a little over a dozen women.  Its instrumentation included clarinet, 
saxophone (played by McCampbell), cornet, alto horn, baritone, trombone, tuba and drums.304   
 
  Figure 15.  The Howard-Payne College Band, 1917-1918.  A.  
  Delos McCampbell is in the center of the back row.305 
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 The students at Central were also excited at the prospect of McCampbell reviving its own 
band’s tradition under the new music department: 
 The re-organization of the Central band means the return of old time enthusiasm for 
 Central and her representatives, and we feel it brewing in the air that this is the year for 
 central to come into her own and bring honor to everyone who has ever been connected 
 with the institution.306 
 
During McCampbell’s time, the Ragouts do not depict a band, but by looking at student activity 
listings in 1918, 1919 and 1920, one can see participation in band was growing, especially with 
the underclassmen.307 
 After McCampbell, direction of the band went to C. O. Ransford who directed both the 
Central and Howard-Payne bands from 1919 until his graduation in 1921.308  With Ransford, the 
Central Band numbered twenty-one men and women.309  It is not known if this is the first time 
women performed with the band, but evidence of earlier women band members could not be 
found.  It is also during this time that the first evidence of the band playing at football games was 
found, although earlier bands may have done this as well.310 
 After Ransford’s graduation, the band continued with another succession of student 
directors.  The 1921-1922 band of fifteen men was directed by sophomore Lendon A. Enloe with 
junior Marvin M. Wright serving as drum major.311  The following year, senior Warren C. 
Middleton became the band’s director followed by junior Edwin F. Peters in 1923.312  Peters 
would direct the band for two years increasing the numbers to twenty-nine, the largest since 
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Brickey.  He would also be the last student band director to leave the position upon 
graduation.313  
 As the music department was being reorganized into the Swinney Conservatory, faculty 
members were brought in to permanently replace the student directors and solidify all of the 
ensembles.  Ironically, the first faculty member to come into the new conservatory as Director of 
Bands, Keith K. Anderson, was a student.314   
 While recruiting in Iowa, Central’s Director of Admissions E. E. Rich discovered 
Anderson, who was the student band director at Simpson College in Indianola, Iowa.  Rich 
arranged it so that Anderson could direct the band at Central while completing his education.  
Anderson would earn his degree from Central in 1927 and continue to work as Director of Bands 
until 1952 creating the foundation for many of the band’s traditions. 315    
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CHAPTER 6 
THE DEPRESSION YEARS 
 
“The carefully selected corps of well-prepared teachers has made it possible for the  
conservatory to establish and maintain a high standard of scholarship and  
performance on the part of the students.” 
           -Ragout, 1926 
  
 The 1927-1928 school year was one of great anticipation.  Enrollment at Central College 
was the highest to date with over nine hundred reported students.316  The conservatory building 
was now complete, the curriculum was set and the faculty had grown to include more instructors 
in more specialized areas such as organ, stringed instruments and “Piano Normal Work” 
(preparatory instruction to children).317 Student organizations were forming, the reputation of the 
conservatory was spreading and through the efforts of directors such as Keith Anderson, Harold 
Mealy and Luther Spayde the ensembles were growing.  The early years of N. Louise Wright’s 
deanship would be so successful that in 1929 Central conferred to Wright the honorary degree 
Doctor of Music.318 
 
Student Organizations 
 Even though students were no longer in charge of the main musical ensembles they still 
played an active role in organizing musical activities at Central.  Various musical clubs were 
beginning to fill the void for students wanting leadership roles in the conservatory.  The Organ 
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Club was organized in 1927 and the Uke Club (a.k.a. the “Blue Blazers”) was an ensemble 
created in 1928.319  In 1929, two clubs, the N. Louise Wright’s Piano Club and Phi Sigma Mu 
were created.  The purpose of the N. Louise Wright Piano Club was to “stimulate interest in the 
piano department of the conservatory and to arouse enthusiasm for better music on our 
campus.320  Phi Sigma Mu (the Greek letters that stand for Public School Methods) was created 
as a study group for music education students, but also included presenting recitals and other 
social functions.321 
 The most influential club in the early conservatory was created in October 1927.  
Students created an organization with the goal of promoting “better music” called the B. M. 
Club.322  Membership in the club was restricted to music majors and according to the 1928 
Ragout, it had around thirty members in its first year.  Dr. Wright was chosen as the first faculty 
sponsor of this group composed almost entirely of women.  The club presented concerts and 
hosted social gatherings as well as guest recitals.323  One of the clubs first acts was in presenting 
Edward F. Swinney a picture of the conservatory during the reception that followed the October 
1927 recital held in his honor.324 
 In 1928, the B. M. Club membership grew to include more men on its roster.  Floyd 
Wakeland, newly hired Instructor of Voice and director of the Men’s Glee Club was chosen as 
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the club’s advisor.325  His addition to the group changed the organization of the B. M. Club and 
eventually created two new fraternities on campus:  Phi Mu Alpha and Phi Beta.  
 
  Figure 16.  The B. M. Club, 1927-1928.326 
 
 Wakeland was a member of the Alpha Lambda (Illinois Wesleyan University) chapter of 
the national music fraternity for men, Phi Mu Alpha Sinfonia.327  In 1928 he helped reorganize 
the men within the B. M. Club into its own group with the intent of setting up a local chapter of 
the fraternity.  Since Phi Mu Alpha is a fraternity for men, this group was renamed the Men’s 
Music Club.  The club selected membership of “the stronger men on campus who were intensely 
interested in music” and held regular meetings over the next couple of years. 328   
 The club was not only guided by Floyd Wakeland but by other faculty members and 
fellow Sinfonians Keith K. Anderson (Pi chapter-Simpson College) and Luther T. Spayde (Alpha 
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Tau-Wittenberg College).329   In December 1929, a petition was made to the national fraternity 
for membership.330  A year later, on December 8, 1930 members of the Zeta chapter at the 
University of Missouri initiated seventeen men as the newest chapter of Phi Mu Alpha Sinfonia.  
As coincidence would have it the new chapter was named Beta Mu, mimicking the original B. 
M. Club.331 
 A few months later, another musical fraternity was formed; this one for women.  With the 
men of the B. M. Club forming their own Men’s Music Club in 1929, the women apparently 
formed their own organization known as the “Double XX Club.”  After the 1928-1929 school 
year there is no record of the B. M. Club and the only mention of the Double XX Club is in 
reference to 1930.  In December of that year, at the same time that Phi Mu Alpha was being 
installed on campus, a petition was made by the Double XX Club to join the Phi Beta music and 
dramatic arts fraternity.332   
 On April 18, 1931 the Tau chapter of Phi Beta was initiated by members of the Omicron 
chapter from William Woods College in Fulton, Missouri.333  Twenty student members along 
with several “associate members” from the faculty ranks including N. Louise Wright and other 
piano instructors Opal Hayes, Gladys Hamstreet and Frances Powell were initiated into the 
fraternity.  Phi Mu Alpha and Phi Beta would become important groups that would enjoy a long 
history of working with each other for the benefit of the college.334 
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 The growth of these organizations showed that students saw the conservatory not as just a 
place to learn, but a place to socialize as well.  With its location in between the men’s 
dormitories on the north side of campus and the women’s dormitories on the south side, the 
conservatory was a frequent meeting place.  “Meet me on the Con steps,” was a frequent phrase 
heard on campus.  Just as in the days of Howard-Payne, it was not uncommon for a man in Phi 
Mu Alpha to date or marry a woman in Phi Beta.335  This account by 1943 conservatory graduate 
Gwendolyn (Kirk) Lane is just one example of the relationships that were shared between 
Sinfonians and Phi Betas: 
  During my sophomore year I pledged Tau Chapter of Phi Beta Fraternity for 
 Women majoring in music and drama.  I also met my true love - Harold Lane of Cape 
 Girardeau…He was working at Rose’s Drug Store, was in A Cappella Choir, had pledged 
 Phi Mu Alpha and spent a lot of time at the Con… 
  I took private lessons which required 22 ½ hours of practice each week.  That was 
 the semester I lost ½ credit for skipping practice.  Harold would stick his head in the 
 practice room and say “Let’s go!” and I went!  I would say we walked several hundred 
 miles during the next 2 years, strolling up and down streets in Fayette… 
 …There was also required chapel twice a week.  We met in the auditorium under Cross 
 Memorial Tower.  We were seated alphabetically.  I was the last of the K’s and Harold 
 was the first of the L’s. It was a bonus meeting time… 
 …Harold had joined the U. S. Coast Guard and was stationed at…the Port of St. Louis 
 with the U. S. Coast Guard Band.  He was able to get a leave and arrived along with his 
 folks and mine.  He gave me a beautiful diamond ring and we were officially engaged.336  
 
 Another popular way for students to socialize on campus was by attending dances with 
music provided by student-run dance bands.337  These dance bands, led by students, were 
becoming a larger part of the social scene on campus in the late 1930’s.  While these groups 
were not official organizations of the college, most of their members were students in the 
conservatory.338   
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 The first mention of any type of jazz ensemble at Central was a vocal jazz quintet in 1920 
made up of members of the Glee Club, led by Ray. W. “Razor” Chamberlain.339 Instrumental 
jazz groups were organized by students in the early 1920’s as well.  Groups such as The Auto-
Be-Noctoverian Super “5” Syncopators, Al Moore’s College Ramblers and Poe’s Collegian 
Orchestra provided entertainment for dances and other social events at Central.  The longest 
running of these student jazz bands on campus was Charlie Armstead and his Orchestra.340  
 Charles Armstead Wells, a trumpeter from Montgomery City, Missouri was a student 
member of the Central Band.341  Sometime during his years at Central, Wells organized a dance 
band to play at various events on campus.  The group became a huge success and their popularity 
spread throughout central Missouri and the Midwest.342 Wells graduated with a Bachelor of 
Science in Education degree in 1935, but he continued to head the orchestra until 1939 when he 
accepted a music teaching position at Glasgow (Missouri) High School.343   
 
  Figure 17.  The Charlie Armstead Orchestra, 1935.344 
 
 The band kept the name until 1941 when it was purchased by freshman Johnny “Ben” 
Dover who renamed the group Ben Dover’s Band.345  There was apparently a lot of conflict 
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between members and after Dover left the band, it became a more “cooperative organization.”346  
Jazz and dance music had been so popular in the years leading to Work War II that in 1942 the 
editors of the Ragout asked famous band leader Glenn Miller to be the celebrity judge of its 
annual beauty contest. 
 Your Central College beauties were all too beautiful for one man to possibly judge alone, 
 so I called in the Entire band to help, with the following results:  
  #3    #4 
 The Boys all agreed that you gave us a difficult assignment, and we hope that our 
 elections will satisfy the Central College student body.  We’re only sorry that every one 
 of the gals couldn’t win.347 
  
Because of students organizing ensembles like these, jazz would continue to be an important part 
of musical life at Central and would eventually become part of the curriculum. 
 
Promoting the New Conservatory 
 In the 1926-1927 school year, Central College made a strong effort to promote its new 
conservatory and the talents of its students and faculty.  The college published a special Bulletin 
of Central College in February 1927 which highlighted all of the performing ensembles and even 
made faculty members available for special performances: 
  For the convenience of music clubs and organizations that desire concert groups,  
  we are pleased to send out various faculty members for concert work, and also,  
  selected groups from the more advanced students.   
   
  From the Faculty: 
   N. Louise Wright, Composer-Pianist. 
   Leslie R. Putnam, Baritone. 
   Bernice Fowler, Contralto. 
   Chester E. Morsch, Organist. 
   Richard J. Guderyahn, Violinist. 
  From the Students: 
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   THE COLLEGE MALE QUARTETTE. 
   TRIO:  Piano, Voice, Violin 
   TRIO:  Piano, Reader, Violin 
   TRIO:  Violin, Voice, Reader 
   
  Other combinations may be arranged for. 348    
  
 At least one organization took advantage of this offering.  Leslie Putnam, Bernice 
Fowler, Chester Morsch and Richard Guderyahn were asked to perform a recital to a packed 
audience at the Pearl Street Methodist Church in Macon, Missouri on January 16, 1927.349   
Other small groups were assembled and toured as well.  On November 4, 1926 the Central 
College String Trio premiered on campus.  The trio consisted of senior Eugenia White on violin, 
Professor Guderyahn on cello and senior Gladys Hamstreet on piano.  That spring they would 
make a five-city tour of northeastern Missouri (Monroe City, Clarence, Hannibal, Shelbina and 
Hunnewell) and perform on a live radio broadcast on WOS in Jefferson City.350   
 Professor Guderyahn was also the director of the orchestra that year.  The group of 
twenty-eight players was more balanced in instrumentation than the earlier years with first and 
second violins, cello, bass (played by Keith Anderson), flute, clarinet, saxophone, trumpet, 
trombone, French horn, sousaphone and piano.351  
 There is no record of any specific orchestra tour that year, but the Bulletin of Central 
College of February 1927 describes the ensemble’s repertoire which included the “Light Cavalry 
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Overture” by Franz von Suppe, “Pomp and Circumstance” by Edward Elgar and an arrangement 
of “The Stars and Stripes Forever” by John Philip Sousa 352     
 The Men’s and Women’s Glee Clubs made their own separate but simultaneous tours 
leaving Fayette on March 28, 1927.  While the two groups featured vastly different music, there 
were some similarities between the groups as well.  Both clubs had to hold auditions to cut their 
memberships to thirty-two students.353  On their respective tours, both groups presented a 
mixture of vocal and instrumental acts in their programs.354  The Women’s Glee program 
featured reader Earline Roberts, vocal soloist Bernice Fowler, violin soloist Eugenia White and 
the club’s accompanist, Gladys Hamstreet performed several solo works on tour including pieces 
by Chopin and N. Louise Wright.  The Men’s Glee Club program featured reader Horace 
Newkam, violin soloist Professor Guderyahn, piano soloist Arthur Townsend as well as a few 
selections from the College Quartette. 355 
 The Central Band experienced some changes in the 1926-1927 school year.  This was 
Keith Anderson’s second year at the helm of the band since coming to Fayette from Iowa.  Along 
with directing the band, he would also complete his Bachelor of Music degree with a major in 
music theory, fulfilling the arrangement made with E. E. Rich.356   
 The previous year, Anderson had thirty-six members in the band.357  In the fall of 1926 
somewhere between fifty and sixty students showed up for the band’s first practice.358  Anderson 
had to audition students and field two separate bands.  During the audition process, a special call 
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was put out for women players to join the band as well.  All of the women were placed in the 
second band.  The two bands would perform jointly at all home games, while the first band, 
composed of twenty-seven players, would perform at home and away games and form the 
school’s Concert Band.359  Another new feature to the band was the addition of a “gold plated” 
sousaphone which was purchased by band member Audery Cowger for the price of $600.  The 
Central Collegian joked about the addition stating, “It is rumored that there will be two new 
members drafted into the ranks to aid Cowger in carrying his horn.”360 
 Along with their busy football schedule, the first band also performed as a concert band 
in the fall semester.  Their first concert performance of the year was at one of Central’s chapel 
services.361  On December 8th, the band traveled to Jefferson City to appear on a live radio 
broadcast concert for station WOS.  Travel for the sixty-mile trip was made possible by cars 
which were “voluntarily offered by citizens of the community.”  The two hour program consisted 
of a variety of marches along with orchestral overture transcriptions such as Rossini’s “William 
Tell Overture” and Offenbach’s “Orpheus Overture.”  The band also featured a cornet and a 
vocal soloist and concluded with Sousa’s “The Stars and Stripes Forever” and the Central school 
song “On Old Central.”362   
   In the spring of 1927, the band performed a similar concert program on its ten-day tour 
of western Missouri and portions of southern Iowa.363  The previous year, Anderson had revived 
the tradition of spring band tours that had begun with N. W. Brickey in 1912.364  Stops in the 
1927 tour included the Missouri towns of Rich Hill, Belton, Oak Grove, Gallatin and Savannah.  
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In Iowa, concerts were played in College Springs, Clarinda and Anderson’s hometown of Coin.  
A final stop in Shenandoah, Iowa included a broadcast on radio station KMA.365   
 The promotion of the conservatory in the 1926-1927 school year culminated in a 
conservatory-wide observance of National Music Week from May 1st through 5th.  Soloists from 
all areas were represented as well as the college orchestra and glee clubs.366   
 The first National Music Week was organized by the National Federation of Music Clubs 
in 1924.367  While it is not clear whether this was Central’s first Music Week observance, an 
article in the May 6, 1927 edition of The Central Collegian suggests that it was.  
  Music Week is now an established event, not only for the college, but with the 
 people of the community.  They liked it, or they would not have been enthusiastic all 
 week.  Let us, then, make Music Week a bigger thing each year and make it a time to be 
 looked forward to with great anticipation by the whole community.368 
 
Music Week would continue to get bigger each year and become an annual tradition throughout 
N. Louise Wright’s deanship.      
 
The 1930’s 
 With the country heading into the Great Depression, Central was dealing with many 
problems.  Bishop McMurry’s improvement plan had placed the college in debt of more than 
$500,000 and student enrollment was beginning to drop.369  At the start of the 1928-1929 school 
year Central’s enrollment had been reported as 743 (an increase of 100 from the previous year) 
with 214 students in the conservatory.370  Enrollment would steadily fall to under 500 in the 
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1934-1935 school year with only seventy-eight on the conservatory’s roster.371  By the mid-
1930’s the college, under the presidency of Robert Ruff, would start to show signs of 
recovery.372 
 The college and music program would survive the Depression.  The success of the early 
radio broadcasts by conservatory ensembles led to the creation of the “Central College Hour,” a 
monthly program on WOS in Jefferson City that featured students and faculty performers of 
Central.373   
 Guest recitals were presented as a part of the conservatory’s Music Week observances, 
the college’s Lyceum course and as a result of the work from the student organizations.  Featured 
artists during this time included organist Wilhelm Middelschulte (1934), Margarita Slaviansky’s 
Russian Chorus (1935), pianist Maurice Dumesnil (1937) and St. Louis Symphony conductor 
Rudolph Ganz who conducted a rehearsal of Central’s Little Symphony and presented a lecture 
to the conservatory students. 374  Other recitals during this time would have an even bigger 
impact on the students at Central. 
  On March 14, 1930, noted composer and pianist Percy Grainger performed in Classic 
Hall as a part of the College Lyceum Course.375  The performance included pieces by Bach and 
Chopin along with some of his own arrangements of folk tunes such as “Hunter’s Career” and 
“Shepherd’s Hey.”  The large crowd of students was amazed by Grainger and he, in turn, was 
complimentary of Central and its new facilities. 
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  Mr. Grainger was impressed with Central’s well-equipped Conservatory of 
 Music, and expressed pleasure that he had the opportunity of practicing in the 
 Conservatory recital hall on a new piano recently purchased by the college, which bears 
 Percy Grainger’s autograph. 
  Mr. Grainger expressed to Dr. N. Louise Wright, director of Swinney 
 Conservatory a desire to return to Central next year.  He outlined an interesting program 
 of his own music that might be given by Central students Music Week, with an ensemble 
 of 12 pianos, an organ, 15 violins, and a large chorus, conducted by the composer.376 
 
Grainger did not return the following year, but this would not be his last visit to Central. 
 A concert in 1934 sponsored by the Phi Beta fraternity also brought in world-famous 
performers to Central.  On November 5th the Fisk Jubilee Singers performed in Classic Hall.377 
This all-black octet from Nashville, Tennessee gained international notoriety in the late 
nineteenth century by introducing traditional Negro spirituals to audiences all over the United 
States and Europe, breaking many racial barriers in the process.378  The Fisk Singers were 
“enthusiastically received by the audience and gave numerous encores and special request 
numbers.”379 
 At the end of the decade, pianist Josef Lhevinne made another trip to Central as a part of 
its Lyceum series.  This was Lhevinne’s third appearance in Fayette with his latest visit being 
1926 as a part of the first year of the Swinney Conservatory.  As with his other concerts at 
Central and Howard-Payne, Lhevinne’s concert on March 7, 1939 included works by Mozart, 
Debussy, Schumann, Liszt and Chopin.380  These recitals along with other events such as faculty 
recitals and ensemble tours would do much to bolster Central’s reputation.  
 Another part of the conservatory’s success in the Depression years would be due to the 
stability of its faculty.  From its founding in 1925 until 1931, the music department saw a large 
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turnover of faculty from year to year, especially in ensemble directors.  Men’s Glee had two 
directors during that time:  Leslie Putnam (1925-1928) and Floyd Wakeland (1928-1931).  
Women’s Glee would have three directors:  Bernice Fowler (1926-1929), Estaline Howrey 
(1929-1930) and Elizabeth Wilkins (1930-1931).  The four orchestra directors of that period 
were Catherine Pierce (1925-1926), Richard J. Guderyahn (1926-1927), Charlotte Phillips 
(1927-1929) and Olga Reinhold (1929-1931).  The Central Band would be the only ensemble to 
have only one director during the developing years of the conservatory. 381 
 Since 1925, the vocal department had consisted of primarily two ensembles:  Men’s Glee 
and Women’s Glee.  While these two ensembles continued to perform until 1936, other choral 
groups would be developed as well.  A new choir was developed in the early 1930’s by one of 
the newest faculty members, Luther T. Spayde.  Spayde came to Central in 1930 as Instructor of 
Organ and Theory.  He received his Bachelor of Music degree at Wittenberg College in 1927 and 
went immediately into graduate work earning a Master of Music degree from the American 
Conservatory of Music in 1929. 382  Upon his arrival in Fayette he became the organist and choir 
director at the college church which led to him organizing a church choir.383 
 In 1932, this church choir became known as the A Cappella Choir.  In that year a mixture 
of fifty students, faculty and community members were selected for the ensemble.  Later 
membership would be limited to faculty and students of Central.  Spayde would continue to 
direct the A Cappella Choir until his death in 1972. 384   
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  Figure 18.  The earliest photo of the A Cappella Choir, 1933- 
  1934.  Luther T. Spayde on the right side near the top, the only 
  person not wearing a robe.385 
   
 The repertoire of the choir focused mainly on sacred works by both traditional and 
contemporary composers for performance at weekly church services on campus.  On tour, the 
programs also contained some secular pieces. In her dissertation, “Luther Spayde:  Organist, 
Educator and Administrator” Nora Hulse gives a year-by-year listing of the A Cappella Choir’s 
repertoire.  By looking at it, one can see the diversity of sacred and secular pieces performed by 
the choir.  Traditional pieces by Bach and Palestrina were performed alongside more modern 
sacred anthems like F. Melius Christiansen’s “Beautiful Savior” and William Dawson 
arrangements of Negro spirituals.386  The ability to utilize different styles of sacred music made 
the A Cappella Choir’s performances popular.   
 Like the other ensembles, the A Cappella Choir took tours of Missouri, concentrating on 
a specific area each year.  In its first year, the choir made two short trips:  a weekend trip in the 
fall where the choir sang for Methodist churches and radio broadcasts in the Kansas City area 
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and another in the spring where they made a trip to St. Louis and the surrounding area.  Future 
tours would be longer, lasting up to ten days, and covering all corners of the state. 387  Spayde 
would soon find success with his choir and its consistent style and performance practice.  As 
other choral organizations on campus changed through the 1930’s the A Cappella Choir kept its 
original identity.388 
 At the same time that the A Cappella Choir was gaining popularity, the other choral 
groups at Central would find success as well.  After Leslie Putnam left Central in 1928, there 
was no longer a faculty member with the title “Director of Vocal Music.”  Direction of the Men’s 
and Women’s Glee would change hands as individual instructors of voice came onto the 
faculty.389    
 While the Men’s and Women’s Glee Clubs were separate organizations with separate 
directors, in the early 1930’s the two groups combined every year to perform a large choral work 
or opera performance.  On December 17, 1928 the two ensembles combined under the direction 
of Professor Floyd Wakeland as the College Chorus to present portions of Handel’s oratorio 
Messiah.390  Later that spring they would join again, just as the Howard-Payne Choral Club had 
done years earlier, to stage a production of the Gilbert and Sullivan operetta The Mikado as the 
feature attraction of the conservatory’s Music Week.391  The Messiah performances became a 
yearly tradition of the combined choirs.392   
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 Although the two glee clubs took separate spring tours, they did combine for Music 
Week to perform joint works.  The Mikado was performed again in 1931.393  In following years 
the groups collaborated to perform Felix Mendelssohn’s oratorio Elijah (1932), Gilbert and 
Sullivan’s operetta The Pirates of Penzance (1934), and other operas like Michael Balfe’s The 
Bohemian Girl (1935) and George Bizet’s Carmen (1936).394  Floyd Wakeland would be 
replaced by Frank Baynard in 1931 who would direct the Men’s Glee until 1936.  The Women’s 
Glee would have two directors from 1931 to 1936 Johanna Curtis (1931-1933) and Mary Coghill 
(1933-1936).395 
 Membership had been so high in both glee clubs that in 1934 four glee groups were 
formed (two men’s and two women’s).396 By the end of the 1935-1936 school year, numbers in 
the two glee clubs were high with the Men’s Glee having thirty-four members and Women’s 
Glee having thirty-seven.  These high numbers, however, meant that there were a large number 
of students involved in both a glee club and the forty-seven member A Cappella Choir.  In the 
1935-1936 school year there were twelve women in both Women’s Glee and A Cappella while 
Men’s Glee shared thirteen members.397   
 In the fall of 1936, Professor Baynard combined the two glee clubs into one group called 
the Madrigal Club.  This was “an experiment toward preventing as much overlapping in the 
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vocal organizations as possible.” 398  Even with apparent success of the group including tours and 
a broadcast on radio station KSD in St. Louis, the Madrigal Club only lasted two years. 399  
 The idea of a choral group outside of the A Cappella Choir still remained through World 
War II.  In 1938-1939 Baynard re-organized the Central College Chorus with over one hundred 
singers from the entire campus population joining.  Over the next few years, the group would 
perform large-scale oratorios such as Handel’s Messiah, Mendelssohn’s Elijah, Camille Saint-
Saëns’ Christmas Oratorio and The Seven Last Words of Christ by Theodore Dubois.400  
Numbers in the chorus would begin to decline during the years leading to World War II with 
sixty-seven members in 1940.401  Enrollment at Central overall would drop due to the war and in 
1944, Frank Baynard, a native of England and World War I veteran, left Central to join the 
USO.402  
 The instrumental ensembles at Central also experienced a great deal of growth in the 
1930’s.  Just as with the choral ensembles, the band and orchestra were successful because of the 
consistency in direction.  While the band had only one director since the conception of the 
conservatory, the orchestra had four in that same time period and six since the merger of Central 
and Howard-Payne.  With so many different directors it was hard to develop a program.   
 While there is evidence of orchestras at Central before 1931, not much is reported about 
them.  There was a three-day orchestra tour in the spring of 1928 that made only three stops:  
Salisbury, Brunswick and Richmond (Macon was dropped from the itinerary).403  The next year a 
                                                          
 
398
 Ragout (1937), 92; Ragout (1938), 48. 
 
399
 Ragout (1938), 48; “New Plans for Vocal Groups,” The Central Collegian, November 9, 1938. 
 
400
 Ragout (1939), 98; “Will Sing Oratorio,” The Central Collegian, December 8, 1932; “Baynard Prepares 
Easter Oratorio,” The Central Collegian, February 7, 1941. 
 
401
 “Baynard Picks 67 Singers,” The Central Collegian, October 4, 1940. 
 
402
 “Baynard Thinks U. S. Should Give All Possible Aid to Great Britain,” The Central Collegian, May 9, 
1941.  “Baynard to U.S.O.,” The Central Collegian, May 5, 1944. 
 
403
 “Three-Day Tour for Orchestra Next Week,” The Central Collegian, March 17, 1928. 
 100 
 
tour of six stops including Sedalia and Nevada was planned.404  Most of the orchestra’s concerts 
during this time seem to be local, often performed jointly with the Women’s Glee Club.405  The 
orchestra also accompanied the choral group for its 1929 production of The Mikado.406   
 Things would start to change in 1931 with the addition of Harold G. Mealy to the faculty. 
Mealy had just completed his Bachelor of Music at the Oberlin Conservatory and came to 
Central as Instructor of Violin and Theory as well as the director of the orchestra.407   
 The group, now named the “Little Orchestra” became much more active.  Along with 
their local concert schedule which included a Music Week concert of their own, the Little 
Orchestra accompanied more of the choral department’s larger works with members of the 
orchestra being involved in the 1932 Elijah performance, the Girl’s Glee presentations of Chimes 
of Normandy (1933) and The Bohemian Girl (1935) and the 1936 production of Carmen.408 
 The biggest difference in the orchestra under Harold Mealy was the expansion of the 
spring orchestra tour and more utilization of smaller ensembles within the orchestra.  The first 
recorded evidence of a tour under Mealy was in 1934.  That year’s tour was four days long and 
presumably included a smaller string orchestra and string quartet.  The tour and subsequent home 
concert in Fayette were well received and Mealy’s reputation at Central was growing.409 
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  Figure 19.  The Little Symphony Orchestra, 1933-1934.410 
  
 Tours under Mealy would increase in length and popularity.  The tour of 1935 consisted 
of twenty-three concerts in ten days and included stops in the St. Louis area as well as southeast 
Missouri.  The repertoire of that tour included the first movements of Beethoven’s Symphony No. 
5, and Schubert’s Unfinished Symphony.411  
 During the 1935-1936 school year, Mealy took a leave of absence to do graduate work at 
Oberlin.  He received his Master of Music degree in 1936 and earned a promotion at Central to 
Assistant Professor.  During his leave of absence, Mealy was replaced by Henry Wenzel. 412 The 
touring and performance schedule did not alter that season with the orchestra taking an eight day 
tour of eastern and central Missouri.413  Their home concert program included pieces by chamber 
ensembles and soloists accompanied by the orchestra as well as some pieces performed on the 
previous year’s program.414 
 With Mealy returning in the fall of 1936, the orchestra continued its normal schedule of 
events for the next couple of years including week-long tours each year.  Their 1938 tour was 
taken in December 1937 instead of in the spring.415  By 1938, the orchestra had thirty-seven 
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members, but World War II would mean a decline in membership for many ensembles.416  
 In the middle of the spring 1943 semester, Mealy left Central to work for the Department 
of Defense, working at the Aircraft Accessories Corporation plant in Slater, Missouri.  Part of his 
duties in this new position was to organize and conduct an orchestra for the plant.417  For the rest 
of the year, Mealy’s duties were split between other members of the conservatory faculty with no 
permanent replacement named the following year.418   
 Mealy returned to Central in 1945 as a special part-time instructor.419  He organized a 
string ensemble in an attempt to reinstate the Little Orchestra, but he would leave Central 
permanently at the end of the school year.420  Even with the great strides made by Harold Mealy, 
the orchestra would never find the same success as did the Central Band.   
 Since 1926, the numbers in the band program made it necessary for director Keith K. 
Anderson to create multiple marching bands and hold auditions for the Concert Band.421  This 
tradition would continue through the 1930’s when the program grew to almost 100 members.422  
From 1929 to 1936 Anderson split the group into three marching bands:  Two men’s bands (first 
and second) and Girls Band.  The Ragouts of the time claimed that the Girls Band was the only 
one of its kind in the state and the largest one west of the Mississippi River.  Each of the three 
marching bands had between twenty and forty members each year.423  In the 1931 marching 
season, Anderson added a Freshman Band (which became the second band) and the next year he 
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attempted to form a drum and bugle corps that did not last.424  In 1937, the two men’s bands 
were combined into one large sixty piece marching band.425    
 As a director, Anderson was known as a strict disciplinarian who “stressed attendance, 
punctuality and discipline during rehearsal and performance.”426   His intensity along with his 
style of military marching and the band’s military-style uniform led to the band being known as 
“Anderson’s Army.”427 In 1940, leaders of each of the bands were given military rankings with 
Anderson as its General and student leaders given the ranks of Captain, First Lieutenant, 
Sergeant and Corporal.428   
 
  Figure 20.  Anderson’s Army (Men’s Band), 1938.429 
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  Figure 21.  Anderson’s Army (Girl’s Band), 1938.430 
  
 Anderson was also an innovative showman who incorporated intricate drill design, 
military style marching and the unique attributes of all three band groups into his shows.431  In 
later years, his shows would incorporate an entire squad of baton twirlers, and special lighting 
effects making them a popular attraction at Central football games.  Below is a description of a 
1938 halftime show that took advantage of Central’s early night football games: 
  At the end of the first half the floodlights were extinguished and Bob Stepp took 
 the field with his “Fire Baton.”  A flame leaping and spinning with the swiftness of a 
 heavenly phenomenon was all the crowd could see.  The “Fire Baton” was made by Stepp 
 himself during the summer.  It is of chromium steel and asbestos.  It was radically 
 different from anything ever seen at Davis Field. 
  In the meantime, and unknown to the bleacherites, the band had assembled behind 
 the performing Stepp, and as soon as he had concluded they spelled with flashlights the 
 word C-E-N-T-R-A-L, which showed up well in the complete darkness.   
  The floodlights were turned on, and the band, presenting ranks of six boys flanked 
 on either side by two girls, played “The Huntress” while Tom Wallace, Bob Stepp and 
 George M. Morris engaged in a difficult three-way twirling act.  Seven twirlers and six 
 color bearers marched with the band.  
  The playing of “Alma Mater” concluded the intermission.  A brass quartet led the 
 student body in the singing of the song.432 
 
Bob Stepp’s fire baton was used for other shows in the 1938 season including an away game at 
Rockhurst College in Kansas City that was highly praised by the opposing crowd.433  The 
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popularity of the band’s marching shows would eventually lead to a friendly rivalry between 
Anderson and football coach Clarence A. Clingenpeel who were both trying to recruit men for 
their respective organizations.434   
 During Anderson’s tenure, his bands performed not only at football games, but basketball 
games, track meets, pep rallies and of course, spring concert tours.435  The tours were taken by 
the Concert Band; a select group of band members of approximately twenty-five students.436  
Anderson’s sense of showmanship was also apparent in the band’s tours.  The 1932 tour featured 
special “lighting effects” that were not detailed.437  At the beginning of the 1933 tour concert the 
lights went out with the audience seeing nothing but Anderson’s “electrified baton” as he began 
conducting an arrangement of Rossini’s “William Tell Overture.”438  Special lighting effects on 
the number included red, white and blue lights (controlled by the timpanist) changing throughout 
the piece in time with the music.439 
 All of the bands were active in the period before World War II.  Besides the regular tours 
that usually lasted seven to ten days, the Concert Band also performed during Music Week and 
gave periodic live radio performances on WOS in Jefferson City.440    The members of the other 
bands also participated in spring concert events.  Beginning in 1930 the Second Band and Girls 
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Band joined the Concert Band in presenting a weekly concert series on campus. 441  1931 the 
Girls Band did its own radio broadcast on WOS that featured twelve-year-old trumpeter Carson 
Richards performing “The Carnival of Venice.”442  Perhaps the greatest recognition was given to 
the band in 1937 when the Men’s Band was named the official band at Missouri Governor’s 
Lloyd C Stark’s inauguration.443   
 The years of World War II did not have the same impact on the band as it did to the other 
ensembles in the conservatory.  This was possibly due to the development of the Girls Band that 
made up for the loss of men at Central.  The military style that Anderson developed lent itself to 
the patriotic atmosphere at Central during the war and the band would be asked to do a lot for the 
college in the years to come.  Once again, the United States was thrust into a world war and once 
again Central would experience many changes. 
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CHAPTER 7 
WORLD WAR II AND THE POST-WAR ERA 
 
“There are several hundred yards of these tunnels [under Central’s campus], which in case 
of an air raid would provide elbow room for every member of the faculty and  
student body (faculty first) of Central, just in case this college happened  
to be one of those in the war zone of either England or France.” 
-The Central Collegian, November 3, 1939 
 
 In the 1930’s the athletic teams at Central College had a heated rivalry with nearby 
Missouri Valley College in Marshall.  The exchange came to a boiling point in the fall of 1940 
when Missouri Valley failed to show up for Central’s football homecoming game.  That action 
led to the two athletic departments cutting off all ties with each other.444  At the same time, real 
aggressions of the Axis powers in Europe were tearing the continent apart and pressure was on 
the United States to get involved in the conflict.   
 Every spring The Central Collegian published an annual “joke” edition containing fake 
news reports, usually about students and faculty members, that were intended to get a laugh and 
relieve the stress of year-end exams and papers.  That spring, in the May 16, 1941 edition, the 
banner headline, playing on the recent developments between Central and Missouri Valley, read 
“WAR IS DECLARED!  Central troops march on Missouri Valley campus.”445  Less than seven 
months later, the United States would be at war.  
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World War II   
 Central College was no stranger to war or the idea of having troops on campus.  During 
the First World War, Central had been chosen to provide training for the Student Army Training 
Corps dramatically changing the curriculum of the college.446  From 1936 to 1940 a unit of the 
Missouri National Guard was closely tied to Central.  Company M of the 138th Infantry 
Regiment was a machine gun (later changed to heavy weapons) unit made up almost entirely of 
Central students.  The unit performed weekly drills and participated in summer training session 
at various bases in the Missouri and Kansas.447   
 Even though war had not yet been declared, the preparations for war had begun with the 
passage of the Selective Training and Service Act of 1940.  This law set up the first peacetime 
conscription of soldiers in the United States.  When the selection began in October of that year, 
Central had sixty-two students eligible for the draft.448  Faculty members were also eligible for 
the draft including A Cappella Choir director Luther T. Spayde: 
  Professor Luther T. Spayde will be among the first called when the first peacetime 
 draft in the United States goes into operation.  Prof. Spayde will be order No. 12 on the 
 list of Howard County eligibles.  He was the first number on the list applying to the 
 college.449      
 
 The attack on Pearl Harbor by the Japanese on December 7, 1941 propelled the United 
States into war not only in the Pacific but in Europe as well.  After the United States entered the 
fight, many men at Central enlisted in the service.  By 1942, one-third of all men on campus had 
enlisted in the Army, Navy and Marine Corps Reserves.450   
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 Beyond joining the military, Central students did many things to support the war effort on 
campus.  Fundraising efforts, including the purchase of war bonds, were conducted by various 
organizations on campus, including Phi Beta.451  In 1944 a branch of the Red Cross was 
established by the women of the Howard-Payne dormitory and plans had begun in 1943 for the 
planting of a victory garden on campus, although it is unclear whether or not that was 
completed.452   
 War-time preparations were also made on campus.  After the 1942 marching season, 
Anderson’s Army continued drilling splitting into four platoons with members of the band in the 
reserves acting as platoon leaders. 453   Central also participated in a blackout drill that was 
conducted throughout the Midwest.  Coach George Kline along with other faculty members 
including Keith Anderson was in charge of the drill.454   
 Sacrifices had to be made due to rationing and fuel shortages.  Phi Mu Alpha decided not 
to bring in special artists during the war and neither the band nor the A Cappella Choir toured 
from 1942 to 1944.455  Plans had been made for the band to go on a shortened spring tour around 
the Fayette area in 1943. 456  Anderson apparently elected not to go on tour opting instead on 
performing one home concert and inviting school children and other out-of-town guests.457  In 
the spring of 1945 the band, made up of all girls that year, went on a “four-day bond rally 
tour.”458   
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 Just as with the S.A.T.C. program in World War I, Central was selected to host a military 
training unit during World War II.  In April 1943, a V-12 Naval training unit was approved for 
the college.459  The V-12 program was initiated earlier in the year by the United States Navy in 
an effort to procure a sufficient number of college-educated commissioned officers.  Participants 
in the program were considered active duty sailors while they attended classes and received 
military and physical training.460   
 The program benefited both the Navy and the colleges that participated.  Many colleges, 
including Central experienced increased enrollment numbers due to the trainees on campus.461 
Enrollment at Central dropped from 600 to 500 students from 1941 to 1942.  When the V-12 
Unit was formed in 1943, enrollment (including summer school students) jumped to 858, 531 
being V-12 cadets.462        
 While coursework didn’t change as much as it did during World War I, there were some 
additions to Central’s curriculum during World War II.  In January 1943, new introductory 
courses were available in Chemistry, English, Spanish and German, Meteorology and Pre-
Navigation. 463  The Physical Education department also made changes to accommodate enlisted 
men.464 
 The appearance of the V-12 cadets on campus was noticeable, even in the music area.  
Since the sailors were considered active duty, uniforms were worn every day and strict military 
discipline was upheld.465  Many members of the conservatory’s ensembles were Navy trainees.  
                                                          
 
459
 ”To Get a V-12 Unit,” The Central Collegian, April 30, 1943. 
 
460
 Carolyn Allison, “V-12:  The Navy College Training Program,” MAK and USC Naval ROTC Alumnu 
League, http://homepages.rootsweb.ancestry.com/~uscnrotc/V-12/v12-his.htm (accessed May 31, 2011). 
 
461
 Ibid,; Tucker, 124. 
 
462
 Central College Bulletin 11, no. 4 (March 1942):  124-137; Central College Bulletin 12, no. 5 (April 
1943), 113-125; Central College Bulletin 13, no. 5 (April 1944):  148-166. 
 
463
 “Add New Courses to Curriculum,” The Central Collegian, January 29, 1943. 
 
464
 “Physical Ed Dept. Adding New Plans for Enlisted Men,” The Central Collegian, February 19, 1943. 
 
465
 Allison. 
 111 
 
Even student organizations like the Bob Siler Dance Band and Phi Mu Alpha saw a membership 
that included V-12 trainees. 466 
 
  Figure 22.  Beta Mu chapter of Phi Mu Alpha Sinfonia, 1944.  
  V-12 trainees helped to bolster the chapter’s membership  
  during the war.467 
 
 The war also changed things in the conservatory, most notably its faculty.  From 1932 to 
1942 the core faculty consisted of Dean N. Louise Wright, Associate Professor of Piano Opal 
Hayes, Assistant Professor of Organ and Theory Luther T. Spayde, Assistant Professor of Voice 
Frank Baynard, Assistant Professor of Violin and Theory  Harold Mealy and Assistant Professor 
of Band Instruments Keith K. Anderson.468 In two years, both Baynard and Mealy would leave 
Central for service in the war, but the rest would remain.469   
 Professor Mealy left Central in the middle of the spring 1943 semester leaving string 
players without an ensemble.470 The photos of the Concert and Girls Bands in the 1944 Ragout 
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show cellists in the ensembles suggesting that members of the orchestra were folded into the 
band immediately following Mealy’s departure.471 
 
  Figure 23.  The Central Band, 1943-1944.  Cello players can be  
  seen in the front row.472 
 
 With the events of the war, the band experienced other changes.  Numbers in the band 
dropped during the 1942-1943 school year forcing Keith Anderson to use freshmen to replace the 
upperclassmen of the Concert Band that left for service.473  The band received help the following 
year with the establishment of the V-12 unit but in the fall, Anderson could only form two bands:  
the Concert Band and the Girls band. 474  Twenty-eight of the thirty-nine members of the Concert 
Band were women and twenty-six of the thirty-eight members of the Girls Band were also 
members of the Concert Band.475 By the end of the year, however, there were enough V-12 
cadets at Central for Anderson to form a V-12 Band of twenty-nine members.476  By the fall of 
1944 there was a “navy marching band” at Central.477    
 During the war, the repertoire of the band displayed the sense of patriotism at the college.  
In 1942, the marching band performed a special patriotic show spelling out A-R-M-Y and N-A-
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V-Y while playing the service’s respective songs.478  In 1943 the band played marches like John 
Philip Sousa’s “The Thunderer” and Karl King’s “Barnum and Bailey’s Favorite” for fellow 
band member Johnny Wallace as he was marched to the bus station by students.479  Concert 
programs of the time consisted of a similar lineup of marches, orchestral transcriptions and other 
concert pieces.  More patriotic tunes and marches were also utilized in concerts of this era as 
well.480   
 In the 1944-1945 school year, with the number of men at Central dropping, Anderson 
decided to have only one band consisting of only women.481  The band represented the college in 
June when it was one of three bands selected to perform in a parade in Moberly, Missouri in 
honor of General Omar Bradley.482    
 Choral groups changed as well during the war years.  With the departure of Frank 
Baynard in the spring of 1944, the A Cappella Choir became the predominant vocal ensemble on 
campus.  Central hired Miriam Ramaker to replace Baynard the following fall, but she directed 
no formal ensembles.483  She organized a few women vocal majors for a couple of special 
concerts during Christmas and Easter and in the spring she directed a performance of opera 
scenes that included scenes from Verdi’s Aida and Hansel and Gretel by Engelbert 
Humperdinck.484  In the fall of 1945 Ramaker organized a Men’s Glee Club after a second A 
Cappella Choir was created for female voices only, but she would leave before the spring 
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semester to rejoin her husband who had just come home from the war.485  Ramaker’s successor, 
Lois Devereaux, organized a mixed choir that spring to perform at the church while the A 
Cappella Choir was on tour.486  
 The A Cappella Choir would survive the war, but it would not be easy.  In the fall of 
1942, the choir lost fourteen men to military service.  An audition had to be held for the spring 
semester from the remaining men on campus to replace them.  When the choir performed 
Dubois’ The Seven Last Words of Christ that April, Spayde had to use some of the women 
singers to help cover the 1st Tenor part.  This greatly affected the sound of the choir.  When the 
V-2 Unit was established in the summer of 1943 more men were available to audition for the 
choir which improved its sound.  Spayde decided to perform The Seven Last Words of Christ 
again in the spring of 1944 with the improved choir. 487   
 By the fall of 1944, V-12 enrollment was down causing overall enrollment to fall at 
Central.488  The unit would be closed at Central in November 1955 with many students being 
transferred to other colleges.489  As the war was coming to an end, Central would still be deeply 
involved in the war and world events.  Students fought in all branches of the military in the 
Pacific and Europe.490  It was reported that thirty-six students and alumni died during the war, 
including one Central student killed at Iwo Jima.491  Because of Central’s many contributions, 
the warship, U. S. S. Central Victory, named for Central College, was christened in 1945.492   
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  With the Japanese surrender on September 2, 1945 World War II was over.  Central 
would spend the next few years welcoming back soldiers and rebuilding its enrollment.  The 
bands and choirs went back to touring, the orchestra would eventually come back on campus and 
things would continue to change in the conservatory as a whole.  
 
The Post-War Era 
 Besides celebrating the end of the war, 1946 was a year of many positive events.  There 
was the reinstatement of band and choir tours, the marriage of Luther T. Spayde and the 
publication of feature stories about N. Louise Wright and Keith Anderson giving more positive 
publicity for the conservatory.493   
 In May of that year, the Kansas City chapter of Central’s alumni organization organized a 
concert dedicated in honor of the conservatory’s early benefactor Edward F. Swinney.  
Ensembles including the Concert Band, A Cappella Choir and soloists from the conservatory like 
N. Louise Wright traveled to Kansas City to present the concert.494  The following October 
Swinney passed away in his Kansas City home at the age of eighty-nine.495  In honor of 
Swinney, the conservatory’s Kansas City concert would continue to be a tradition until 1953 and 
would spawn a similar event in St. Louis in 1950 and 1951.496  
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  Figure 24.  The first Swinney Conservatory concert in Kansas  
  City, 1946.  Standing in front to the right of the piano is band  
  director Keith. K. Anderson, Conservatory Dean N. Louise  
  Wright and A Cappella Choir director Luther T. Spayde.497 
  
 For the remainder of the 1940’s Central and the conservatory would continue to rebuild 
the growth that World War II had interrupted.  Many V-12 students stayed at Central after the 
war ended, and enrollment was beginning to grow to pre-war numbers and beyond.498 In the fall 
of 1947, The Central Collegian reported a record enrollment of 795 students.499  The Central 
College Bulletin’s reporting of total student enrollment (including summer students) increased 
from 706 for the 1945-1946 school year (the last year of the V-12 program) to 929 in the 1947-
1948 school year.500   
 The conservatory was growing at this time as well.  In 1944, Central only awarded one 
Bachelor of Music Degree.501  By 1950, the conservatory had thirteen students graduate with 
Bachelor of Music Degrees.502  With rationing over, not only were tours reinstated, recitalists 
were once again invited to Central.  Performances were made by French pianist Maurice 
Dumesnil in 1946 (his second trip to Fayette) and famed organist Catherine Crozier in 1949.503  
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Making good on his promise to return to Fayette, Australian composer Percy Grainger performed 
for the Central students in 1948 and again in 1952.504 
 
  Figure 25.  The Ragout, 1952.  Featuring the program from  
  Percy Grainger’s final concert in Fayette and a signed   
  photograph of the composer.505 
 
 Student organizations flourished in the years following the war. As the enrollment grew 
at Central so did the rosters of Phi Mu Alpha and Phi Beta.  The V-12 Unit had actually helped 
Phi Mu Alpha’s membership when it dropped at the beginning of the war.  In the fall of 1943, 
membership was down to ten.  Fifteen men (largely from the V-12 unit) were initiated the 
following February bringing the total to twenty-five.  During the same school year Phi Beta was 
only able to increase its membership from seven to eleven.506  After the war, membership 
numbers of both groups would grow to over 20 for Phi Beta and over 30 for Phi Mu Alpha.507 
 Since the Beta Mu chapter of Phi Mu Alpha Sinfonia was founded in 1930, its meetings 
had taken place in a small room on the third floor of the conservatory overlooking the recital 
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hall.  When the Tau chapter of Phi Beta was formed in 1931, the two groups shared the room, 
creating a sense of cooperation between the “brothers/sisters-in-arts.”  But in October 1946, the 
men of Phi Mu Alpha made an abrupt decision to move their meetings to a room in the nearby 
Cross Memorial Tower.508   
 
  Figure 26.  The Swinney Conservatory (foreground), along  
  with the Paul H. Linn Memorial United Methodist Church and 
  Cross Memorial Tower (background).  The third floor window 
  of the conservatory is the location of the original Phi Beta  
  meeting room.  The small rectangular window just above the  
  tower’s archway is Phi Mu Alpha’s meeting room.509   
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 The Cross Memorial Tower is ninety-six feet tall and is attached to the east end of what is 
now the Paul H. Linn Memorial United Methodist Church.  It was completed in 1929 as a part of 
Bishop McMurry’s $750,000 development program.  The tower is named after Central alum and 
donor, James Thomas Cross who dedicated the structure to his wife, children and other family.510  
Phi Mu Alpha’s move to the tower room gave each organization their own private room on 
campus, but it was not without its share of playful controversy: 
  The need for diplomacy arose when the aforementioned Phi Mus packed their 
 belongings and departed to the thinner air of the lofty tower room, leaving the sisters in 
 sole possession of a once cozy chapter room now conspicuously lacking in draperies at 
 one window and two well-placed couches.  Agreeable terms could not be reached.  
 Immediately the Phi Betas felt the stirrings of hidden instincts for interior decorating, and 
 yielded to their impulses.  The results were very pleasing-new furniture, rug and 
 draperies harmonized against blue walls making the chapter room a haven of aesthetic 
 beauty. 511 
 
Both Phi Mu Alpha and Phi Beta’s successor Sigma Alpha Iota still occupy their respective 
rooms today.  
 Even with the “controversy” of the move, both organizations continued to work closely 
with each other for the betterment of music on campus.  On October 25, 1947 the men of Phi Mu 
Alpha presented its first “American Rhapsody.”  This event featured the musical talents of the 
men of the fraternity with the highlight being the performance of George Gershwin’s Rhapsody 
in Blue by organist and Phi Mu Alpha sponsor Luther T. Spayde.512   With each year, the 
American Rhapsody would grow into a more elaborate themed variety show. Eventually the 
show would expand to include elaborate costumes, makeup and original music.513 
 Phi Beta’s duties during this time were both social and musical in nature.  The women of 
the Tau chapter hosted teas and dinners for their members and alumni as well as hosting 
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receptions for guests of the conservatory such as Percy Grainger.  They also had a variety of 
musical performances throughout the year including the operettas and recitals culminating with 
their own annual variety show in the spring.514           
 The two organizations also continued to work as a collective group.  In the fall semesters, 
the two fraternities presented a joint float for the homecoming parade.  In 1947 they also 
provided Christmas music through the windows of the tower by means of a record player and a 
“public address system.”  In the spring the men and women came together for a formal dinner 
and dance.515  
 Dance music itself, like the kind popularized by the Charlie Armstead Orchestra had 
continued through the war years.   Bobby Smart’s Orchestra was a popular attraction in the 1942-
1943 school year.516  The following years would see a group identified only as “The Dance 
Band” directed by former Smart Orchestra member Bob Siler (1943-1944) and Jack Francois 
(1944-1945).  Both of these bands also included a number of V-12 cadets.517  
 After the war, jazz continued to be popular at Central with the formation of a small 
combo named Esquires of Rhythm (the name taken from a jazz trio at Central in 1942) and the 
organization of another large band by Bob Siler.518  Eventually these groups would die out and 
professional bands would be brought to Central.  In 1948 the Gene Krupa Band performed for 
Central’s homecoming dance.519  The following year, Hal McIntyre, a former member of the 
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Glenn Miller Orchestra, came to Central with his own band to perform at homecoming.520  In 
1950 it was noted trumpeter and bandleader Ray Anthony who was brought to play at Central.521 
 The post-war era was a positive one for the conservatory’s ensembles as well.  The A 
Cappella Choir had survived the war while the Central College Chorus did not.  The events of 
World War II had presented an opportunity for Spayde’s choir to survive.  With Frank Baynard 
leaving Central in 1944 to join the U. S. O., the A Cappella Choir was the only remaining choral 
ensemble on campus.  The numbers that were allowed in the ensemble increased from thirty-six 
before the war to fifty-three by the end. 522  One can presume that Spayde allowed more members 
into the choir to compensate for the loss of men at Central and the loss of alternative choral 
activities on campus.   
 The loss of men on campus also forced Spayde to reorganize the group.  In 1944, Spayde 
organized two separate A Cappella Choirs:  one for mixed voices and one for women only.523 
The following year, an all-women A Cappella Choir of fifty members was selected.524  In 1947 
the choral ensembles were back to their pre-war numbers.  Once again, there were two mixed-
voice choirs under two directors on campus.  The A Cappella Choir under Spayde once again 
had male and female voices and had returned to its pre-war number of under forty members.  
Lois Devereaux, who took over for Miriam Ramaker in the spring of 1946, formed the Mixed 
Chorus (a non-audition choir) that semester and the following fall.525   
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  Figure 27.  The A Cappella Choir of Women’s Voices, 1944- 
  1945.526 
 
 Devereaux left in 1947 and was replaced by Dr. Harry Kanady.  Dr. Kanady’s 
contribution to the Mixed Choir was the re-establishment of a Christmas tradition; the 
performing of Handel’s Messiah.  Unlike the Messiah performances under Baynard, the A 
Cappella Choir joined the Mixed Chorus in the performance.527  The name Central College 
Chorus would be officially revived in 1948 by C. Robert Larson who would continue the 
Messiah tradition and re-establish the idea of a non-audition choir at Central.528 
 The band, under Keith Anderson, also survived the war and in 1945 it started to return to 
its pre-war status.  The marching band had to make some adjustments during the war including 
removing its corps of twirlers and a drum major which were reinstated in 1945.529  Just as the A 
Cappella Choir had an all-girl choir in the 1945-1946 school year, the marching band’s roster 
consisted mostly of women with a few more men coming into the band during the spring 
semester.530   
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 With the return of more men on campus in 1946, the band program was back under a 
reorganized structure.  Anderson now combined all of the members into one marching band with 
a smaller group designated for the spring concert tour.531  He still incorporated unique elements 
and intricate drill design in his shows.  The Central Collegian described the design of one show: 
 The act…will begin in a company front stretched the entire length of the football field. 
  From this position, the band will march straight forward to the middle of the field 
 where the front divides at the 50-yard line, faces the line, and forms a football, as was 
 formed for the “Band Night” act.  Lewis Robinson will again pump up the football which 
 will explode into the map of Missouri.  In this formation, the band will play and waltz to 
 the “Missouri Waltz.” 
  The third formation will be an outline of the map of the United States.  A brass 
 choir will accompany the band as they sing “America the Beautiful” [sic] band will 
 march into formation and will play the victory song. 532 
 
Other elements added to some of Anderson’s last shows at Central included marching timpani in 
1949 and tap dancers and a marimba solo in 1950.533    
 Some time during the 1948-1949 school year Keith Anderson suffered a heart attack.  
While the incident slowed Anderson down, he was still able to maintain control of the marching 
band.  It was reported that Anderson used a one-way radio to communicate his instructions to his 
drum major while he watched from his Model-A Ford.534 
 Full spring concert tours were re-instated in 1946 with a thirty-three member all-girl band 
traveling throughout southwest Missouri.535 The next few years saw the tours include an 
ensemble of thirty to forty men and women touring much like the Concert Band had done before 
the war.536  The 1947 tour even included the return of the “special lighting effects” that were 
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used in pre-war concerts.537  The 1948 tour was a marathon affair where the band performed 
twenty-four concerts in eight days.538   
 In the 1948-1949 school year, a new student-led concert band, the Varsity Band (or 3:30 
Band as it was called because of the time of day the ensemble met) was organized by Charleen 
Jones.539   The Band was open to all students and played at all basketball games and performed 
for area school children.540  Ms. Jones was apparently more than just the organizer of the 3:30 
Band.  The 1950 Ragout lists Ms. Jones as the “Assistant Director of the Concert Band” and The 
Central College Bulletin gives her the title “Graduate Assistant in Band.” 541 It can be assumed 
that when Anderson had his heart attack, Jones took on many of the responsibilities of the entire 
organization. 
 The orchestra at Central had a much bigger problem than the choir and band.  When 
Harold Mealy left Central in 1943, the string program was without a director for a year.  Mealy 
returned in 1945 as a part-time teacher, but there was only a small string ensemble organized.542  
In 1946 Martha Tharalson was hired as Instructor of Violin and Theory and reinstituted the Little 
Orchestra with around twenty members.543 
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 The following year, Tharalson was replaced by E. Edwin Moyers who had just received 
his Masters Degree in Music from the Cincinnati Conservatory.544  The orchestra grew to over 
thirty members with Moyer and performed a variety of classical pieces including portions of 
Tchaikovsky’s The Nutcracker Suite, Brahms’ Hungarian Dances and Haydn’s “Surprise” 
Symphony.  The orchestra contributed to the choir’s annual Messiah performance by playing the 
“Overture” and “Pastoral Symphony” portions of the work.545   
 
  Figure 28.  The Little Orchestra, 1947-1948.546 
 
 With Moyers, the Orchestra had finally returned to its pre-war reputation: 
  That the orchestra has made such progress in the last two years indicates that 
 someone has been working patiently and untiringly for it.  Prof. E. Edwin Moyers is a 
 notable example of deep devotion to a project.  Under his capable direction, the Little 
 Symphony Orchestra is once more becoming a worthy Central tradition.547 
 
Those “two years” would be Moyer’s only at Central.  According to the Central College Bulletin 
Moyers was replaced by John Ferrell in the 1949-1950 school year.548  Neither The Central 
Collegian nor the Ragout of 1950 mentions an orchestra that year.  When John T. Miller replaced 
Ferrell in the 1950-1951 school year, the Ragout stated, “After a year of silence, the ‘Central 
College Little Symphony’ again came into existence last year.”549  This suggests that while 
Ferrell was hired to teach strings and conduct the orchestra, the orchestra was never organized.  
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Miller would leave in 1952 leaving the conservatory to once again search for an orchestra 
director.550   
 
A Time of Change 
 The 1950’s saw many changes to the college and to the conservatory.  Dr. Ralph Lee 
Woodward was appointed president of the college in July 1950.551  Many issues faced 
Woodward including the Korean War, racial integration and campus improvements. 
 The Korean War did not affect Central as much as either of the World Wars had.  After 
war was declared in 1950 (just before Woodward took office) only a handful of students left the 
college for military service.552  There was also no large mobilization of troops and Central did 
not participate in any campus military training corps.   
 Like many colleges in the post-war era, one of the issues facing Central was integration.  
Fayette was a segregated city with its own black school (Lincoln High School) and churches for 
blacks. 553  Central had never adopted any rules prohibiting blacks from attending the college, 
and had admitted students from other countries including a North Korean jet pilot in 1953.554   
 Students at Central had been involved with race relations in Fayette for some time.  
Throughout the 1940’s the Central Christian Association (later named the Student Christian 
Association or SCA) played an active role in supporting African-Americans in Fayette.  They 
collected toys and clothing for black children and assisted in the Negro schools. They also 
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instituted an “Inter-racial Sunday” where Central students would attend Sunday service at the 
black Methodist Church. 555   
 In 1951 or 1952 a student petition, headed by the SCA, was presented to the Board of 
Curators expressing the student’s support of integration.  President Woodward looked to the 
board for guidance in the matter because while no rules had ever been established for 
segregation, the administration was concerned about the reaction of Methodist churches to 
integrating the college.  In 1952, the board gave its opinion in favor of admitting African-
Americans.  A year later, they granted admission to a black student who had applied to take 
special courses in education.556  
 With the 100th anniversary of Central College approaching, Woodward took on the task 
of heading what was known as the “Ten Year Development Program.”  This program, similar to 
that of Bishop McMurry’s in the 1920’s, was a capital improvement program that included the 
construction of a new women’s dormitory (Holt Hall) and a new science building (Stedman Hall) 
along with the renovation of other buildings on campus.557   
 Tucker’s history of Central implies that one of Woodward’s main goals as president was 
to maintain Central’s reputation of excellence, especially in science and music.558  In 1950, the 
college was listed as a top ten school for science production by the Committee to Study the 
Education of American Scientists and the conservatory had achieved “a reputation for excellence 
in regions beyond the state.”559  Along with the new and renovated buildings, Woodward 
expanded the faculty from forty to over sixty.  This was made more difficult by the fact that 
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within Woodward’s first five years, many of the faculty members who helped establish Central’s 
reputation were retiring.  This included the retirement of N. Louise Wright.560   
 Wright began her teaching career in Fayette as instructor of piano at Howard-Payne 
College in 1903.561  By 1906, she became the head of the school’s music department where she 
was able to increase the department’s enrollment and expand its curriculum.562  She continued to 
serve in that capacity when Howard-Payne merged with Central in 1923 and was named dean of 
the new Swinney Conservatory in 1925.  In December 1951 it was announced that Wright would 
retire and receive the title “Dean Emeritus” effective at the end of the school year.563  
 The news of Wright’s retirement was not a surprise.  According to the Central College 
Bulletin  of March 1949, Luther T. Spayde had been named Assistant Dean of the conservatory 
by acting president E. P. Puckett the previous year.564  He was able to demonstrate his 
administrative abilities in his business-style running of the A Cappella Choir and as the 
Chairman of the Division of Fine Arts.  Dr. Woodward recalls the decision to make Spayde the 
Conservatory Dean: 
  Spayde was sort of an assistant dean of the Conservatory during Nanny Louise 
 Wright’s period.  She was a wonderful musician but Dean Puckett found very early that 
 he needed someone with a little more administrative expertise that Louis Wright and he 
 worked Spayde in, so that at the time I came to the college (in 1950)…Wright was about 
 through and it was just understood that we would appoint Luther Spayde as Dean.  
 Spayde reflected many of Dean Puckett’s attitudes and positions in terms of the 
 Conservatory…his administrative policies were pretty much based on the policies that 
 Dean Puckett used as Dean of the College.565 
 
 As Assistant Dean, Spayde also demonstrated his ability to be an administrator.  In 1949, 
the curriculum was restructured and expanded to accommodate the new Bachelor of Music 
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Education degree.  Courses were added in conducting (separate courses for instrumental and 
vocal), music analysis, orchestral methods and the once combined course in woodwind and brass 
methods were now separate courses with percussion added to the brass class.566     
 Spayde also worked for a number of years to gain accreditation for the music department 
from the National Association of Schools of Music (NASM).  In 1950 NASM granted the 
conservatory associate membership and in May 1952 full membership. At the time Central was 
the only “co-educational church-related college in Missouri” to receive such distinction.  It has 
been accredited through NASM ever since.567    
 Along with the change in dean, there were also three new faculty members in the 1952-
1953 school year.  Norman N. Heim was brought in to teach woodwinds and music theory and 
Karol Welcelean was the new instructor of strings and orchestra conductor.  But the most notable 
change was the addition of Thomas E. Birch (a 1937 Central graduate) as Director of Bands to 
replace Keith K. Anderson.568  Anderson was given a one-year leave of absence to teach band at 
nearby Booneville High School.569  In the fall of 1953, Anderson returned to Central, but as an 
admissions counselor.  Thomas Birch became the new permanent Director of Bands.570 
 Through the 1950’s the conservatory moved forward in its endeavors under its new 
leadership.  N. Louise Wright continued to be a presence in the department, teaching piano and 
presenting recitals with longtime friend and former student Opal Hayes.  The two pianists 
performed annual joint recitals during and after Wright’s tenure as dean.571  Halfway through 
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their recital on March 16, 1958 Wright collapsed on stage and died.  In her honor the members of 
Phi Mu Alpha and Phi Beta commissioned a portrait of Wright that still hangs in the 
conservatory today.572   
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CHAPTER 8 
TWENTY YEARS OF CHANGE 
 
 
 Luther Spayde’s tenure as Dean of the Swinney Conservatory lasted from 1952 to 1972.  
During much of this time, the United States would experience a great deal of change including 
the Civil Rights Movement, the Vietnam War, the assassination of President Kennedy and the 
space race.  Some of these issues had a direct impact on the college while others were merely 
experienced by the students as spectators.  During Spayde’s twenty years as dean, many changes 
also occurred across the college, in the music department and within the individual organizations 
of the conservatory.  
 
College  
 Under the leadership of President Ralph Woodward, the development program was well 
underway with the construction of new buildings and renovations of old ones.573  By the time 
Woodward left Central in 1970 six new buildings had been erected:  Holt Hall-women’s 
dormitory (1957), Burford Hall-men’s dormitory (1960), Stedman Hall-science (1963), 
Woodward Hall-men’s dormitory (1964), the Little Theater (1969) and the addition of the 
Smiley Library to the east side of Cupples Hall (1969).  With the science department moving to 
Stedman Hall, renovations to T. Berry Smith Hall were done in 1965 (the band’s rehearsal 
facilities moved into the basement of T. Berry Smith during this time as well).  Changes were 
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also made to existing buildings on campus including the addition of the Wayward Chapel to 
Cupples Hall in 1964 and renovations of McMurry Hall (men’s dormitory) in 1965 and 
Brannock Hall (administration) in 1966.574   
 One of the most noticeable changes of Woodward’s presidency was the decision to 
change the name of the college.  The charter written in 1855 simply referred to the school as “the 
central college” which later became Central College.575  Alumni proposed that Central change to 
a more “distinctive name.”  In June 1961, the school officially changed its name to Central 
Methodist College.576 
 As the college entered the sixties, many of the social changes in the United States had an 
effect on the students of Central.  One of those changes to directly affect Central was the Civil 
Rights Movement.  In the early 1950’s the students successfully petitioned the Board of Curators 
to allow for blacks to enroll in the college.577  The first students admitted, however were “day 
students” who did not reside on campus.  In 1959, Abel Muzorewa, a Methodist minister from 
Zimbabwe-Rhodesia, Africa was the first black student to live in campus housing.  He and his 
family resided in Eagle Village, a housing complex just east of campus that was built during 
World War II.578  In his autobiography Rise Up and Walk Muzorewa recalls his experiences in 
Fayette and at Central: 
  Much as I wanted to spare my wife and sons the raw edge of racial discrimination, 
 I could not.  Unintentionally we joined the civil rights movement on our first Sunday 
 together as a family, for twenty members walked out when we entered a white 
 congregation to worship.  Fortunately the minister was prepared for this crisis in his 
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 church, and the majority of worshippers either tolerated us or accepted our presence 
 among them. 
  We soon learned that among Missouri towns Fayette rated low in racial justice.  
 One day my sons, four and seven years old entered a drugstore to buy ice cream cones, 
 only to be thrown out!  We learned as a family that, like all blacks, we were barred from 
 parks and theaters and most public places in Fayette… 
  Life on the college campus, however was far better than that outside it.  Upon the 
 graduation of a black woman student during my first year, our family became the only 
 remaining blacks in that campus community of around 4,000 – counting students, 
 teachers and their families.  Dr. Charles Caldwell, pastor of the college community 
 church, invited me to be one of his student associates.  The white students responded 
 amicably to my pastoral work among them.  Some would say, quite frankly ‘I wish I 
 could take you to my home for the weekend, Abel, but I am afraid my parents will not 
 accept you on racial grounds.’ Rather than being hurt by such remarks, I felt touched by 
 their open honesty.  Among this new generation were some who were determined to wipe 
 out the ruthless racism in America and to create a more Christian society.579 
  
 Muzorewa graduated with a Bachelor of Arts in 1962 and returned to Zimbabwe to 
become a Bishop of the Methodist Church and his country’s first Black Prime Minister.580   
 The Civil Rights discussion continued at Central.  In 1961 members of the Congress of 
Racial Equality, a group that organized freedom rides, sit-ins and other forms of social protest, 
met with students in the College Sunday School Class.581  Other events such as the violence in 
Birmingham, Alabama and the passage of the Civil Rights Act of 1964 were covered in The 
Central Collegian.582   
 Students at Central were becoming more politically active and it showed in 1965 when 
students reacted to what they saw as injustice on their own campus.  On March 16, the week 
before spring break, students marched to Dr. Woodward’s home in protest over the firing of two 
coaches along with eleven other concerns.  A reported 200-250 students marched to President 
Woodward’s home demanding answers.  When his answers did not suffice, the students staged a 
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sit-in outside Woodward’s office the next day during a meeting of the executive committee of 
the Board of Curators.  The protests resulted in Woodward calling a campus assembly on March 
19 in which he fielded questions from the student body.583 
 
  Figure 29.  Political Cartoon from The Central Collegian, April 
  4, 1965. 
 
 One of the biggest issues facing college students in the 1960’s was the war in Vietnam.  
The students at Central Methodist seemed to be split on their opinion about U. S. involvement in 
the early years of the war, but with troop levels jumping to over 200,000 in 1965 students were 
becoming more and more concerned about the draft.  An article in The Central Collegian 
expressed some of the concerns students had about the Vietnam War and the draft: 
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  The draft is now tapping our generation, the post-World War II generation, which 
 is the most affluent, the best-educated, the most articulate and rebellious group of 
 potential draftees in the history of the United States.  Today several draftees are either 
 relinquishing well-paying jobs or postponing the start of careers after college. 
  The reaction to the current draft is different from all previous ones due to the 
 nature of the war in Viet Nam.  Martial spirit is lacking; there is not any “clear” enemy.  
 The Vietnik is the ultimate in extremity and untypical of the opponents of the draft.  He 
 burns his draft card, ignores the courts and is a general nuisance.  Even the average 
 draftee does not fully understand the war in Viet Nam.584 
 
 On October 15, 1969 Central participated in what is now seen as one of the largest 
demonstrations in U. S. history.  The Peace Moratorium was an event where Americans of all 
ages took off work and school to gather for a day of silent protests, prayer and to petition 
President Nixon for a quick end to the Vietnam War.585 Students and faculty at Central 
Methodist participated in this event as well.  Activities of the day included prayer, a silent march 
from the Cross Tower to Steadman Hall, and a “Teach-In” where professors participated in a 
panel discussion with over 150 students, faculty and administration in attendance.586  
 
Conservatory 
 While he was the Assistant Dean, Luther Spayde had already begun changing the shape 
of the conservatory.  The addition of the Bachelor of Music Education degree in 1949 produced 
its first class of seven graduates in 1951 with ten earning a Bachelor of Music degree.587  The 
following year, there were thirteen graduates in music education compared to only one in music. 
From 1952 to 1963 Central graduated 156 music education majors (average of thirteen per year) 
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and only 12 music majors (average of one per year).588  In the 1964-1965 school year Central 
Methodist’s total enrollment was over 1000 for the first time in its history, but that spring the 
conservatory only graduated three music education majors.589   By 1968 the number of music 
education graduates were back to earlier levels and continued to grow to over twenty per year by 
1973.590  During the 1970’s Central averaged eighteen music and music education graduates per 
year.  It is reported that “a mid-1970’s study revealed that about one-third of all public school 
music teachers in Missouri were CMC grads.”591 
 From 1955 to 1956 changes in the curriculum included the elimination of Church Music 
and the expansion of instrumental and music education method classes.592  Expansion of music 
history courses and other changes were made during the 1960’s and by 1967 the basic structure 
of the curriculum that would remain for years to come was set. 593 
 Besides the changes to the curriculum, during Spayde’s time as Dean there were also 
changes made to the conservatory facilities.  When Stedman Hall was completed, the Science 
Department moved its facilities there from its old home in T. Berry Smith Hall.594  This created 
an opportunity for the music department.  With the increasing enrollment and the large number 
of ensembles, the department had outgrown the conservatory building.   
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  Figure 30.  Orchestra rehearsal in the cramped basement of  
  the Conservatory, 1963.595 
 
 In 1965, Dean Spayde announced that the basement of T. Berry Smith Hall would be 
renovated and house practice rooms, studios, a large rehearsal room and storage for instruments, 
uniforms and music.  After the renovations of the T. Berry Smith basement were completed, the 
basement of the conservatory building (which had housed the instrumental ensemble rehearsal 
rooms) was also revamped to include “two choral rooms, nine practice rooms, two theory rooms 
and storage for conservatory property, robes and robe trunks.”596  While there have been other 
renovations since then, the essential configuration of the music department with choral activities 
rehearsing in the conservatory building and instrumental ensembles in the basement of T. Berry 
Smith remain the same.  Plans are in place for the addition of dedicated band and choir rehearsal 
spaces in the newly renovated Classic Hall with completion set for 2011.597  
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Student Organizations 
 The student organizations continued to grow in number and in reputation during this 
time.  Even with the chapters of Phi Mu Alpha and Phi Beta already firmly established on 
campus, two other student groups were organized with the help of members of the faculty.   In 
the spring of 1948, a chapter of the American Guild of Organists was established by Luther 
Spayde and a collegiate chapter the Music Educators National Conference (MENC) was formed 
by Professor James Hess in 1959.598   
 The American Guild of Organists (AGO) was active at Central from 1947 until the late 
1950’s when it was reorganized into the Central (Methodist) College Organ Guild, a “student 
group of the American Guild of Organists.”599  This group continued until the 1970’s.  Central’s 
student AGO membership was one of the largest in the country in the 1960’s.  Their monthly 
meetings consisted of recitals and lectures given by students, faculty and guests as well as the 
occasional listening of recorded organ music.  The group also traveled, performing in mid-
Missouri and the Kansas City area, touring organs in the St. Louis area and visiting the Wicks 
Organ Factory in Highland, Illinois. 600  The guild officially dropped its affiliation with the AGO 
in 1967 but remained as the Central Methodist Organ Guild.601  The number of organ majors 
would decline quickly in the early 1970’s leading to the guild being dropped as an 
organization.602  The last evidence of the AGO being at Central was the 1972-1973 school 
year.603  
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 The newest organization in the conservatory was the collegiate chapter of the Music 
Educators National Conference.  In the fall of 1958, new Assistant of Professor of Voice James 
Hess organized the group to “allow the students to develop, realistically, a better concept of 
music education as a profession, through actual experience and participation.”604  One of the 
ways the chapter did this was by attending the Missouri Music Educators’ Association’s annual 
January conference.605  The MENC chapter grew from thirteen founding members in 1958 to 
over forty by 1969.606 
 The Beta Mu chapter of Phi Mu Alpha Sinfonia and Tau chapter of Phi Beta also 
continued their traditions of performance, service to the community and collaboration with each 
other.  By the 1960’s, the American Rhapsody, which had been a Beta Mu tradition since 1947, 
involved more women in its production.  In 1961, the American Rhapsody was changed into the 
Phi Mu Alpha/Phi Beta Fall Show.607   
 The Phi Mu Alpha Stage Band Festival was established on Saturday April 5, 1969.  
Along with the seven high school jazz bands on campus, was guest performer and Sinfonian, 
Clark Terry.  Terry, a native of St. Louis was a feature soloist with the Duke Ellington Orchestra 
and at the time of the first festival was a trumpet soloist for the “Tonight Show.”608  The early 
festivals were sponsored by Phi Mu Alpha along with the Central Band and the St. Ann and Cole 
Music Companies.  Terry returned as guest artist in 1970 with Trombonist Warren Covington 
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appearing in 1971 and 1972.609   While there was no festival in 1973, it continued the following 
year with Urbie Green as guest performer.610  Jazz Fest, as it was called in later years, continued 
until 1997 when it was discontinued due to lack of interest and lack of participating high school 
bands.611    
 
  Figure 31.  Poster from the 1st Annual Phi Mu Alpha Stage  
  Band Festival, 1969.612 
  
 In the 1880’s a bandstand was constructed in the southwest corner of the Howard County 
Courthouse square.  It was torn down in the 1940’s.  Members of the Beta Mu chapter 
discovered a picture of the old bandstand in the late 1960’s and fundraising began to build a new 
one in memory of band directors Keith K. Anderson and Thomas E. Birch (who passed away in 
1964).  By the fall of 1971, $5,500 had been raised and construction began.  On November 21, 
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1971 the bandstand was dedicated with a final construction cost of over $8,000.613  For all of 
their hard work over this period, Beta Mu received many accolades from the national 
fraternity.614   
  
Opera 
 One of the new organizations in the conservatory was the opera theater.  In previous 
years small operas had been performed by groups like the Howard-Payne Choral Club (which 
used men from Central in its productions) and the combined Men’s and Women’s’ Glee Clubs 
under Floyd Wakeland and Frank Baynard.615  Very little is known about opera at Central in the 
World War II and Post-War eras.  Miriam Ramaker, Baynard’s replacement, organized a 
program of opera scenes, but other directors of the Mixed Chorus did little or no work with 
serious opera.616  In 1958, James Hess was hired as Assistant Professor of Voice and conductor 
of the Chapel Choir.617  In the fall of 1959, he started the opera theater with his wife, Glenna who 
was listed as a Graduate Assistant in Voice at the time.618   
 In its first year, the opera theater produced two operas:  The Lowland Sea by Alex Wilder 
and The Telephone by Gian Carlo Menotti.  After their 1960-1961 productions of Pietro 
Mascagni’s Cavalleria Rusticana and Ermano Wolf-Ferrari’s Suzanne’s Secrets the theater 
petitioned for and was granted a charter as an official opera producing organization.  In later 
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years the theater’s productions included Johann Strauss’ Die Fledermaus (1962), George Bizet’s 
Carmen (1963) and two more Menotti operas:  Amahl and the Night Visitors (1962) and The Old 
Maid and the Thief (1964).619 
 
  Figure 32.  The Opera Theater production of Amahl and  
  the Night Visitors, 1962.  The performance was staged on the  
  altar area of the campus church.620 
 
 In 1964, the Hess’ left, but the opera theater continued under the name Opera Workshop 
with new vocal professor L. Wesley Miller.621  The opera workshop continued to perform yearly 
under Miller into the 1970’s later becoming a part of the curriculum 1972.622 
 
Bands 
 In 1952 Thomas E. Birch replaced Keith Anderson as director of the Central Bands.623  
Birch, a 1937 graduate of Central, had served as a student assistant for Anderson so he knew 
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well, the traditions that had been established.624  The structure of the program remained the same 
with Birch with one Marching Band open to all, a select Concert Band of approximately forty 
and a student-led Varsity Band (the 3:30 Band) which was required of freshmen and open to all 
other upperclassmen.625 
 Even though Birch kept many of the same traditions as Anderson, their styles were 
noticeably different: 
 The band director my first three years was a VanderCook man all the way.  He was able 
 to put together a good band – kind of tyrannical and hardnosed, and all the things you 
 think about a band director…By the time I was a senior, a new band director came…[He] 
 was an interesting contrast.  Where the initial band director was a nit-picker [with] every 
 little piece in place, the other was just the opposite; the longer line maybe not as clean but 
 much more expressive, much more musical.626     
 
 In the fall of 1952, the marching band numbered sixty-six including a ten-member corps 
of flag bearers and twirlers.627  By 1964, the band would grow to over eighty.628  The marching 
shows of Birch’s time were similar to Anderson’s in that they usually had a theme and consisted 
of intricate marching drill.629  He also kept up Anderson’s tradition of keeping military-style 
uniforms and discipline, which prompted a change in name from “Anderson’s Army” to “Birch’s 
Battalion.”630 
 With the Concert Band there was a desire in the college community to “hear Central’s 
fine band in more performances than the more serious home concert.”631  This desire led to the 
creation of an annual “Pop Concert” in 1955.  The selections performed at this event were 
different than the regular repertoire of marches, orchestra transcriptions and other concert band 
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pieces.  In the pop concerts, selections from Broadway musicals like “My Fair Lady,” 
“Carousel” and “Gigi,” were performed along with pieces from classical and jazz genres.632  
These selections from the 1962 concert program shows the typical repertoire of Birch’s pops 
concerts:  Tchaikovsky’s “March Slav,” Gershwin’s “American in Paris,” Kenneth Alford’s 
march “Colonel Bogey” (popularized in the 1957 movie Bridge over the River Kwai), Clifton 
Williams “The Sinfonians” and piano soloist Betty Fulton performing Donald Phillip’s 
“Concerto in Jazz.”633     
 The Concert Band continued its tours as well.  Along with the seven to ten day trips was 
the tradition of the home concert in which the band performed much of its tour repertoire in 
Fayette.  At this time, home concerts were performed in Central’s Assembly Hall, a small 
auditorium in the basement of the church.  The home concert on Friday May 1, 1964 was met 
with tragedy when Thomas Birch suffered a heart attack in the middle of the concert and died.  
An account of the incident is told by flutist Sara Lomax 
 In the spring of 1964, Prof. Birch was our director.  He was a kind, talented and astute 
 director and very much in tune with the expectations of his band students.  We went on a 
 successful spring tour without incident and returned to campus.  We performed our home 
 concert on the following Friday night.  That night turned out to be disastrous!  What I 
 presently remember – we were performing a band transcription of Pictures at an 
 Exhibition.  I was a flutist on the front row (and observing the tacet) when I realized, 
 during the “Catacombs,” that the beat started to falter.  I looked up at Prof and he was 
 flushed, struggling and then suddenly went board stiff and fell off the front of the stage.  
 Hi hit a drum set that was staged on a lower platform and I remember seeing his shoe 
 soles staring at us!  All was suddenly so very quiet and a member of our band rushed 
 forward and proceeded to administer mouth-to-mouth and chest compressions – and to no 
 avail!  Prof died of cardiac arrest at the edge of our stage.634 
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  After the death of Thomas Birch, there was a period in which the
quick succession of directors.  In 1964 husband and wife, Raymond K (Ken) and Nancy Seward 
were brought on as co-directors of the band.  Both were Central graduates (Ken in 1951 and 
Nancy in 1952) and were successful high school band di
 The main contribution of the Sewards seemed to be in the area of marching.  During their 
two years at Central, the marching band performed at two NFL games:  1964 in St. Louis and 
1965 in Kansas City.636  The annual Band
held today, was also started in 1964.
  Figure 33.  Ken and Nancy Seward, 1964.
 
 While the pop concerts went away with the death of Thomas Birch, the 
the 1966 tour of western Missouri, the band, renamed the Symphony Band, played two pieces 
featuring a guest conductor. 639  Czechoslovakian composer Vaclav Nelhybel conducted his own 
compositions “Trittico” and “Chorale
for the band’s work: 
                                                          
 
635
 Adkison, 32; “Sewards to Lead College Bands,” 
letter. 
 
636
 “Eagle Band Deluged with Rain, Praises,” 
Collegian, November 19, 1965. 
 
637
 “Seward Tells Plans for Band Day Program,” 
 
638
 Photo courtesy of the Central Methodist U
 
639
 “Concert Band Prepares Spring Concert, Tour,” 
145 
 
 band experienced a 
rectors in the Kansas City area.
 Day high school marching competition, which is still 
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  This is one of the few bands that has interpreted my compositions to my 
 satisfaction.  The way the band performs makes me feel that I have to do still something 
 more with my music.  I feel that all I had to do was conduct, and they would play the 
 music excellently with no trouble at all!640 
 
 Before the 1966 tour was taken, the Sewards had already made plans to leave Central and 
return to teaching high school band.  In April of that year, Dr. Joseph A. Labuta, a 1953 graduate 
of Central, and student director of the Varsity Band, was named the band’s new director.641 At 
first Labuta considered the position his “dream job” but because of the difficult financial 
situation of the band program, he only lasted one year.  In that year, however he was able to 
provide an opportunity to a young man who would become a well-known composer of works for 
band.642 
 David Holsinger came to Central Methodist in 1963 from Hardin, Missouri.  A trumpet 
player in high school, Holsinger developed lip problems his senior year of high school and after 
laying off for a year he was switched to Euphonium.  His junior year he began writing his first 
band composition “Prelude and Rondo.”  His senior year Dr. Labuta and the Central Methodist 
Band premiered the piece on their spring tour.643     
 With the departure of Joseph Labuta, band alum Paul A. Montemurro became director.  
Montemurro was a 1958 graduate, who like Labuta had been a director of the Varsity Band 
during his senior year.644  He also brought more stability and recognition to the program by 
performing at the national Music Educator National Conference meeting in Albuquerque, New 
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Mexico in 1971 and at the southwest division meeting of the Collegiate Band Directors National 
Association held at Kansas State University in 1972.645    
 During Montemurro’s time, the Band Day festival expanded from approximately 1,300 
students from sixteen participating bands in 1968 to over 2,000 students from twenty-four band 
programs in 1971.646 The marching band was growing as well with membership of over 100 in 
1971.647  Montemurro took advantage of the numbers by increasing the numbers selected for 
Concert Band to almost fifty and creating new ensembles like a Brass Choir, Woodwind Choir 
and Stage Band (later called the Jazz Ensemble).648 
 
  Figure 34.  Paul Montemurro and the CMC Stage Band,  
  1970.649 
 
 While not much information could be found on the first year of Montemurro’s Stage 
Band, its first appearance in the 1968 Ragout suggests that he had introduced the concept to 
Central.  This is the first case in which a jazz ensemble was officially a part of the conservatory 
and not a student organized dance band that played for paid gigs.650  The following year, the 
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stage band was a big part of Phi Mu Alpha’s first Stage Band Festival.651  In subsequent years 
under Montemurro, the stage band would play a more active role in the sponsoring of the festival 
and play other out of town venues like the 1972 Missouri Music Educators Conference.652 
 After five years of success, Paul A. Montemurro took a position as director of marching 
and jazz bands at Oklahoma State University.  The starting of the Jazz Ensemble would become 
his contribution to Central’s band program, becoming part of the curriculum (for ¼ credit) in 
1972.653  
 
Orchestra 
 Luther Spayde’s first year as Dean not only brought a new Director of Bands, it also 
brought a new orchestra director:  Karol R. Welcelean.654  The orchestra had been on a decline 
since World War II when Harold Mealy left Central to take a job with the Defense Department 
and while it did rebound for the two years that Edwin Moyers was conductor, the quick turnover 
in directors and low numbers soon meant the end of the Little Symphony.655   
 There is no evidence of an orchestra during Welcelean’s first year at Central.  The 1953 
Ragout shows a string quartet as the only string ensemble.656  The first mention of an organized 
orchestra does not occur until February 1954 when the ensemble consisted of twenty-seven 
players, but only nine strings (six violins, two violas and one bass).657  There is no mention of an 
orchestra in the Ragout from 1953 to 1957 and an article in an October 1957 edition of The 
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Central Collegian (when the orchestra started up again) leads to the conclusion that there was no 
orchestra during much of this time: 
  Presenting a predominant opinion of the campus, Kim Ellis says, “The college 
 has a good band and excellent choir, so why don’t we have a good orchestra?...Central 
 can have a fine orchestra, which will gain the respect of other organized groups.  Last, 
 but not least, the orchestra can and will gain prestige for the school.”658 
 
The lack of string players, as demonstrated by the 1954 orchestra is the obvious reason for the 
lack of a strong orchestra. 
 In the fall of 1957 Assistant Professor of Woodwinds Henri Pensis became the new 
orchestra director and immediately changed the organization.659  Pensis opened up membership 
in the ensemble to not only students, but also faculty (including Karol Welcelean as 
concertmaster), members of the Fayette community and in later years, people from the 
surrounding area (from as far away as Columbia and Fulton).660  This change had an immediate 
impact on the orchestra with membership jumping to approximately forty in its first year.661   
 
  Figure 35.  The College-Community Orchestra, 1958-1959.662 
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From 1957 until Pensis left in 1965, the College-Community Orchestra played two concerts a 
year and in 1960, accompanied the choirs on their annual Messiah concert.663    
 After Pensis, the College-Community Orchestra continued under the new Assistant 
Professor of Woodwind Instruments, John Anderson from 1965 to 1969.664  Much like Thomas 
Birch had done with the band, Anderson performed pop concerts with the orchestra.665   Mary 
Ducey, another woodwind instructor, took over the orchestra from 1969 to 1973.666  By this time, 
as with the opera workshop and jazz ensemble, the orchestra became a part of the school’s 
curriculum.667  Even with the orchestra growing to over fifty members at one time, by the end of 
the 1970’s interest had faded in the ensemble and the orchestra would make its final performance 
in 1979.668 
 
Choirs 
 Though Luther Spayde was serving as dean, he continued to direct the A Cappella Choir.  
The other choral group on campus, however, went through a number of directors and a major 
change in performance practice during the Spayde years.  The Central College Chorus had been 
revived by Robert Larson in 1948, which brought the ensemble back during the Post-War Era.  
The tradition of performing Messiah had also been renewed, but only while Larson was 
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director.669  The year following his departure in 1952 it is unclear whether or not there was a 
second choral ensemble.  There is no evidence in the 1953 Ragout and no articles could be found 
in The Central Collegian but the course catalogue for that year does make mention of a second 
chorus that was available to students.670 
 In the 1953-1954 school year a mixed choir was conducted by Professor Roy Gillman 
with the main purpose of performing for weekly chapel services.671  The next year the choir 
changed to the direction of Paul Modlish who changed its name to the Chapel Choir. It not only 
performed at chapel services twice a week (Tuesday and Thursday mornings), but also presented  
a yearly concert of Christmas carols, music for Religious Emphasis Week and represented the 
college on Race Relations Sunday. 672 
 In 1958, Paul Modlish was replaced by James R. Hess as voice instructor and director of 
the Chapel Choir.673  Under Modlish, the choir renewed the tradition of performing larger works 
that culminated in the reinstitution of Messiah performances with the A Cappella Choir in 1960 
utilizing the orchestra as accompaniment that first year.674  Hess would stay at Central until 1964 
and would not only revive the Chapel Choir, but along with his wife Glenna, would begin the 
Opera Theater as well. 675 
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 L. Wesley Miller took over for James Hess in 1964 as director of the Chapel Choir and 
Opera Theater (Workshop).676  As in years past, the Chapel Choir performed for chapel services 
and combined with the A Cappella Choir for the annual Messiah concert.  During Miller’s time, 
numbers started to drop, especially with men’s voices.  By 1972, the numbers in the Chapel 
Choir (also known as the Chapel Chamber Choir) was consistently under thirty members.677  In 
1973, Miller simplified the name of the ensemble to Chamber Choir. 
 
  Figure 36.  Joint A Cappella Choir/Chapel Choir performance  
  of Messiah, 1962.  Conducting the choir is Luther T. Spayde678 
   
 The A Cappella Choir, in the meantime continued to be under the direction of Luther 
Spayde.  The a cappella sound of the choir was greatly influenced by the St. Olaf College Choir 
of Northfield, Minnesota where Spayde studied choral conducting for a time.679  In February 
1959, Spayde chartered a bus to take students to see the St. Olaf Choir, under the direction of 
Olaf Christiansen, perform in Fulton, Missouri.680 The repertoire of the A Cappella Choir 
throughout the 1960’s continued to contain a mixture of classic and contemporary sacred and 
                                                          
 
676
 Ragout (1965), 66, 68. 
 
677
 Ragout (1970); Ragout (1971), 77; Ragout (1972), 89; Ragout (1973), 59; Ragout (1974). 
 
678
 Ragout (1963), 235. 
 
679
 Jones, 88. 
 
680
 “St. Olaf Choir in Fulton Mon.,” The Central Collegian, February 13, 1959. 
 153 
 
secular works.681  For its 1964 tour the choir commissioned a new cantata by composer Robert 
Elmore, “Canticle of Triumph.”682   
 In the fall of 1972, preparations were being made for the fortieth anniversary of the A 
Cappella Choir.  On October 10th Spayde collapsed during a morning meeting of the Organ 
Guild and was taken to Boone County Hospital in Columbia where he died the next day.683  He 
had been the architect of the music curriculum and driving force in the conservatory for many 
years.  What would result would be a number of unstable years in the conservatory. 
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CHAPTER 9 
INTO THE NEW CENTURY 
 
 
 The conservatory suffered a great loss with the death of Luther Spayde in October 1972.  
His work at Central Methodist was recognized by students at the college as well as his peers in 
the choral world.  In March 1973, the Beta Mu chapter of Phi Mu Alpha presented the family of 
Dean Spayde with the highest honor a chapter can give, the Orpheus Award.684   The award is 
given to any person “who significantly and lastingly contributed to the cause of music in 
America.”685  Three years later during homecoming 1976, the chapter named its meeting room in 
the Cross Memorial Tower, the Luther T. Spayde Room.686   
 To commemorate the work of Luther Spayde in choral music in the state, the Missouri 
Choral Directors Association (MCDA) established the Luther T. Spayde Award to recognize 
excellence in choral music performance and scholarship.687 The conservatory had an urgent need 
to fill his post. 
 
Replacing Spayde 
 For the rest of the 1972-1973 school year, the responsibility of Dean fell to Professor 
Thomas L. Yancey.  Yancey, a former organ student of Spayde’s and 1954 graduate of Central 
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(B. M.), joined the faculty in 1958 as Instructor of Piano, Organ and Music Theory.688  This 
made him the senior faculty member after Spayde’s death and logical choice as Interim Dean.  
 That year the A Cappella Choir was directed by Marilyn L. Dimond.  Dimond was also a 
former student of Spayde’s having sung in the A Cappella Choir her junior and senior years and 
graduating with a B. M. E in 1959.689  She came back as an instructor in 1969, but was on leave 
during the 1972-1973 school year coming back in October to conduct the A Cappella Choir.690 
 Not much changed in the interim year.  The A Cappella Choir performed Messiah with 
the Chapel Choir in the fall and toured in the spring.691 One of the big changes in the choir under 
Dimond was the debut of a new group:  The Swinney Singers.  This group presented showtunes 
and other popular music which added a contrast to the traditional repertoire of the A Cappella 
Choir.692  In the 1973-1974 school year permanent replacements for Luther Spayde needed to be 
found for the choir as well as the head of the conservatory.  Central was able to find both in one 
person. 
 Dr. John A Roberts came to Central in the fall of 1973 with degrees from Oklahoma City 
University, the Eastman School of Music and Louisiana State University.  During his first year at 
Central, Roberts assumed many positions including Acting Dean of the College, Dean of the 
Swinney Conservatory and director of the A Cappella Choir, Swinney Singers, Jazz Ensemble 
and the College-Community Orchestra.693 
 During his five years at Central, Dr. Roberts did little to change the overall curriculum 
and organization of the conservatory.  Soon after taking over as Dean, he began to reduce the 
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number to responsibilities he had acquired when he first arrived, first being the Jazz Ensemble.  
The ensemble was under the direction of student Dave Caputo the year before and Roberts took 
it over during the fall of 1973. 694  Ron Anson was hired as the new director of the Jazz Ensemble 
which he renamed The Swift Kicks and Hot Licks T. Berry Basement Band.695   
 The College-Community Orchestra was another organization that Roberts directed at the 
beginning of his tenure as Dean.  While he only directed the orchestra for two years, the 
orchestra continued to perform regular concerts for the community as well as a special 
performance for Central’s sesquicentennial.696  It also provided accompaniment for the 1974 
performance of Ralph Vaughan Williams’ Hodie.697  In 1975 direction of the ensemble was 
given to Director of Bands Keith House.698  Four years later, the ensemble was disbanded.699 
 When Dr. Roberts took over the A Cappella Choir in 1973 distinct changes could be seen 
in the ensemble.  The most notable changes were the modern style of dress and modern music 
performed by the smaller groups of A Cappella Choir Members: 
 During the intermission, the group will change to new “blue modern” ensembles 
 consisting of slacks, open shirts and sweaters for the men and colorful print blouses and 
 skirts for the women.  Two smaller groups from the choir – the CMC Male Quartet and 
 the 15-member Swinney Singers also will perform during the second portion of the 
 program which will be comprised of secular selections mainly from the modern period.700   
 
Another change in repertoire occurred in 1973 and 1974 when the Christmas Messiah concert 
performed by the A Cappella Choir and Chapel Choir was replaced with the Vaughan Williams 
Hodie.701  In 1975, with the United States bicentennial celebration coming, the Christmas 
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oratorio concert featured “three short works with American backgrounds” including C. I. 
Latrobe’s The Dawn of Glory and Daniel Pinkham’s Christmas cantata Sinfonia Sacra.702 
 The choirs continued to find success and recognition.  In 1975, the A Cappella Choir was 
selected to perform at the Missouri Music Educators Association and was featured on the “World 
Protestant Hour,” a world-wide radio program.703  In 1975, the Swinney Singers were selected by 
the United States Defense Department for a six-week all expense paid trip to perform for troops 
in Europe.704   
 
  Figure 37.  The Swinney Singers, 1975.705 
 
Performing under the name “Missouri’s Sho Me Swingers,” the group experienced life in Europe 
during the Cold War:706 
   It was a big deal at the time.  It was during the Cold War.  We gave a lot of 
 performances in a lot of different unique locations.  One was to 3000 people at the 
 American German Festival.  Another was to front line soldiers in the East/West Border.  
 It was an outdoor concert.  We were right next to the fence and minefield.  The East 
 German gun towers actually trained on us as we drove in.707  
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 When John Roberts left in 1976, Dr. Donald Pyle was hired as acting Dean of the 
conservatory becoming the official Dean in 1977.708  The direction of the A Cappella Choir in 
1976 went to Dr. John Ditto and the Swinney Singers to Ronald L. Shroyer, both recently hired 
faculty members.709  Ditto conducted the choir until 1978 when he was replaced by Dr.  John 
Augenblick who directed the ensemble until 1981. 710   
 In the 1970’s chapel services were no longer mandatory.711  This reduced the need of the 
Chamber Choir which was still under the direction of L. Wesley Miller.  The last evidence of the 
choir was in 1977 and it is presumed that with the changes in the A Cappella Choir and Swinney 
Singers that this was the ensemble’s last year of existence.712  With the hiring of John 
Augenblick, the title of Director of the A Cappella Choir changed to Director of Choral 
Activities.  From this time forward, with only a couple of exceptions, all vocal ensembles would 
be under the direction of the Director of Choral Activities. 713 
 
The 1980’s 
 During the 1970’s there was a great deal of turnover and inconsistency in conservatory 
faculty.  Besides Karol Welcelean and Thomas Yancey who had been members of the faculty 
since the 1950’s, the most senior member of the music faculty in 1981 was Director of Bands 
Keith E. House who had joined in 1972.714  It is likely because of this stability that the band 
program flourished in the 1970’s and 1980’s. 
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 Keith House, a native of Sweet Spring, Missouri came to Central College as a student in 
1946.715  He played in the band under Keith K. Anderson for three years and graduated with a 
Bachelor of Music degree in 1949.716  When House was hired as Director of Bands in 1972 the 
traditions and ensembles within the program had already been well established.   
 One of the band’s traditions was the performing of traditional band repertoire which 
included marches by Henry Fillmore, Karl King, John Philip Sousa and others.  In the 1970’s a 
New York philanthropist and band enthusiast named Robert Hoe Jr. worked with U. S. Navy 
Band director Commander Donald Stauffer to produce a fifteen LP record collection of marches 
entitled “Heritage of the March.”  These recordings were distributed free of charge to schools, 
libraries and radio stations.  After the first set of recordings, other service, college and high 
school bands participated in the project.  In total the “Heritage of the March” series includes 184 
LPs, four of which were recorded by the Central Methodist College Band.   For all of his 
generosity and hard work, Robert Hoe was awarded an honorary doctorate from Central 
Methodist in 1978.717 
 The band’s recordings continued in the 1980’s.  In 1983 Merle Evans came to Fayette as 
guest conductor for the band’s annual home concert.718  Born in Columbus, Kansas in 1891, 
Evans ran away from home at the age of sixteen to lead a carnival band.  For fifty years, Evans 
was Bandmaster of the Ringling Brothers and Barnum and Bailey Circus.719  Now ninety-years-
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 old, Evans began a relationship with Central Methodist that would last until his death in 1987.
In the 1984 and 1985 the band produced two commercial albums of Evans conducting circus 
marches:  “Circus Echoes” and “
  Figure 38.  Album covers from 
  Echoes Encore.”
 
Just months before his death Evans conducted one last concert with the band as they traveled to 
the Association of Concert Bands convention in Chatfield, Minnesota as part of their 1987 tour.  
For their relationship, Evans donated $20,000 to the band for the purchase of new uniforms.
 House started a yearly Alumni Band concert
connection with its alumni ever since Keith Anderson hosted alumni dinners during 
in the 1930’s.723  These dinners eventually led to a band of alumni performing at homecoming 
games.724  Concerts usually feature alumni and former Central Band directors as guest 
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conductors, but for a number of years Lt. Col. Charles Erwin, assistant conductor of the United 
States Marine Band, was brought in to conduct.725   
 In 1984, Keith House was appointed Dean of the conservatory replacing Donald Pyle 
who left to “pursue more intensive vocal training.”726  House would serve as Dean as well as 
Director of Bands until his retirement in 1995 but he would remain active in music at Central 
Methodist until his death in 2005.  Through House’s efforts, the traditions of the band would be 
sustained for another twenty years. 
 
  Figure 39.  “Prof” Keith E. House, 1993.727 
  
 Since the death of Luther Spayde, the choir was in need of some stability and 
reorganization.  From 1971 to 1981, the A Cappella Choir had five different directors.  Those 
needs were met in 1981 with the hiring of R. Paul Drummond as Director of Choral Activities.  
Drummond, a native of Texas had a variety of musical interests including traditional choral 
music, shape note singing, barbershop and musical theater.728 
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 During his first years at Central, Drummond began to expand the choral offerings at the 
college.  With the end of the Chamber Choir in the late 1970’s, the only opportunities for singers 
were the A Cappella Choir and the Swinney Singers, both of which were auditioned groups.729 In 
1982 Drummond created both a Men’s Choir and Women’s Choir for non-music majors in order 
“to get people singing just for the joy of it.”730  In its first year, the Men’s Choir had twenty-five 
members and the Women’s Choir thirty-seven.  Many of the members of the two choirs were 
also in the A Cappella Choir.   
 In 1984 the separate Men’s and Women’s Choirs were replaced by more mixed groups.  
That year the Central Chorale, a smaller select group was formed.  For the six years of its 
existence, the Chorale toured during the school’s fall break, while the A Cappella Choir 
continued to tour in the spring.731  From 1989 until the early 2000’s the choral department had 
only two main ensembles, the A Cappella Choir and a Women’s Choir (later renamed The 
Chorlettes).732  In 1990 the Swinney Singers made their last appearance.733  The next year they 
were replaced by a vocal quartet, the Church Street Singers which existed from 1991 to 1998.734 
 The Choirs under Drummond also participated in a number of special events.  In 1984 
Drummond organized an alumni choir during homecoming to celebrate the golden anniversary of 
the A Cappella Choir.735  Seventy-Six choir alumni representing thirty-five graduating classes 
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attended the reunion.736  In 1985, the choirs traveled to Chicago to tape a program for the Public 
Broadcasting Service and in 1987 performed at the Missouri Music Educators Association 
conference. 737  At the 1988 General Methodist Conference in St. Louis students from the 
conservatory presented an original musical drama entitled Through Church Windows with Dr. 
Drummond serving as musical director and composer.  Other members of the Central faculty 
participated in the production as well including Ron Anson who orchestrated the arrangements 
and newly hired Professor Nancy Jones who played a starring role.738 
 This was not the first instance where Dr. Drummond gave musical direction to a 
theatrical performance.  In the 1980’s, Central’s Little Theater had started presenting musical 
theater productions in conjunction with student of the conservatory.  In 1980 the Drama Club 
teamed up with Phi Mu Alpha and Phi Beta in a production of Cabaret.739  When Paul 
Drummond came, the collaboration between the conservatory and theater continued with 
productions of musicals like Carousel (1983), Mysterious Ways (1984-a musical comedy written 
by Drummond), Pippin (1985), Little Shop of Horrors (1987) and A Funny Thing Happened on 
the Way to the Forum (1989).740 
 
1990’s and Today 
 The musicals of the 1980’s paved the way for a revival of the opera workshop which 
hadn’t been popular since the James and Glenna Hess ran the Opera Theater in the early 1960’s.  
In 1987, Central hired vocal teacher and twenty-year veteran of the Kansas City Lyric Opera, 
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Nancy Thompson Jones to teach voice and head the new Opera Workshop.741  The first 
production “Amadeus and Joe Green” featured scenes from six different operas by Mozart and 
Giuseppe Verdi.742  The group presented a similar program of opera scenes in 1989 and 1990.743  
In 1991, the workshop presented its first full-scale opera The Mikado.744 
 
  Figure 40.  Opera Workshop performance of The Mikado,  
  1991.745 
 
The alternation between presenting scenes and full operas continued throughout Jones’ nineteen 
years as director of the Opera Workshop.746   
 Another contribution of Professor Jones during her time at Central was the establishment 
of the yearly vocal recital “Gems of the Thuenemann Library” in 1992.747 Professor Jones retired 
from the conservatory in 2006 but remained as Central’s Associate Dean of the College of 
Liberal Arts and Sciences until just before her death in May 2010.748 
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 In the 1990’s, the student organizations began to change.  The Phi Mu Alpha/Phi Beta 
Fall Show ended in 1990 and a few years later Phi Beta was disbanded in favor of a new 
women’s music fraternity the Theta Omicron chapter of Sigma Alpha Iota.749  Phi Mu Alpha 
continued to perform their yearly Contemporary Show which changed its name to American 
Music Recital in accordance with national regulations, but its traditional Jazz Fest made its last 
appearance in 1997. 
 In 1995 Keith House retired leaving Ronald Shroyer as Dean of the conservatory.  In his 
first year, Shroyer also served as interim Director of Bands before hiring Marie Breed to the post 
in 1996.750  Shroyer and Breed were the first directors of the band who did not attend Central 
since A. Delos McCampbell in 1919.  This trend continued with the band’s next two directors:  
Dr. Mary Woodbury (1997-2000) and Dr. Thomas Reuss (2000-2007).751  Even with the changes 
in directors, the band continued to host the Band Day marching competition in the fall (except in 
1998 when it was rained out) and tour in the spring.   
 The choral program continued under R. Paul Drummond throughout the 1990’s.  While 
the A Cappella Choir did not perform as many special programs as it had in the 1980’s they did 
tour every year with their spring tour changing to a fall one by the end of the decade.  In 1999 
they hosted a special symposium for members of the Missouri Choral Directors Association 
featuring William and Rosephanye Powell.752  This was a year after Drummond was awarded the 
Luther T. Spayde Award by the MCDA.753   
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 In the early 2000’s, Dr. Drummond restructured the A Cappella Choir forming a separate 
touring group of sixteen members called the Chorale with the secondary ensemble of remaining 
members called the Conservatory Singers, who were directed by Dr. Ronald Shroyer.754 In the 
spring of 2007, Dr. Drummond was diagnosed with cancer.  Although he finished out the school 
year, he did not direct the choir for the annual Baccalaureate service at Paul H. Linn United 
Methodist Church on campus.  For the first time since 1981, the A Cappella Choir started the 
school year without Dr. Drummond at the helm.755  On September 27, 2007, Dr. Robert Paul 
Drummond passed away.756   
 With the passing of Dr. Drummond and the dismissal of band director Thomas Reuss just 
before the beginning of the school year, the school had to find interim directors quickly.  Shroyer 
conducted the choral ensembles himself and for the band he brought in Roy D. “Skip” 
Vandelicht and Larry Bennett (both alumni) to co-direct the ensembles.757  Vandelicht, a native 
of Fulton, Missouri was also in his thirty-first year as the band director at Fayette High School.  
Serving both schools was nothing new to Vandelicht.  From 1983 to 1995 he ran the marching 
band for both Keith House and Ron Shroyer.758 
 Skip Vandelicht retired from Fayette High School the following year to become the full-
time director of the Central Band, a job he still holds today.   After the interim year with Dr. 
Shroyer as choral director a permanent replacement, Dr. Claude Westfall was hired.  Dr. Shroyer 
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 would remain Dean of the conservatory until his retirement in 2010.  He along with Karol 
Welcelean and Thomas Yancey are Emeriti Professors.
  Figure 41.  The Central Band, 2009.
 
  Figure 42.  The Central Chorale, 2009.
 
 The faculty in 2011 includes Skip Vandelicht (Director of Bands), Claude Westfall 
(Director of Choral Activities), Ron Atteberry, John Perkins, Susan Quigley
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the Opera Workshop), Dori Waggoner and current Dean of the conservatory Dr. Barbara 
Hamel.762   
 The future of the conservatory is rooted in its past.  The ensembles continue to perform 
and tour regularly presenting some of the same repertoire as they did in the past along with more 
modern pieces.  While the graduating classes are not as large as they were in the 1970’s and 
1980’s the conservatory still has many music educators working in schools throughout the state 
of Missouri and elsewhere.763  In the early 2000’s the number of music education degrees 
awarded steadily declined (reaching a low of two in 2005).  Since 2008, however, that number 
has grown and in 2010 nine music education students graduated (the largest class since 2000).764  
Future plans for the college include the renovation of Classic Hall which was closed in the 1980s 
due to low enrollment and the nation-wide energy crisis.  The new Classic Hall will include 
dedicated rehearsal spaces for both the band and choir.  Renovations are set to be completed in 
time for the building’s 100th anniversary in the fall of 2011.765    
 
Conclusion 
 This study examined the history of the Swinney Conservatory of Music at Central 
Methodist University.  While many topics of this institution were examined, it is by no means 
complete.  Many of the issues addressed in this study are in need of further, more in-depth 
research.  While there is a thesis on the history of the Central Band, the early history needs to be 
more thoroughly investigated and the past thirty-five years need to be included.  Other studies 
need to be examined on the other ensembles at Central, especially the A Cappella Choir.  The 
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closest examination of the other ensembles is the dissertation on the life of Luther T. Spayde.  
While that type of study is necessary, similar examination could be made on the lives of other 
important figures.  This includes N. Louise Wright and her career as a piano composer and 
educator, Keith K. Anderson and the connection to the Vandercook School and R. Paul 
Drummond and his choral compositions and ideas on sight-singing.  Each of the eight Deans 
have made changes that affected the curriculum and atmosphere of the department and each of 
the directors made their own impact on the quality of their ensembles. 
 Private colleges have played an important role in music education and need to be 
represented as such in the grand scope of historical music education research.  Studying small 
schools like Central Methodist University can help piece together the full picture of American 
music history.  Historical study must therefore also be done on other small liberal arts colleges 
and universities to see how these institutions are alike and what made them successful. 
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APPENDIX A 
Announcement Placed in the Fall 2010 Talon 
 
Swinney Conservatory Alumni. . . I need your help! 
 
I am currently completing coursework on my Ph.D. in Music Education at The University of 
Mississippi. My dissertation topic is the history of the Swinney Conservatory of Music. The 
intent is for this research to also be used in a book that will include both a pictorial and written 
history of our Conservatory. Much of the book and dissertation will rely on personal interviews 
and stories. 
 
The Conservatory is a very special place for all of us and there are many stories to share. No 
matter when you attended Central or how you were involved with the Conservatory, please write 
down some of your story. Stories may be about the ensemble you played in, who your director 
was, your professors... anyone and anything that was important to you at Central. As I am on a 
deadline, please send your stories to the address or e-mail below no later than Sept. 1, 2010. 
 
Thank you so much! 
 
David Samson '00 
23-A CR 302, 
Oxford, MS 38655 
swinneycon@hotmail.com 
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APPENDIX B 
List of Swinney Conservatory Deans 
 
N. Louise Wright  1922-1952 
Luther T. Spayde  1952-1972 
Thomas Yancey1  1972-1973 
John A. Roberts  1973-1977 
Donald Pyle2   1977-1985 
Keith E. House3  1985-1995 
Ronald L. Shroyer  1995-2010 
Barbara Hamel  2010-Present 
 
 
 
 
 
 
 
 
 
 
1Interim Dean after the death of Luther T. Spayde 
2Acting Dean 1976-1977 
3Acting Dean  
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APPENDIX C 
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APPENDIX C 
List of Band Directors 
 
Robert W. Carroll1  1910-1911 
Norville W. Brickey1  1911-1913 
Leonard B. Davis1  1913-1914 
No Band   1914-1915 
G. B. Lombardo2  1915-1916 
No Band   1916-1917 
A. Delos McCampbell 1917-1919 
Charles Orrin Ransford1 1919-1921 
Lendon A. Enloe1  1921-1922 
Warren C. Middleton1  1922-1923 
Edwin F. Peters1  1923-1925 
Keith K. Anderson1  1925-1952  
Thomas E. Birch  1952-1964 
Ken & Nancy Seward  1964-1966 
Joseph A. Labuta  1966-1967 
Paul Montemurro  1967-1972 
Keith E. House  1972-1995 
Ronald L. Shroyer3  1995-1996 
Marie Breed   1996-1997 
Mary Woodbury  1997-2000 
 191 
 
Thomas Reuss   2000-2007 
Larry Bennett4   2007-2008 
Roy D. “Skip” Vandelicht 2007-Present 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
1Student Director.  Keith K. Anderson was a student form 1925-1927. 
2While there is evidence of Lombardo conducting the orchestra at Central during this year it is 
 unclear whether or not a band performed.  Evidence suggests a lack of a functioning band 
 from 1914-1917. 
3Interim director after the retirement of Keith House. 
4Larry Bennett served as Co-Director with Skip Vandelicht in the 2007-2008 school year after 
 the dismissal of Thomas Reuss. 
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APPENDIX D 
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APPENDIX D 
List of Orchestra Directors 
 
Unknown year of origin within the Aristotelian Literary Society 
Robert W. Carroll   1910-1911 
Norville W Brickey   1911-1913 
J. B. Culbertson   1913-1914 
Frank Brickey1   1914-1915 
G. B. Lombardo   1915-1916 
No Orchestra    1916-1917 
A. Delos McCampbell  1917-1919 
Charles Orrin Ransford  1919-1921 
Unknown    1921-1922 
Edith Jones2    1922-1923 
Imogene Boyle   1922-1924 
Helen Squire2    1924-1925 
Catherine Pierce2   1925-1926 
Richard J. Guderyahn   1926-1927 
Charlotte Phillips   1927-1929 
Olga Reinhold    1929-1931 
Harold Mealy    1931-1935 
Henry Wenzel3   1935-1936 
Harold Mealy    1936-1943 
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No Orchestra    1943-1946 
Martha Tharalson   1946-1947 
Edwin E. Moyers   1947-1949 
John Ferrell    1949-1950 
John T. Miller    1950-1952 
Karol R. Welcelean   1952-1955 
No Orchestra    1955-1957 
Henri Pensis    1957-1965 
John Anderson   1965-1969 
Mary Ducey    1969-1973 
John Roberts    1973-1975 
Keith House    1975-1979 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
1Evidence shows Frank Brickey trying to organize an orchestra at the beginning of the school 
 year, but it could not be verified that he conducted the ensemble shown in the Ragout of  
 that year. 
2Presumed Director. 
3Took over during Harold Mealy’s one year leave of absence. 
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APPENDIX E 
List of Choral Directors and Ensembles 
 
J. C. Godbey   Glee Club (Men)     1910-1911 
Unknown   Glee Club (Men)     1911-1913 
No Choir          1914-1915 
Professor Lanius  Glee Club (Men)     1915-1916 
Unknown   Glee Club (Men)     1916-1917 
A. Delos McCampbell Glee Club (Men)     1917-1919 
No Choir          1919-1920 
Roy Elsea   Glee Club (Men)     1920-1921 
Dorothy Martinkowski1 Choral Club (Howard-Payne/Central)  1921-1925  
Leslie Putnam   Men’s Glee      1925-1928 
Unknown   Women’s Glee     1925-1926 
Bernice Fowler  Women’s Glee     1926-1929 
Floyd Wakeland  Men’s Glee      1928-1931 
Estaline Howrey  Women’s Glee     1929-1930 
Elizabeth Wilkins  Women’s Glee     1930-1931 
Johanna Curtis  Women’s Glee     1931-1933 
Frank Baynard  Men’s Glee/Madrigal Club (’36)/Chorus (’38) 1931-1944 
Luther T. Spayde  A Cappella Choir     1932-1972 
Mary Coghill   Women’s Glee     1933-1936 
Miriam Ramaker  informal women’s group/Men’s Glee   1944-1945 
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Lois Devereaux  Mixed Chorus      1946-1947 
Harry Kanady   Mixed Chorus      1947-1948 
C. Robert Larson  Central College Chorus    1948-1952 
Unknown   Unknown      1952-1953 
Roy Gillman   Mixed Chorus      1953-1954 
Paul Modlish   Chapel Choir      1954-1958 
James Hess   Chapel Choir      1958-1964 
L. Wesley Miller  Chapel Choir/Chamber Choir (’72)   1964-1977 
Marilyn Dimond2  A Cappella Choir/Swinney Singers   1972-1973 
John Roberts   A Cappella Choir/Swinney Singers   1973-1976 
Ronald L. Shroyer  Swinney Singers     1976-1978 
John Ditto   A Cappella Choir     1976-1978 
John Augenblick  Director of Choral Activities    1978-1981 
R. Paul Drummond  Director of Choral Activities    1981-2007 
Ronald L. Shroyer3  Director of Choral Activities    2007-2008 
Claude Westfall  Director of Choral Activities    2008-Present 
 
 
 
 
 
 
 
 
 
 
1Directed the Howard-Payne Choral Club in which many men from Central joined abandoning 
 their own vocal groups until the merger of Central with Howard-Payne. 
2Interim Director after the death of Luther T. Spayde 
3Interim Director after the death of R. Paul Drummond   
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VITA 
 
 David William Samson, son of Raymond and Christine Samson was born on February 
15, 1978 in Rolla, Missouri.  He received his primary and secondary schooling in the Rolla 
Public School District, graduating from Rolla High School in 1996. 
 Mr. Samson earned his Bachelor of Music Education from Central Methodist College 
(University) in 2000.  While at Central, he was a member of the Central Band, A Cappella Choir, 
Opera Workshop and the Beta Mu chapter of Phi Mu Alpha Sinfonia.    
 After one year of teaching, Mr. Samson entered graduate work at Central Missouri State 
University (University of Central Missouri).  For two years he worked as graduate assistant for 
the Central Missouri Band and in 2004 was awarded a Master of Arts degree in Music 
Education. 
 In 2008, after teaching in the St. Louis area and serving as Director of Bands for the 
public schools in Salem, Missouri, Mr. Samson began his doctoral studies at the University of 
Mississippi.  During his time in Oxford, he served as Graduate Assistant for the University of 
Mississippi’s Music Department and the Ole Miss Band.  He has recently accepted a position as 
Assistant Professor of Music at Chestnut Hill College in Philadelphia, Pennsylvania. 
 Mr. Samson is a member of the Music Educators National Conference, Missouri Music 
Educators Association, Collegiate Band Directors National Association and Phi Mu Alpha 
Sinfonia.  He has also been inducted into the Alpha Lambda Delta, Omicron Delta Kappa and Pi 
Kappa Lambda honor societies. 
